














THE EXPERTS ALL SAY... 
“It's simply marvellous!’ 
FR, 


be = The NEW LIGHTWEIGHT 


SOUND PROJECTOR 


® FOR EDUCATION 


® FOR ENTERTAINMENT 


"Ar ~ 
SS ® LIGHTWEIGHT AND STREAMLINED 


® WONDERFULLY QUIET OPERATION 
® SUPERB SOUND 
® LOW PRICE 


SIMPLEX-AMPRO LTD 





y 
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WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.! 
SECONDHAND CAMERAS & PROJECTORS 


AT THE LOWEST PRICES in BRITAIN 


ALL CAREFULLY TESTED AND GUARANTEED FOR 12 MONTHS 


SILENT PROJECTORS 
Bmm. Kodak ‘Home’, 200 watt 
lamp, built in resistance, €22 10 -. 
8mm. Keystone 1.8, S00 watt 
lamp, €30. 9.5mm. Paillard Bolex, 
250 watt lamp, €22 10~-. 9.5mm 
Pathescope Gem, !2v. |00w. lamp, 
latest model, £30. l!émm. Ensign 
1008, 100 watt lamp, £12. lémm 
Kodak ‘Business Kodascope’, 100 
watt lamp, 418 10~ lémm. Agfa 
Super 16, 50v. 250w. lamp, reverse 
projection and ‘stills’, 425. iémm 
Kodak D, 300 watt lamp, resistance 
for AC/DC supplies, €27/10-. 
lémm. Kodak EE, 300 watt lamp, 
resistance and case, 435. itémm 
Siemens Standard 200 = watt 
lamp, rewind, Beta intermittent 
movement, £38. iémm. Kodak K, 
750 watt lamp, reverse, ‘stills’, 
rapid rewind, case and resistance 
£45. l!émm. Ampro KD, 750 watt 
lamp, reverse stills’, motor 
rewind, case and transformer, 
462'10-. témm. Bell & Howell 
129D, |,600fc. spool arms, 750 wate 
lamp, reverse stills motor 
rewind, case, £95. 

MULTI-SIZE PROJECTORS 
9.5/l6mm. Pathescope 2008 Pius 
200 watt lamp, resistance, €25. 
9.5/l6émm. Duo Specto, 30v. 1COw 
lamp, built in transformer, almost 
new, €37:10-. 9.5 l6mm. Paillard 
G.916, 500 watt lamp. reverse, 
‘stills’, rewind, resistance, £45. 
89.5 t6mm. Paillard G.3, 500 watt 
lamp, reverse, ‘stills’ rewind, 
resistance, €85. 


HAVE YOU SEEN 

THE DANSON? 
This new l6émm. sound projector 
is very compart, measuring only 
1th” =x 69° x LHR" and weighs just 
29 ibs. The speaker is the same size 
and weighs only {6 ibs. In spite of 
its small size it gives a good per- 
formance with clear, steady pictures 
and crisp sound Hiumination is 
300 watts, and the sound volume 
is sufficient for a large room. Call 
for a demonstration, or write for 
ifustrated leaflet. Price only £125, 
of on easy payments (32 deposit 


RING MAY. 7511 


for all your Movie queries 








CINE CAMERAS 
Beem. Eumig C.4, electric driven from 
flashiamp battery, {2.5 lens, €15. 
@mm. Niro BE, {2.7 lens, variable 
speeds, €15. Gmm. Agfa Movex, 
{2.8 tens, cassette loading, €17 19 ~. 
Brom. Emel, (2.5 fixed focus lens, 
417:10~ @mm. Kodak 20 (3.5 lens 
case, £20. Gam. Kodak 25, {2.7 tens, 
£22 10 ~. Gmm. Siemens, {2.2 tens, 
backwind, €27 10, mm. Cine- 
master ll, 2.5 lens, variable speeds, 
£3210 -. 8mm. Revere 88, {2.5 lens, 
variable speeds, £32 10 -. 8mm. 
Siemens (2.5 lens, variable speeds, 
432 10«. @mm. Filme 134A, 12.5 
lens, variable speeds, ever ready 
case, £32'10-. 8mm. Filmo Double 
Eight, { 2.5 lens, variable speeds, ever 
ready case, €45. 8mm, Emel, turret 
head, !2Zimm. (1.9, Z3mm. 172.3, 
SOmm. (3.5 lens, case, £82 10. 
95mm. Pathescope 8B, (3.5 lens, 
“7 10 -. 9.5mm. Pathescope Lux, 
{3.5 lens, 99 95mm. Dekko, 
{3.5 tens, variable speeds, single shor 
release, €11 7 6. 9.5mm. Pathescope 
HM camera, (2.5 lens, €16 10 -. 
9.5mm. Pathescope HM camera, § 2.5 
lens, variable speeds, €18. 9% 5mm 
Dekko tux, {2.5 lens, variable 
speeds, £18. 6mm. Stewart Warner, 
{3.5 lens 100f« capacity, 18. 
lémm. Kodak 8B, (3.5 lens, 100fc 
capacity, C25. lémm. Filmo 75, 13.5 
lens, 100ft capacity, spool loading £30 
lémm. Filmo 70, £3.5 lens, two 
speeds, 100ft. spool loading, £32 10 «. 
lémm. Victor 3, (1.5 lens, variable 
speeds, 8-16-64 f.p.s., 100ft. capacity, 
£35. i6mm. Kodak BB Junior, {1.9 lens 
50ft. capacity, £40. lémm. Keystone 
K.50, magazine loading, {2.5 fens, 
variable speeds, £35. i6mm.Filmo '41B, 
{2.7 lens, 2in. £/3.5 telephoto, maga- 
zine loading, €70. |6mm. Movikon K, 
magazine loading, [2.7 lens, variable 
speeds, 8-64 f.p.s., E77 10+. lémm 
Magazine Kodak, (1.9 lens, three 
speeds, 50 ft. magazine loading, mint 
condition, 438. iémm. Filme 70D. 
turret head, variable speeds, {72.9 
lens, case, C99 10~. fémm. Filme 
70D with new Cooke f 1.5 lens, £135. 
lémm. Zeiss Movikon, [1.4 lens, 
coupled rangefinder, variable speeds, 
single shot release, variable shutter 
openings, delayed action release, 


ci75. 


SOUND PROJECTORS 
95mm. Pathescope Super Vox 
400 watt lamp, with speaker and 
transformer, €35. iémm. Gebe- 
scope 1.516, 500 watt lamp, 8 wart: 
sound, speaker resistance for 
200 250 v. AC DC, GS. ltémm 
Ampro Y, single case projector, 
750 watt lamp. 10 watts sound, 
487 10 ~. 6mm. Victor 24, 750 wace 
lamp, sownd and silent speeds, 
speaker and transformer for AC 
supplies, €97 10 - lémm. GeBe- 
scope H.16. 750 wert lamp, i8 
watts sound, projects sound and 
silent films, reverse, speaker and 
transformer for AC supplies, €125. 
lémm. Bell & Howell! 138, 750 watt 
lamp, (0 watts sound, reverse 
“stilis’, projects sound and silent 
fiims, €125. itémm. Debdrie D.16, 
750 watt lamp, 20 watts sound 
sound and silent speeds, complete 
with transformer and stand, €138. 
lémm. G.B.-Bell & Howell 60! 
750 watt lamp, (2 watts sound 
reverse, ‘stills’, rewind Latest 


model, €185. 


NEW LIBRARY FILMS 
Our Film Library has released 6 
new feature films in iémm. sound 


TOM BROWN'S SCHOOL DAYS 
MY DOG SHEP 

SWISS FAMILY ROBINSON 
NEW ORLEANS 

LEATHER BURNERS 

HOPPY SERVES A WRIT 

LOST CANYON 

STAGE COACH 

We have the finest library service 
in England. Write for our Cate 


logues of films in lémm., 9.5m 
and 8mm 


THE WIREK RECORDER 
Now in stock, this efficient wire 
recorder by the famous firm of 
Boosey & Hawkes. Records direct 
from gramophone records, micro- 
phone or radio. Complete with 
microphone Price €76 10). of 
on easy payments, £19/10/- deposit. 





943 








“SUMMER IS A COMING IN"— 


NOW IS THE TIME 
TO PURCHASE 
YOUR 


PATHESCOPE 
MOTOCAMERA ‘H’ 


The ideal cine camera for the 
keen cinematographer 


Your dealer will be pleased to 
give you full details of this 


Quality Product from 








PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 





1. REWINDER 
(withone end geared) 
a4°4°0 


2. FILM EDITOR 
(with a ag 
-s-°0o 
3. MEASURER 
412°12-0 
4. EDITOR @& 
MEASURER 
(Complete 


os Miustroted) 
aie 7-6 


REWINDER & MEASURER , (rmso« 


ries invited) 


‘ 


16 mm. 


PROJECTOR STAND ROBERT RIGBY « 


Standord Model 
PREMIER WOR NORT 
‘s-1S*0 pe WORKS, 0 
LONDON wel e Holb wr 944 





WALLACE HEATON kz 


47 BERKELEY STREET, W.!I. 
SERVICE—SATISFACTION—GUARANTEES 


Vee enn dell SE ee ee No order is too | 
attention. ff there should be any little thing wrong with AN 


or too small to receive our immediate 
equipment we sell you, we go to great 


to have it put right. 


NEW PROJECTORS 
606 Bell & Howell-Gaumont Screen Master, 
400 watt lighting, built-in resistance from 
110/250 voles, all gear drive : -. 7 06 
BR Paillard Bolex, 500 watt lighting, all gear 
drive, automatic loop maker, AC/DC 
613 Bell & Howell-Gaumont as above, =. 
B00. film capacity 
témm. Ditmar, 500 watt lighting, scill Beye 
reverse on 
8mm. Dekko Model 18a, 500 watt : lighting cae 10 
Atom 8 projector, 200 watt lighting, AC'DC QI 6 
8/46 Kodak, 200 watt lighting Se 
fémm, Dekko Model 126, 500 watt lighting €48 © 
lémm. Dekke Model 126c, 750 wact lighting 
(110 voles) . 0 
60! Bell Howell-Gaumont, Seund and Silent 
speeds, 750/1,000 watts, 12" speaker . h237 10 


CINE APPARATUS CATALOGUE. 





SASY PAYMENTS 
Take advantage of our easy payment plan to 
obtain any new equipment over £10 ; WN 
~—REPAYMENT ve or 24 MONTHS is on 
request. 











CAMERAS 

9.5mm. Pathe H motor camera, {/2.5, variable 
speeds ‘ 

9.5mm. Pathe Webo A, {/1.9, 50° magazines 643 

8mm. B.H. & G. Sportster, {2.5 lens and case (57 

Bmm. Dekko, {2.5 a4s 

lémm. 8. & H. Autoload camera, " 
1/15 Cooke coated 4121 


témm. B. & H. Automaster camera, 1/1.5 
Cooke coated, Turret head ciés 


lémm. Bolex H.16, turret head, 3 lenses 203 
témm. B. & MH. 70E (lavest) turret head anu 


magazine 


w“ecoc ff wteoew 
@eceo = ewee 


Send stamp for our 48-PAGE FULLY-ILLUSTRATED CATALOGUE 
CONTAINING DETAILS of CAMERAS, PROJECTORS and ALL ACCESSORIES. 


34. post free. 


iacneneatinn Cove 2691 


166 VICTORIA STREET, S.W.I (VIC. 1121) 


PROJECTORS 

lémm. G.B.-Bell & Howell 60! Sound (with 
Transformer) 
Ditto (Compact) 

16mm. Victor Sound Projector 


£237 10 
£210 10 
“i47 0 





iémm. G.B.-Bell & Howell 602 (with 
Transformer) REDUCED TO . 5 











témm. Pathe “Gem” 
témm. Specto (Silent) 
8mm. G.B.-Bell & Howell (400 wart), with 

fitted case 


(Silent) 


SDE o5 


8mm Kodascope 50R. 

8mm. Zeiss Projector (200w.) 
9.5/l6mm. Dual Specto 

9.5mm. Pathe “Ace” 

9.5mm. Specto 

9.5mm. Mey "Gem" 
CAMERAS 

9.5mm. Pathe H, 12.5 

9.5mm. Ditmar, (2.5 2 speeds) 
9.5mm. Pathe H, {1 9 (new) 
Bmm. Cine Kodak, {1.9 

8mm. Cine Kodak, (3.5 

Bmm. G.B. Bell & Howell *’S 
témm. Cine Kodak 6.8.,f 3. 
lémen. B. & H. “Autoload” , 11.5 (new) 
i6mm. Paillard Bolex and 3 lenses... 


~ 
_ 
~ 


cor” 





CINE APPARATUS CATALOGUE 
Send for our Song. fully-luscrated catalogue 
containing details cameras, projectors and al! 


accessories. 

Dept. A.C., 166 Victoria Street, $.W.!. 

MISCELLANEOUS 

WESTON MASTER METER (Cine) ao 15 

Cinecraft Universal Titler aw 

Ensign Popular Splicer 4 7 

Ensign Universal Splicer : 5 

FIL t PATHE, PEAK, MOVIE-PAK, WALTON, etc. 

Stamp for lists. 
Bikini Bathing Beauties, [6mm. cite 6 
al 

émm.Sound €7 18 © 


a = ne 8mm. 
SHIRLEY TEMPLE COMEDIES, 16mm Silent 
FOR THE KIDDIES; WALT DISNEY LANTERN. 
Complete with Set of Films aise 














EASY PAYMENTS 
ARRANGED ON ALL APPARATUS 
OVER £10 in VALUE Dept. ee 
Details from 








Victoria Street, ri~ 





ENQUIRIES executed promptly and 
with individual Attention. 
Dept. M.C., 


MAIL ORDERS AND al 


166 Victoria Street, 
S.w.t 





Ee ee 


SEEN CS Si fn Net 


SER ERE. PPR DARA AN EBB BT pt 09 











G.1.C. 
ANIMATED 
VIEWER 


r 9.5mm. Film 
for Gmm. Film 
for témm. Film 


FOCUSING 
FILM VIEWER 


tsize Viewer for either 8mm 
m. Enables individual frames 
jer high magnification without 

g the film 

E for either model, 18 6 


@ PHOTAX (LONDON) LTD. @ 
GB re CHARLOTTE STREET, LONDON, Ww: 
eee Tet MUSeunm On84 se 


Tat — 


BATH’S SUPER 
FILM LIBRARY 


8mm. 9.5mm. 16mm. 
SOUND & SILENT 
EXCELLENT QUALITY FILMS 
WITH ABSOLUTE RELIABIL- 
ITY OF SERVICE. 
Our 1950-51 Film Library Cata- 
with Free Projection Tables 
for 8,9.5 and lémm. Projectors, 
just published. Send 1/6 for your 
copy—post free. 
Films 2/- for THREE Nights and 
mo extra charge for week-end 
hire. 
PERSONAL SERVICE 
TELEPH 


SCREEN 
SERVICES 











LOCK’S 
OF GRIMSBY 


OFFER 


Ampro Premier 20 Sound 21300 © 
sih 4, i ce 
shh Victor Mod. 40 Sound €15000 | 


WANTED 


G.B. MOD. L5I6é SOUND 
PROJECTOR OR OTHER TYPE 
OF i6 MM. SOUND PRO- 
JECTOR SUITABLE FOR D.C. 
OPERATION. 


GORDON LOCK 
(GRIMSBY) LIMITED 
l6a, OLD MARKET PLACE | 
GRIMSBY Telephone: 55088 (3 lines) 











You’ve no REEL worries i: 


“ CyLpon " REELS run quietly and evenly They are made of hard aluminium 
and are dynamically balanced to assure dead-true running The edges are 
machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft 
reels are strengthened with steel centres 
assure long life and durability. All are satin 
finished and packed in attractive printed cartons, 


coloured according to size 


There are “ Cyldon”’ Reels designed specifically 
for TAPE RECORDING. Details on application 


Obtain ‘‘Cyidon”’ Reels and Cans 
STANDARD CANS —ine ive, but 
robust construction Som tapas from your local stockist. 





Stan- ' De- Stan-' De- 
Reels dard Luxe Reels | dard | Luxe 
Cans | Cans Cans | Cans 


— we = net ns are anna 
lérmm. 


50ft 
100fe 
2004. 

400! 
BOO!. 
1 ,600fr 
2,000f 


a mk 


e2eoe 2 oue 


own — 








DE-LUXE CANS —ir lightweight aluminium 
embossed for strength ond satin finished 


Sole Manufactures: SYDNEY S. BIRD & SONS LTD. 
CAMBRIDGE ARTERIAL ROAD. ENFIELD, MIDDX Phone Enfield : 2071-2 
947 











Pe See 
















THERE'S A GRAND 


REPORT 
OF THE 


“SON” 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 














John Frost 


Photographics 
Cine Specialists 


CAMERAS 

8mm. Emel turret head, 2 
lenses and case ‘ 445 0 0 

lémm. 70D Filmo, |", 4" and 
6” lenses and case <£i00 0 0 

lémm. BB Junior, {/1.9 and 
case 44 0 0 

8mm. Agfa Movex, {/2.8 and 
3 films, with case 00 

PROJECTORS 

Agfa Billy !6mm. and case 
(100w.), motor driven £i2 0 0 


Kodak Model B lémm. Self 

Threading, 200w. and case 440 0 0 
Bell & Howell 138 |6émm 

sound, 750w. £90 0 0 
aor mee “u", 750w.., 

complete with turntable, 

excellent condition cite 0 0 
Agents for Amproe — Bell &@ Howell-Geumont 
Dekh o— Spec to—Pathescope—K odok, etc. 
PARADE, SUTTON COLDFIELD, B’HAM 


SUTton 1006 











New Lightweight Ampro Stylist now in Stock. 
Very quiet—very light. See it for rself. 
Price, Projector and Speaker ais7 1¢@ 6 


Transformer for 200/250v. — 00 6 
Hire punem terms available 


| S.H. Pathe tf OSee. peor h motor 
and Resistance Reskemnen tor 208 250 volts “o te 6 

| $.H. Kodascope Model 500K Bram. Projector 
with built-in resistance for 200/250 volts 
cie 0 @ 

| Shop-soiled Dekko 9.5mm. Projector with 
built-in resistance for 200 250 volts 418 @ 0 

| S.H. Kedascope Model A lémm. Projector 
with resistance for 200 250 volts as ¢e 

1 S.H. Ampro Model K.D. | 6mm. Projector with 
transformer and daylight screen... 465 @ © 
1 $.H. Model Bi lémm. sound 
Projector $.M.P.E. Nosilentspeed €45 © 6 
Have you made an appointment to see and hear 
the famous Line-A-Tone tape recorder? Records 
music, speech, etc.. with amazing fidelity. 
instrument yaageans with microphone and one 


ree! of tape a €@ 086 
Line-A-Tonme Deck ne with motors, switches 
and recording heads aoe: 
1,200 fc. spool of tape ; a1se 


RANELAGH 
CINE SERVICES LTD. 
6, BOLD PLACE, LIVERPOOL |! 
Telephone . . ROVe! 3006 

















WHICH SIZE 


do you use? 


Whether you work on 8, 9.5 or 16mm. you will 
put on better film shows with a PAILLARD- 
BOLE®X projector. 


Modei MBR for Bmm. The first completely new 8mm. projector, 
with dozens of brilliant features including :— 


@ Automatic loop former—exclusive new film provection. 
@ Brilliance iMuminasion through new colour correcting condensing 
system. @ New ctype film sprockets for easiest threading. 
@ New type claw mechanism assures rock steadiness, eliminates 
noise. @ Direct motor drive is silent running, Noisy gears 
eliminated. @ Hinged aperture plate permits easy access to gate 
for cleaning. @ Special Kern-Paillard 20mm. 1/1.6 lens gives big 
brilliant pictures with short projection throw. @ New audible 
siren gives warning when projector is running too slowly. 
@ Weight only 12 tb... ; Price (68 


Type G. Paillard-Bolex built the first ever multi-film projector and 
the famous type G Tri-film mode! which takes all three sub-standard 
sizes, is still years ahead of its imitators. Other type G models for 
single and dual film sizes. Prices from * . £10 10 © 


PAILLARD 


Bolex 


The best in your size 





See these brilliont new Poilleard projectors ot your dealers, or write for 
full details to the sole U.K. distributors >— 


CINEX LIMITED, 9-10 NORTH AUDLEY ST., GROSVENOR S@Q., LONDON, W.! 
949 

















PEACH 





imm. EQUIPMENT 
S/h. Kodascope 8/45 projector, 200w. 








or 4 nai Dox os 0 0 
S/h. Agfa Movex 8mm. Cine Camera, 
single run, {/2.8 lens £16 10 0 





(Plenty of film & cassettes) 

S/h. Specto 1!00w. projector, original 
box 427 10 0 
S/h. Kodak Viewer aoo 
New Kodascope 8/46 projector, 200w. 
433 0 0 

New Bell & Howell/Gaumont 605 
nera, {/2.5 lens, case 457 9 3 














cine ca 
New Meopta Atom 8 projector, 200w.., 
case a2i 0 0 
New G.L.C. cine camera, {/2.5 Berthiot 
lens a3 19 (1 
New Dekko 8mm. projector, 500w. 
910 0 






February 9th. 
* 7.45 p.m. 





Telephone/Groms : 





IS PLUMSTEAD ROAD, 





PHOTO & CINE EQUIPMENTS LTD 
THE 8mm. SPECIALISTS 


8mm. FILMS 
Have you had our lists of 8mm. films for 
exchange? Note.—Every film on this list is 
in stock. (S.A.E. please with all enquiries) 


WE WANT TO BUY 8mm. FILMS 


MOVIE-PAKS IN STOCK 
Walt Disney Cartoons. Every title 








available. Each 20 0 
Charlie the Champ a 10 0 
Fun on the Run aio 0 
No Indians Please 43 10 (O 
Lion-Tiger Fight a 10 0 


etc., etc. 
8mm. FILM LIBRARY. Personal callers only 
WE WELCOME EXCHANGES ON ALL TYPES 


OF Smm. APPARATUS. ALWAYS CONSULT 
US FOR EVERYTHING IN 8mm 








“Ten Best’’ at Woolwich Town Hall, ¢ 
Tickets from us 2/- including programme. 


WOOLWICH, S.E.I8 


Woolwich 4807 





OS 


- 

















> CHARLIE CHAPLIN ! ! 


of the greatest « 


Wee are right up to 





date w > stock 


filrns 9.5mm. and 





omic genius 





8mm lémm. gauge 


Titles 

' 8mm lémm 

> Charlies how Chartie's New Job 
Charlie ement Charte's Elopement 
Cha e Wy Charlee the Tramp 
Charlie ; e Chartie's Triple Trouble 

Easy Charte's Night Out 

Charti« hailed Chartie at the Bank 
Chay Perfect All two reels, price 





412 10 © complete 








All two reels, price %5mm. 300ft. Reels 
44 $ @ complete Chartie on the Boards 
Freedom For Ever 
The New World 
lémern. Single Reels The (Water) Cure 
Charte Adventurer Easy Street 
Charte ecorator A Gallant Fireman 
Charis e Gypsy Life 
One A.M Rollie »g Around 
Chartre ' net The Count 
Chartie Refugee Waiter ' 
cs 10 e« omplete 42 10 © complete 
TITLING titling service is the best and 
cheape ¥ r see Nowernber msvue for details 


5 & 7 WEST ROAD, WESTCLIFF- 
ON-SEA, ESSEX. 


Southend 3676 











‘cuances w. envce | (GIFFORD BOYD 


OFFERS 
iw AND SECONDHAND PROJECTORS 
N 


Dekko 8mm. Projector <wie 6 
Dekko 9.5mm. Projector 470 0 8 
Specto 9.5mm. Standard Projector sw 0 06 
Specto 9.5 iémm. Dual Projector “443 10 0 
Specto iémm. Standard Projector <m 0 86 
Kodascope 8mm. Projector 33 0 0 
Kodascope Carrying Case ages 
SECONDHAND 
Dekko 8mm. Projector, as new 429 10 (6 
Victor |6mm. Sound, perfect order €125 6 06 
G.B. L.516 |6mm. Sound, good cond. 480 6 6 
B.T.H. |émm. Sound Projector <0 (6 
CAMERAS 

NEW 
Dekko 9.5mm. Modwi 104, {2.5 inter 

changeable lens 5 66 
Dekko 8mm. Model | 10, {2.5 lens £45 ? 
SECONDHAND 
Coronet 9.5mm.. single speed, { 3.9 

lens aie 
Coronet 9.5mm., standard, {3.9 lens €6 10 © 
Dekko 8mm. Mode! | 10, { 2.5 tens, as 

new Complete with case <35 i¢@ © 

SUNDRIES 

Haynor Viewer, !6mm. 46806 
Cinecraft Universal Rewinds aw é 
Cinecraft Titling Felt Letters, per fount 46 
Carrying case for Specto Projectors 'iusé 


3% ROBERTSON STREET, HASTINGS 
Telephone » Hastings 3030 




















se alae akan 
imperial idem. Silent Projector. Supplied with 
ey 2 in. (1.4 coated projection lens, tilt contro! 
and fil mer, reel arms of 400 ft. capacity. Price 
A ie o- €34 17) «46 down and 12 monthly paymenu 
8. & H.-G. Type 601 témm. Sound Projector. 
Housed in two rexine covered cases, it is supplied with « 
standard 750 watt lamp, interchangeable with 1,000 
watt. Operates on 200 250v. A.C. with transiormer 
Price €237 10 © or 659 8 © down and 12 monthly 





jector. Built to the same specifications as the Model 
601i. Fitted with @ in. speaker built-in w projector 
housing. Price €210 (with transformer), or 632 10 6 
down and 12 monthly payments of 414 2 
Pathe Webo 9.5mm. Cine 

15 metres interchangeable. Lens mount. 
motor operates at 16 frames per second. Price with 
12.5 fixed focus lens 30 2 Gor €7 10 10 down and 
12 monthly payments of 2 @ § with {1.9 lens in 
focusing mount 443 @ © or 410 18 3 down and 12 
monthly payments of €2 17 9. 


Film capacity 
Strong silent 


of 
NEWCASTLE UPON TYNE 
Britains leading Photographic Dealers 
All goods may be purchased on 7 days’ 
approval against full cash deposit. 





Gem 9.5 & lémm. Projectors. 
For silent film, operates on 200 
250v. Can also be supplied for 
use on 12 or 24v. supply. Price, 
lémm. Mode! £48, or £10 down 


Weston Master Cine Expe- 
sure Meter. Covers all lighting 
and aperture conditions. Price 
£9 18 ©. Leather case 16/6, or 
(meter and case) QQ 12 4 down 


Meopta Atom 6 Projector. 
An inexpensive and light- 
weight machine operating on 
AC or DC from 115 to 2 





and 12 monthly payments of 
42 13 9. 95mm. Model £37 100 
or €9 7 6 down and 12 monthly 
payments of 42 12 «5. 
Specto 6, 9.5 & lémm. Pro- 
rs. for silent films, 30v. 
100w. pre-focus lamp (8mm 
lamp is 110v. 200w.). Automatic 
rewind. Price A.C. Model £36 
or £9 down and 12 monthly pay- 
ments of 2 8 4. D.C. Models 
£39 or £9 1S @ down and 12 
monthly payments of €2 12 5. 
Johnson Rewinder. For !6mm 
silent or sound films, Cast arms 
are carefully machined, and take 
up to 1,600. spools Price 
a4 4 (6. of 414 15 


second 


jector. 
silent film 


250v. 


and 12 monthly payments of 14 3. 


Hobson 
lens, 
Automatic footage dial 
at 16, 32, 48 and 64 frames per 
Price (complete with 
carrying case) 437 9 3 or 
414 4 9 down and |2 monthly 
payments of 43 16 6. 


8.T.H. —_— 


Pre-focus lamp 500 

or 750 watts. 

supply. Price €220 or &S5 

down and 12 monthly payments 
ve 


200w. lamp, {1.6 Polar tens. 

Complete in carrying case 

8mm. Price Qi or GS $ 6 down 

Fitted with a and 12 monthly payments of 
i2imm. (2.5 él 2. 

interchangeable 

Operates 











Celfix Screens. A precision 
screen. Can be raised into posi- 
tion by « single release button 
Lowered after use by a touch and 
automatically locked Portable 
in all sires 

I lémm. Pro- 
lémm. Sound or 


Crystal 
Glass-Bead- 
ed Surface 
40°x30" €11 7 6 
$2°=~40" 413 2 6 GIt 
63"x47" di6 10 @ di8 17 6 
80°~ 60" £2710 © €21 160 6 


Size Silver 


Suitable for 90v.- 





Ampro Stylist témm. Sound Projector. 
Quiet in operation, excellent for use 
in smalj rooms. 750w. lamp, reel capacity 
2.000%. Complete with transformer. Price 
4168 0 0 or £42 @ down and 12 
monthly payments of 411 5 9% 











Aldis 250 Projector. For 2 x 2 slides and 35mm. 
film strips. 4 in. (3.2 Aldis hard coated lens. 
Lamp, condensers, etc., can be easily removed for 
cleaning. Price 421 18 6o0rfS 9 6 down and 
12 monthly payments of 41 7 8. Film Carrier 
43 18 Gextra. 

O.P.50 Film Strip Projector. For 2 «2 slides and 
35mm. film strips. 250w. lamp. Complete in 
mahogany finish carrying case. Price (complete 
with slide and film carrier) 28 18 Gord? 3 6 
down and 12 monthly payments of €1 19 2. 
8. & H.-G. Model 602 lémm. Silent Projector. 
750w. lamp supplied as standard, 2in. f/1.6 pro- 
jection lens. Film speed control variable from {2 
to 32 frames per second. Complete with trans- 
former. Price €102 10 © or €25 12 6 down 
and 12 monthly payments of 46 17° «9. 


TURNERS 
(Newcastle upon 
Tyne) Ltd. 
7-11, Pink Lane, 
Newcastle. 
Tel: 2362! 


CINE EQUIPMENT 
ON EASY PAYMENT TERMS 


Our “More favourabie’’ Easy Payment Terms 
ensure that you can purchase apparatus over 
£10 in value when you want it-—and payment « 
spread over a period to suit your budget. Make 
use of the enquiry form below 


ENQUIRY FORM 


Please supply without obligation, details of the 
following equipment on your Easy Payment Terms 
spread over 9-12-24 months (strike out periods 
not applicable) 


Name (block capitals) 
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EASY PAYMENTS? 


THEN SANDS HUNTER’S UNIQUE 
SCHEME IS BOUND TO INTEREST 
YOU. SEND NOW FOR DETAILS 


!. Specto Projector, I6 mm., 
8 mm. or 9.5 models 
Price 3% 60 «(6 
Deposit ONLY “aio 


| 2. Specto Dual Projector for 

| 9/lémm., with ifin. or 2in. lens. 
Price £43 10 0 
Deposit ONLY se? 


|| 3. Bell & Howell 6 mm. Sportster 
| Camera, Model 605. 16, 32, 48, 64 
| F.P.S. Beautifully made {/2.5 T.T.H. 
| Bloomed lens, lamp. 
Price . 616 0 
Deposit ONLY 720) 


>| 4. Dekko 8 mm. Projector, AC/ 
| OC/200-250 v., 500 w. lamp, 400ft. 
| capacity 
Price . 0 Oo. 
Deposit ONLY .. & 4 6) 


5. Dekko 8 mm. Cine Camera, 
8, 16, 24, 32 F.P.S., {/2.5 coated lens. 
Price 445 3 O 
Deposit ONLY 4 446 


6. Dekko 1!6 mm. Projector. 
5) 500 w. larn; 

ES Price 6 0 0 

Deposit ONLY #4 00 


7. Bell & Howell Sound Projec- 
| tor, Mode! 60I. 
Price £237 10 0 
Deposit ONLY 29 13 9 


8. Pathe Gem 9.5 mm. ’ 
; Price .. 7 0 0 
Deposit ONLY 4413 9) 





ALL APPARATUS, VALUE £10 OR 
OVER CAN BE SUPPLIED ON 
THESE UNIQUE TERMS. 


SANDS HUNTER 6 cL: 


37 BEDFORD ST STRAND We 


(10 Pm awe Fimerit aanae (t7Teo 4/874 











This month's special offer: A 
Premier-26, complete with trans ormer, | 
brand new condition i £175 «66 











USED PROJECTORS at special prices 


lémm. Kodascope Mode! 8, 250w., 
— and reversing mechanism, with anee 


ccm. Specto, new condition amp ie 6 
9.5mm. and 6mm. Bolex G.916 ass 0 8 
All the above are in perfect condition 
and are sent on 7 days approval against full deposit. 
Screens, Film Shorts, Weston Meters, Rewinds, 
Bulbs, etc., are always in stock. Your inquiries 
are invited. 


J. D. BROWN 


28-30 Castle Street - Dundee 














B & T SOUNDHEAD for Bolex 
G96, G3, Glé, etc. 
No Drilling or Fixing Necessary 
Shows both lémm. and 9.5mm. Sound Films 
Write for liustreted Fol der— 


BONEHAM & TURNER LTD 
MANSFIELD, NOTTS. — "Phone 896 (6 lines) 

















PROFFIITS of BOLTON 


ANNOUNCING TWO LOW-PRICED RELIABLE lémm. SOUND PROJECTORS AT A PRICE TO 
SUIT YOUR POCKET | 


SIMPLEX-AMPRO STYLIST 


AMPRO STYLIST : i . 

750 or 1,000 wats lighting. 

Extremely quiet running. DANSON SAPAR (Trade Enquiries tnviced) 

Lightweight and streamlined. @ Built-in transformer for up to 300 watt lamps (extra trans. 

Combined speaker and carrying case. for max. of 750 watt wy 

Variable speed control—governed at 24 f{.p.s. Variable speed cont trically governed at all speeds. 

Automatic rewind. Tone control. Compact amplifier—6 watts output. 

Simplified threading. Bloomed lenses. Simple threading—! sprocket only. 

Class A Ampiifier,—3} watts output. * Optical "* type framing. @ Wichk-+teed lubrication. 

Mike and gram inputs. Extremely small and compact—speaker and projector only 

CE £187 10 - (streamlined transformer £10/10/- ite’ a OP" x 112 2? yee neat my 26 ib... 
extra) OR €33 /12/- deposit. spaaker 16 Ib. Sauce £125 /-/«comp., OR @25/-'+ deposit. 


WRITE TODAY FOR ILLUSTRATED BROCHURES DESCRIBING FULLY THESE nclg MACHINES, 
DELIVERY AT THE MOMENT IS EX STOCK, BUT WE ADVISE YOU TO PLACE YOUR ORDER EARLY TO AVOID 
DISAPPOINTMENT. 

SOUND RECORDERS. Sound recording has achieved amazing popularity (and deservedly so) amongst Cine 
Enthusiasts and others and whether your interest is in recording speech or music you will find the fidelity of the 

and wire recorders we stock to be amazingly good ! 
SOUNDMIRROR TAPE RECORDER. The Standard model of most handsome appearance in polished wooden 
case and provision for mike or gram ‘radio inputs. Correct input modulation is achieved by use of the Cathode Ray 
indicator, and apart from the built-in 8° speaker, provision is made for — to an extension speaker or amplifier, 

Standard model, complete with crystal mike and tape ; : . 4% 66 

Portable model, complete with cr mike and tape am 6 6 
SCOPHONY HOME RECORDER. A reasonably priced most efficient tape ‘recorder, portable model, case 
covered in attractive crocodile skin, fast rewind, modulation indicator, complete with mike and tape 412 «6 
WIREK WIRE RECORDER. A portable instrument—one ree! of wire gives | hour's playing or recording time 
Also incorporated is a turntabie complete with crystal pick-up for playing up to 12° records at 78 rpm. Price 
complete (subject to alteration) ‘ os <76 10 6 
SECOND-HAND EQUIPMENT. KEYSTONE A? !6mm. camera, 1/2.5 Wollensak bloomed, variable speeds, 
100f. ity as new-—with fibre case, es: témm. 8. & H. model 57, 400 wact ti case and transformer, 
G48 ; SOFIL Sound Head and amplifi w in blimp for BOLEX G916, €48 ; csi DUO, resistance and 
case, 445 ; DEKKO 8mm., “03 ; DITMAR DUO 9.5/l6mm. and external resistance, 4355 ; BOLEX 
Goié resistance model. £40 ; OLEX G96 ‘transformer model, 680; KODAK model C lémm. projector and 
resistance, £20 ; SCOPHONY BAIRD Cine Soundmaster (dem. model) tape recorder, 468 ; KODAK B, {/1.9 focusing 
100ft., and case, £45 ; KODAK 88 Junior, {1.9 focusing 50ft., leather case, £4710. 
Arner ot in a. for the enchusiasts, including G.B. Bell Howell (all models), Specto, Paillard Bolex, Pathe, Dekko, 

mm 

MOST GENEROUS H.P. TERMS IN THE TRADE! Send at once for details of ovr sensational MAINTAINED 

MLL HP. 1/S5th deposit secures most goods £10 and over in valve. 


R. W. PROFFITT LTD 


Mail Order Dept. A.C.W. Established 1924 
49-5] KNOWSLEY STREET, BOLTON 


Tel. : Bolten 4422 (3 lines) "Groms : “Electro,” Bolten. 

















—_—_—_— pasemness 
- 


a 


q 





>’ Blex 


T 


USED CAMERAS AND PROJECTORS 
Gmm. Agfa Movexn, {28 lens. 4 m'rines C18 6 
mm. Kodak-60, {1.9 interchangeable 

lems, ca ass 
8mm. Cimermeaster 11, {2.5 coated lens 

ver 
Ber 
9.50 


{(s 
ts 


Qa 
cie 


Universal, $00~ Transformer 
Coronet, {3.9 lens 
Pathe, { 3.5 lens 
Pathe ‘Hi, { 2.5 lens 
Dekko ‘ % focusing 
va _ eds 

9 Se Pathe 

95 i¢ Pathe 


95 
9.50 
9 fens 


Home Mowe 


2008 Pius 


Magazine Kodak, { ' 


ase 


SCREENS 

&box 40° « 30" beaded 
box 48° = 36° Silver 
box 46° «x 36° White 

40° = 30° Beaded 7 
x 30° White 
x 40° Silver 
White 


a“ 
és 
«8 
oe. 40 
tard 52 
ard § 


52° « 4 


a3 
a3 





BUY ON OUR EASY TERMS 
equipment taker J 
Fu jetails oF 


part 
equest 


————e’ OOSKOOH 





89a. CLARENCE STREET, 


eet 


Bmm 


HEODORE PYKE 


NEW CAMERAS AND PROJECTORS 


Bmm. Dekkeo, {2.5 coated tens, variable 


speeds 
Bam. B. & H.-Gaumont, {2.5 coated 
lens, variable speeds 
Bmm. mi8,f°28 ‘Yvar’ 
lens, with leather pouch case 
Bmm. Meopta ‘Atom’, 200w, case 
. Keodascope 6-46, 200 watt 
Brom. Dekko 116A, 500 wart «wy 
Brom. B. & H.-Gaumont 606, 400 wart (57 
Bmm. Paillard-Botex MBER, 500 ware 668 
95m. Pathe *H*, {2.5 lens as 
95mm. Pathe ‘Ace’, | amp. lighting «as 
95mm. Standard » J amp 1% 
95mm. Pathe ‘Germ’, 900%. arms 437 
95mm. Pathe ‘Pax’, Sound, 400 wart. <165 
i43 


95 & lémm. Dual 

lémmn. Standard {% 
48 
48 


as? 
ai 
as 


to 
to, } amp 
lémm. Educat 0, 5 amp 
lémm. Dekko 126, watt 
lémm. B. & H.-Gaumont 613, 750 wart 
800f. arms é 
lémm. 8. & H.-Gaumont 601, Sound. 4237 
lémm. G.1.C., 11.9 coated lens, 50ft 
spools 
Ace Sound Unit for 
Specto, complete 
Ace Sound Unit for lémm. Educational 
Specto, complete 443 12 06 


KINGSTON-ON-THAMES 


Kingston 0723 (after 7 p.m. Derwent 6819) 


47 
lémm. Standard 
ééi 47 


oe © 82 eeeeceoeoeecooceoce @ © 


‘Phone 








CROYDON OFFERS 

END OF YEAR BARGAINS 
Kodak EE i6mm., complete 

with £38 
Ampro 750 watt, case, 

transf er £59 
Pathe Home Movie with 
300ft 
Kodak Home 8, 200 watt, as 


new 


mot £9 

£23 

Titler, all metal, 

soiled 

Pathe Ace 9.5 projector, 
; Ba) a4 

£32 


és 


list £9 sé 


good 
Bolex DA 9.5, excellent 
Johnson Premier i!6émm 

splice ed rf | 
Filmosound mod 156 V, 
ut ew cond £149 
Movie Pak {i6mm. Sound, 

Cr Aviator and Lion 

Tige Demonstra 

ti es, each 
Weston ne Meter 


r tition t412 6 
Croydon Cine Exchange 
48 sour END, CROYDON 


“ : Croydon 0236 


o e- of 8@ & 8&6 Sse 6 


. . 


és 00 
819, 





SELECTED SNIPS 


PAILLARD Mod. L.8, Yvar {2.8 2.5m. Yvar 
{2.8 3émm., both bloomed, 3 reels Kodachrome, 
zip case, absolutely as new cso 0 6 


2008 Projectors, several in stock Prices from 


460=«¢06 

témm. Sound Projector, lovely 
cise 0 06 
with case, good 
«47 10 0 

472 10 (0 
G.B. 1.516 !émm. Sound Projector, practically 
new, guaranteed fi02 10 «66 
G.B. K.16, equal to the L.5!16 in performance, 
guaranteed <72 10 © 


tga TAX is now back on lamps up to 


Nuff sed, buy now and save money 


CARPENTER 
outfit, as new, cost over £260 


G.916 9.5 and 16 mm... 500w 
condition, choice of two 


NEW. Paillard H.'16 camera, Paillard H.8 camera, 
Paillard MBR projector, G1I.C. Bmm. camera 
G.LC. I6émm. camera, Gem projectors, 8 and 16 
mm., Specto projectors, 8, 9.5 and |6mm., Ditmar 
8 16, kko, Keystone, G.B.-Bell-Howell 60! 


All the newest and best 


HEATHCOTE 


THE CAMERA SHOP 


302, RADFORD ROAD, NOTTINGHAM 


are at 














— THE DUO PROJECTOR — 
esas ne BACK AT LAST! 


ORS COMBINED We are proud to announce the re-introduction of these 
famous machines after an enforced absence of |! years. TWO 
models are available, viz >—8/l6mm. and 95 iémm. These 
projectors offer the enormous advantage of enabling the 
operator, in prompt succession, to project two films of the 
economical 8 or 9.5mm. sites and who also wish to add variety 
to their programme by including l6émm. library short features. 
The salient features are -— 

All parts for the two sires are permanently in position 

for immediate use. (Built-in Double Track.) 
The change from one size to another is effected by 4 
simple movements, performed in a matter of seconds. 


REVERSE PROJECTION AND STILLS 
(of special advantage for educational purposes) 

The optical system is devised to ensure highest light efficiency 
For this reason a direct lighting system has been selected © 
and the concave mirror and lamp are adjustable even during a 
the performance. 

The Ditmar DUO can be used as a self-contained projector ~ 
with 250 watt lamps of mains voltages or with « 500 watt, © 
110 volt lamp in conjunction with an external resistance, 
Price £8706. Resistance for use with 500 watt £4 12 6 extra. — 


Detailed, fully illustrated Brochure available upon request © 


ones Auda ACTINA SPOOLS AND CANS. 


FOR VALUE AND LONG SERVICE 


8mm. 


REVERSAL FILMS 
8mm. SUPER PANCHRO 8mm. 


Combines latitude and colour correction with 
extremely fine grain. 

The anti-halo backing cuts out all “* flaring ’ 
round whites where contrast is strong. 


In hard aluminium, reinforced with ribs combining © 
Prices Exclusive of Processing : strength with lightness. Convenient anchoring device. 
25ft. x 8mm. (Double run) 147 The cans incorporate a HUMIDOR device 
Tins of 3 Films 30ft. x 9.5mm 18 3  200f., @min.. spools 2/9 ; cans 2/3. 
Spools of 50ft. x 16mm. 21 16 400ft., Gene... spools 39 ; cans 36 
Spools of 100ft. x [6mm : 38 10 400%... 9.Senn., spools 3.9 ; cans 34. 
400!., |6men., spools 3.9 ; cans 3 6. 
(Including Purchase Tax) Also CECOL 800ft. and 1,600ft. SPOOLS & CANS 
When professional processing is preferred  g00%., \6mm., spools 96 ; cans 7/9 (Aluminium ribbed) 
suitable Finishers may be recommended upon _{ ,600ft., I6émm., spools 18 - ; cans 17)- 
request. Also available in 200ft. and 400fr 





Available from Dealers, or write : 


ACTINA-LONDON 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.!. Chancery 7566/7 
955 

















NEW !?!? 


@ TWO TRACKS ON ONE REEL OF TAPE 


@ THREE TAPE SPEEDS 


@ | GRAMOPHONE, 2 MICROPHONE INPUTS 
@ '2 WATTS PUSH-PULL OUTPUT 


@ 2 HOURS SPEECH ON ONE 


|ASSOCIATED CINE 
ERITH, KENT. 


| 353 BEXLEY ROAD, 


ACE TAPE RECORDER 


4 Dons. 
CRYSTAL MICROPHONE AND 
DESK STAND ¢ GIS. 
SYNCHRO COUPLING 
REEL (Available Shortly) 6 GNS. 
@ DETACHABLE SPEAKER, 35ft. LEAD 
@ CAN BE USED AS PUBLIC ADDRESS 
SYSTEM OR BAND REPEATER 
@ MICROPHONE, LEADS & TAPES 
CARRIED IN CASE 
@ BUILT-IN PROVISION FOR “SYN- 
CHRO” COUPLING TO PROJECTOR 
This Instrument measuring only 13° x 18" x 10° 
complete, covered in stylish lizard skin leather- 
cloth and finished with plated fittings is simple 
in operation, easily ndied, silent when 
running, operates with crystal and moving coil 
micro and will mix and record mic. with 


ramophone. 

Complete TAPE PLAYING MECHANISM only 

as used in the Recorder, comprising motor, 
recording and erase heads and control — 
etc. Limited number ... 
Recorder case as above for same a a a 
Send Id. stamp for descriptive leaflet or call for 
Demonstration. 


EQUIPMENTS LTD. 
Phone : Erith 2543. 





TTS MNT 


Fidelal y hilars 








601" COMPACT lémm 
Bel Howell-Gaumont pro- 
owne’ sound and sitent 
spee 

DEMONSTRATIONS 


730 1.000 wars 
built-in 6 
Price C198 and 


igpting, “| watts sound output 
h speaker perating in one case 
easy terms. Transformer 412 106 


KML EAS. SILVER QUEEN. STAGE- 
COACH. ABILENE TOWN. THE CRYS. 
TAL BALL. THE KANSAN. PLYING 
DEUCES. DICK BARTON STRIKES 
BACK. NEW ORLEANS. 
and many other first-rate flims 








HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 ard 49326 


LIBRARY in the MIDLANDS 
témm. Sound and Sijent. 9.5mm. Sound and Silent. 
Send for full current catalogue. Price 6d. 
Send for full ifiustrated catalogue. Price t/-. 

A. H. TURNER 


137 Vicarage Road, Langley, © 
Birmingham. Tel. Desde 


Nr. in 4 

















SHEFFIELD PHOTO Co. Ltd. 
FILM LIBRARY 


We have one of the best arranged and most comprehensive 
Libraries in the country. 


8mm. "= } a ggg catalogues of silent 








95M. § « ims on request free. Please 
lémm._—,, state which size of film required 


Not only have we such a big Library of films of all 3 sizes 
but it is run on sound lines with a careful check on all films 
before despatch—surely the first essential to a Library. 


lémm. SOUND 
Complete catalogue as above 
now available 16 post free. 
Further details on request. 


The SPECTO 


is the ideal projector 
for the SILENT enthe- 
siast. Brilliane and 
steady projection. A 
sound engineering job. 
Available in 8, 9.5 or 16 
£34. Also dual model, 
95 and 6mm. 643. 10. 


The NEW 
AMPRO STYLIST 
16mm. Sound Silent Pro- 


H.P. Terms ore available 
—full details on request 


Further details of these and any other Projectors will be sent on request. 
We are the biggest and most efficient Cine Dealers in the country. 


——— on — —— erent tS 


Just a few items from our extensive Cine stock : 


8mm. Keystone 500 wart Projec- 
tor, for AC or DOC, with Resis- 
tance and complete with case 
ayes: 


Pailiard G.916 Dual Sire Projec- 
tor, with 500 wat lamp, adjust- 
shutter and built-in trans- 

& 


mer. 
a70 0 0 

Home Kodascope Eight Pro- 
jector, 200 watt. For use on 
40/250 volts .asees 


lémm. Bell & Howell Mode! 
129D Projector. Takes 1,600 





ft. Spools, complete with Volc- 
meter Control, for AC or DC, 
with 750 watt lamp. Resistance 

Case .. “79 0 6 


95mm. Dekke De Luxe Cine 
camera, with Ross 1/1.9 lens in 
focusing and fete 
with combination carrying case, 
anew... @mee 
Smm. Emel Cine Camera, with 
inaseaiangeatie 12.5 Berthiot 

> -—* on oe 





35mm. Short Focus Dalimeyer 
lens for Siemens oye 


Hide Carrying Case, De Luxe 
ee Se Feees Peas = 
Camera ee 


2° Oalimeyer Suoestion oe a 
Specto Projector... 4 


¥ non tera We noua fene 


for Filmo Projectors 46 6 @ 


tOmm. {1.5 Dalimeyer Speed tens 

in Standard mount C14 10 6 
24° Dall Maxtice lens for 
MPH Meaat SAB Sound 














Wf you want an immediate answer 
about any of the above items we 
suggest, 2 PERSONAL ‘phone call 
No. 22079 and ask for MR. 











DID you start 


the New year 
well ? 


Don't spoil the other eleven months 
by waiting —obtain that camera or 
projector now from Royal Suteliffe 
Cine | quipments—not only Accre- 
dited Agents but Authorised Service 
Agent for all leading manu- 


facturer 





EXCHANGES, ALLOWANCES 
AND H.P. TERMS A PLEASURE 








.B.-BELL & HOWELL, Projec- 
tors and Cameras, all models. 
| B.T.HL, Mereury, Vapour or Stand- 
© ard 301 AMPRO, Premier or 
Stylist SPECTO, Educational, 
Dual or Standard. PATHE, Ace 
and Get DEKKO, 750 watt, 
> 8mm., 9.5mm., lomm. DITMAR, 


SENSATIONAL TAPE 

RECORDING  INVEN- 

TION BY QUALTAPE 
ENGINEERS 


Your Radio or Radio Gramophone can 
now be used in conjunction with the 
Qualtape Deck and Pre-amplifier. Radio 
and Records faithfully and perfectly 
recorded without use of Microphone and 
whilst listening. Reproduction is guar- 
anteed equal to your radio. Microphone 
Jack is provided for other purposes. 
“Wow” is non-existent. eck can 
still be supplied without Pre-amp. if 
required. Post card brings illustrated 
brochure and details of all Qualtape 
manufactures. 


Demonstrations by appointment 


Address— 
Dept. P.A. 


ELECTRONIC SERVICE 
(HALLAMSHIRE) Te. 
Button Lane, Sheffield 
Telephone : Sheffield 21690 





| Duo-—and a comprehensive range 





ol used pr nectors 
f Accessorie Photographic Equip- 
& " 
pment, Film Libraries (all gauges). 





WE HELP YOU ?—SEND 
FOR LISTS 


SUPERSONIC 
TAPE RECORDER 


_A separate machine giving 35mm 








Equality und the necessary fidelity 


Pfor re-recording on disc. 


'SALES & B.T.H., G.B.-Bell & Howell, 
SERVICE Victor Animatophone, Sim- 
AGENTS pilex Ampro, and all good 

FOR equipment 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


The Aurol-Visuol Speciolists of the North 


55-57 GODWIN STREET, BRADFORD 


Phones: 22778 (2 lines) Grams: “Cinequip” 





1F after Xmas you still have any 
money left we have one or two lines 
that will not strain your pocket too 
much. There is the ATOM 8 with 200 
watt lamp and case at 2100. Also a 
new CRITICAL FOCUSER for |6mm 
lenses at £3 15 0, which together with 
the VEBO titler at £4 12 6 will help you 
with your Xmas editing 


IF your screen has come to grief 
owing to over-exuberance on the part 
of one of your guests we can still supply 
Glass Beaded Screen Fabric at 4/- a 
square foot, and of course any fault in 
your projector can be quickly cured by 
our Service Dept. 


We have one or two demonstration 
models in cameras, projectors and film 
strip items that are as new, but below 
list, so send us your requirements. 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74a, 74b Alfreton Rd., Nottingham. Te!.: 77169 





958 




















SAVILLE of YORK 


For persona! attention to every order and enquiry—for convenient extended terms— 
for all the latest apparatus and accessories and for the most efficient repair and 


THE NEW AMPRO STYLIST 
PROJECTOR 1S GOOD 
Fitted with either 750 or 1,000 
watt lamp it is light in weight and 
very compact in one case. The 
sound reproduction is excellent 
and we can thoroughly recom- 
mend it for those requiring a 
projector for home use or small 
audiences. Price complete with 
Transformer, €168 @ 6, or 
Deposit of £42 and 18 payments 

of 47 18 7. 


BOLEX 8mm. APPARATUS 
Precision built to give years of 
trouble-free service. 
Model L.8 Camera with {/2.5 
Yvar Lens and 4speeds. Fitted 
masks for Telephoto Lenses and 
complete with Purse Case. 
a39 17 6 or Deposit as - 

and 12 payments of £4 
Model M.8.R Projector ~#, 505 
watt lamp, 20mm. fens, built-in 
resistance, 468 © 6 or Deposit 
y ad and 12 payments of 
att &. 


NEW FILMO CAMERAS 
lémm. Model 70-D.E. with 
{/t.S Cooke Lens and Case 

ami 19 6 
iémm. Autoload, magazine- 
loading. Fitted | in. £/1.5 
Cooke Lens and Case 

<i28 0 0 
témm. Avtomaster. Maga- 
tine loading with Turret 
Head. Fitced | im. £/1,5 
Cooke Lens 417s te @ 
All the above from stock. 














JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. %; 


service department. 


VERY GOOD VALUE IN 
USED PROJECTORS, etc. 


mm. Kodascope 645, 200w. 
lamp and compete with 10 « 
200%. reels of film. Origtacity 
£68 ue aoe 16 
8mm. Kodascope 8-45 with special 
Oh. Arms . as @e¢6 
Bmm. Kodascope 8-45 with 200%. 
Arms ‘0 amie sé 
9.5mm. Pathescope ““Vox*’ Sound 
a7i we 6 
lémm. Pathescope 
se oe 
Gmm. Specto with 200w. lamp. 
Used 4 times only am e086 
9.Smm. & témm. Pathescope 
*200-8"", Cinesmith conversion 
a9 10 6 
lémm. Siemens Standard, 250w. 
lamp. Perfect order with — 
leather case aw 6 
6mm. Kodascope “G"" Series 11, 
750w. lamp and transformer 
“sv te 6 
iémm. Kodascope “E’’ 300w. 
os e@e6 
lémm. L.Sié Seand, 
Very good order . a 
lémm, Victor Model 24 bad 
Projector. ci00 0 6 


95mm. & 





Paillard-Bolex G.3 with 500w. 
lamp, 2in. & Special tin. Lens 
for Gmm. Resistance and 
Case m2 we 6 


Paillard-Bolex Model G.16é 
with buwile-in Transformer, 
800%. Arms, S00w. lamp, 
De-Luxe carrying case. Only 
12 months old and very tittle 
used. A special bargain 

am 10 8 











CAMERAS 


G.A.C. with | in, £/1.9 Lens and 
iSem. Wide Angle Actachment. 
Cise. Originally £68. Gargein 
; <2 10 6 
Keystone A-12. Fitted 2-lens 
Turret and tin. £/1.9 Lens, 7- 
speeds. Used only 4 times 
<79 10 (6 


Magazine Cine-““Kodak", 1.9 
Lens, Case Post War Model 
9s 0 6 


Cine-"’Kodak"’ BB junior, 11.5 
Lens amie 6 


G.8.-BELL HOWELL 
MODEL 613 
With 750 w. lamp, 800fc. spool 
Complete with Trans- 


ice 
ie 66 
BELL & HOWELL- 


GAUMONT 60! 
PROJECTORS 


Compact 
Modei with 
ae in 

peaker 
aie’'t fe 68 
or Deposit of 
asa 7 6 

and 18 
payment of 
ai4 3 4, 
Standard 
Model with 
12” Speaker 
€237 10 «66 
or Deposit 
oft3e 7 6 

and {8 
payments of 


ais ie 2. 
SPECTO PROJECTORS 
Seay value and very 
fu 


range in stock 
Ssenmn " lémm. Siandard Model 
with 100w. 33v. lamp, 436 @ © 
or Deposit of £9 and 12 payments 
ry a? é 
9limm. or ltémm., Educational! 
Model with 250w. lamp, £48 16 0 
or Deposit of 413 2 6 and 12 
yments of 43 6 9. 
wal Model for Sem. ond i6rmm. 


bo 
8mm. Model with 200w. lamp, 
636 or Deposit of Vd and 12 
payments of 2 9 6. 
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FILMS FOR SALE 





8mm. Silent—200ft. single reel subjects, from __... vas .. 30/- 
9.5mm. Silent—over 200 titles, 200ft. from she .. 20}- 








300ft. from we Ra .. SO/- 


lémm. Silent—400ft. single reel subjects, from... na nes £3 
16mm. Sound—over 200 single and two-reel subjects, from, per reel £3/10 


1,000 films for sale 








Send now for list stating size required. 


JORIS 


KING 





7/9 Glentworth Street, 
Baker Street, N.W.|. 


Tel. : Welbeck 1157/8 


Film House, East Street, 
Brighton, Sussex. 
Tel. : 25918/9 





) HIGH ovALITY 
- PHOTOGRAPHIC 
SERVICE 
pERTS 
von 


DEVELOPING, PRINTING 
ENLARGING, COPYING 
LANTERN SLIDES 


WILL R. ROSE, Ltd 


7) BRIDGE STREET ROW, CHESTER 
133/134 HIGH STREET, OXFORD 
7% THE PROMENADE, CHELTENHAM 














CARLTON CINE SERVICE 


P.O. Buildings, Carlton, Nottm. (1s. sats) 





The Leading Provincial 8mm. and 
lémm. Silent and Sound Library 


Offers a selection of 
FILMS of the YEAR—NOW AVAILABLE 
TOM BROWN’'S SCHOOLDAYS 
Sir Cedric Hardwicke and Freddie 
Bartholomew 
SWISS FAMILY ROBINSON 
Thomas Mitchell and Edna Best 
CHEERS FOR MISS BISHOP 
Martha Scott and William Gargan 
DRAGNET 
Henry Wilcoxon and Mary Bryan 
Also a host of New One-Reel Shorts, 
including : 
GEMS OF SONGS 
Deanna Durbin 
NO INDIANS PLEASE 
Abbott and Costello 
Some of the finest 16mm. Sound Films. 
For further details send for our up to 
the minute Catalogues: Sound 2/6 ; 
Silent 1t/-. 























eS It is no longer necessary 
to make a copy negative. 
Gevaert Diaversal Paper is 
specially designed to enable 
you to make enlargements 
from your positive cine 
frames. Requirements : 
Diaversal Paper, developer, 
transfer bath, Vittol toner. 


Diaversal Paper 


From your dealer, but demand 
is limiting supplies. 


ACTON LANE HARLESDEN N.W.10 





The 


ONLY £3-15-0 


; 





MARGUET TRI-FILM 


SPLICER for 
8—9.5—l16mm. FILMS 


An essential item in e film user's equip- 
ment. The Marguet Tri-film Splicer repairs 
r film in 4 speedy and sim 
ani o SAieany Satie 46 Oh your Seta soe 
and make sure that broken films do not cause 
long delays in your prograrmme. A first class 
im ae splicer for 8mm., 9.5mm. or lémm. 
im at an extremely modest prion. 





To ensure the best projection get the best screen. Send 
stamped addressed envelope for the new edition of the 
booklet “Projection Screens’, which gives full details 


and prices of the complete range of Hunter screens. 


' 


. the Merguet Tri-film Splicer at your Cine or 1 Photo dealers or send stamped addressed envelope for 
aflet and name and address of nearest stockists to the world distributors :— 


R. F. HUNTER LIMITED 


GELFIx HOUSE, Si GRAYS INN ROAD, LONDON, W.C.! Holborn 7311/2 














G.B-L 516) io6mm. 


SOUND PROJECTORS 


For £89 Os. Od. 


Gueranteed THREE Months 


D.H.P. TERMS 


DEMONSTRATIONS WITHIN 
50 MILES RADIUS 


LAUREL CINE EXCHANGE | | Wellstead & Son 


624 BATH ROAD, CRANFORD, MDDX. 


Phone : Hayes 0742 


SOUND FILMS 


Fo yourself time and trouble, we are 
ents for all the Film Libraries, includ- 
ok MGM, 20th Century Fox, etc., and 
can arrange all your bookings for you. 


We sort and direct your orders 
through the right channels and render 
‘one account monthly, or when desired 
at no extra charge, ail our fees are paid 
by the Libraries concerned. 


We also have a library of our own. 
Features, Comedies, interest, Colour 
Cartoons, etc. 


Catalogues |/- each 


Home Trovie Expels 


12 Madeira Rd., Bournemouth 
Telephone : Bournemouth 1500 & 4582 























Old Hands Go Straight To 


PHOTOGRAPHIG 


All these items are available at 24 Charing Cross Road 


iérmm. Kaylee, 750 watt, 2 inch lens, Transformer, Very Good Condition <2? 15 
lérom. Bell & Howell, 750 watt, Resistance, in Case, Very Good aoe ; as? 10 
lémmm. Siemens, 200 watt, Good Condition ; : 
iémm. Elmo, 300 watt, Nice Condition 
lémm. Silent 16 Ensign 3008, with Resistance, Good Condition 
8 lémm. Bolex, 500 watt, 20mm., | jin., 2in. lenses, built-in Transformer, Case, Perfect Cond. 
lérmm. Specto. As New 
lémm. Kodascope K, 500 watt, Resistance, Case, Excellent Condition 
9.$ lémm. Dietmar, Good Condition 
lérmmm. Siemens Talkie, Reversal Priam, Very Good Condition 
9.5/lémm. Pathe 2008 Pius, Very Good Condition 
9.5mm. Pathe Lux, Resistance, in Case, Pair Condition 
9.5mm. Pathe Ace and Motor, Good Condition 
9.5mm. Pathe Ace, with Resistance, Fair Condition 
9.5mm. $0ft. Cine Nizo M, {2.9 Cassar, Case, Very Good Condition 
9.5mm. Pathe Moto, {/2.5 Anas.. Case, Very Good Condition ate 
9.5mm. Dekko, { |.9 Dalimeyer, 3 speed, Case, Excellent Condition ; , 
9.5mm. Pathe H., {2.5 Anas. Good Condition cia i? 
8mm. Filmo Double 6, Turret Head, 12.5mm., §'2.5 Mytal, linch (1.5 Wollensak, |) inch 
{/3.8 Cooke, Case, Excellent Condition aris 6 
8mm. H8 Pailiard Bolex, Turret Head, 12.5mm., {1.5 Switar, 25mm. f is Yver, 75mm., 1/2.5 
Yvar, 5 speeds, Case, Perfect Condition . <i97 10 
lémm. Cine Nizo, { 2.8 Xenar, 2 speeds, Case, Very Good Condition <34 10 
lémm. Magazine Cine Kodak, {1.9 Anas, 3 speeds, Case, Excellent Condition 


CINE BOOKS 
pec Becter Colour Movies A aj2ze 


The Complete Projectioniat 10/- 
\eon™ Nature & Cine Camera 
era Exposing Cine Film 36 
ge? How to Direct, Script, Pro- 
a cess, Title, Use Colour...each 6/- 
s. 1\) How to Reverse Movie Film 6/- 
ALL American Books in Stock, 
Magazine Subscriptions Taken 
~~ Send for List 


seo ¢ eee ooeecooeosoeosce 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED 


24, CHARING CROSS ROAD, W.C.2- = - TEMple Bar 7165/9377 
81, STRAND, W.C2 - EMple Bor 9773/9221 
2, ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, S.W.1  TRAfalgor 1611 
121, CHEAPSIDE, LONDON, E.C2-—- . MONarch 2918 
119, VICTORIA STREET, S.W.! pore . ViCtoria 0669 
111, OXFORD STREET, W.I - -~ - GERrard 1432/2239 
149, NORTH STREET, BRIGHTON - Brighton 28596 
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23, ST. MARY AXE, E.C.3 | 90-94, FLEET STREET, E.C.4 
AVENUE 1156 6253 CENTRAL 939! 
bearance { SECONDHAND PROJECTORS, 
HIRE PURCHASE 
MERAS, LENSES and STILL PROJECTORS een oiith on exar 1%, e. 
Smm. 400 watt Pathe Super Vox outfit £82 10 balance 12 or 24 months. 
LSmmom. 200 wart Pathescope Gem Projector 427 16 


m. 8. & H. Projector, 200 watt and case 26 6 
m. Ame Projector, 750w. transformer 














CAMERAS . 
8mm. Eumig, {2.5 lens 
and case <a? 10 8mm. G.LC., £25 tens 
m. Siemens Sound and Silent Projector 8mm. Dekko. {1.9 lens 
; with Amplifier and Speaker, 2° lens, 200w 8mm. Bell & Howell Sportster, {2.5 
E model (to clear) c72 10 9.5mm. Dekko, 1/1.9 lens 
Bomm. Debrie Sound Projector with Ampli- 9.5mm. Pathe Motocamera, {/3.5 
= fier, Speaker and case £100 0 9.5mm. Pathe H, {2.5 tens 
m. B. & H. Filmo Cine Camera, 2 speeds 9.5mm. Dekko, 1/3.5 lens 
1.9 Dall. lens, L case c37 10 ié6mm, Magazine Cine Kodak, {1.9 lens 
m. Spe Educational Cine Projector, fémm. GLC... 1/1.9 lens 
built-in Transformer cai 10 i6mm. Bell & Howell Automaster, turret 
m. Mage e Kodak. 1.9 lens <7s5)6 (8 head. {1.5 . 413s 
sscope & 3 Projector, S0Ow. lamp, are iémm., Bolex 1.16, £/2.5 lens ai47 
resistance, case lémm. Magazine Cine Kodak, {/1.9 lens, and 


mm. B Kodak, 1.9 lens, case 447 0 a 
Ameriann Guerener, 4 wpeede 3° (4.5 telephoto, combination case ais 


ens and L/case «so 6 

Telephoto lens, foc. met 412 17 
Strip Projector 70mm 

Ow. lamp a 7 

pe Film Scrip Projector cri 

8. & H. Projector <70 (0 

ctor, 3.2 Aldis lens cies 18 

9 lens 445 0 


er ector outfit 


oe we eee0400ue~-@o 





THIS MONTH'S SPECIAL OFFER 
lérmm. Bell & Howell Filmosound ‘Master’ 
Projector, model 146, 750 watt tamp, 
2 tens, volume, tone, and ees 
controls, complete with speaker, and 
transformer 4128 © 6 
On our Easy hg vee Pian : Deposit £32 
and 12 of 4 648 or 4 
monthly payments of 44 9 2. 











22 10 
compete in < 


as 433 0 PROJECTORS 
BSern Pathe HM. Projector AC DC a4i7 17 ~«8 8mm. Specto 
8mm. Universal 

BPCONOHAND »iTENs AND coonenrs | eS 
: Gmm. Kodascope ‘50’ 

* Kodak Projection lens 38+; Carrying Case for 8 9.5mm. Pathe Lux 

ascope 15 4.2mm. lens for Gem Projector 30/- ; 9.5mm. Pathe 2008 

ms for 2008 Projector 8 6 pair ; Arms 800° for Specto 9.5mm. and lémm. Pathe dual machine 

ine Proie 10-6 pair; 60° Attachment for D.A 9.5mm. Dekko 

lex 10~-; Hugo Meyer Correctoscope 20-; P.S. | 9.5mm. Bingoscope 

ne Film Viewer 376); 750 watt Output Resistance témm. Model C Kodascope 
@.; tén sssette for Simplex Pocherte 6-; 100 lémm. Ensign 3008 
iémm. Kodagraphs at 10- each ; 100° témm., Plus film témm. Bell + Howell 129D 
suitable f nder strip 76; Ensign Universal Splicer térmnm., 
aoiwé ? all. Propection lens for L.516 6446; lémm. 
F Dail. Proje lens for 51644176 ; 50° lémm. Pan l6mm. Bell & Howeli-Gaumont 
Gim on Came ol inc. Processing 186; No. 2 Self- 
Recta 52 « 4 een, as new 5 150; No. 0 Self-Recta LENSES 
27 x 20 , os new €2 1006; 400° l6mm. Silent film 25mm. Agfa Projection lens 
* Circus Town £4; 400° lémm. Silent - Eurnig 
* Chapi e Bank *' €S ; Super films and M. films 2” Kodascope C 
et old price end for lists. @ 5.8 25-4. SH 8mm 2° 2008 Pathe 
project: rices from 226 to 70'-. Send for lists 4° (3.5 Dalimeyer telephoto 


ay 14° £ 1.9 Dalimeyer telephoto for 86mm 
Easy payments any item over 410. Terms 





o © eececo0 ©0808 208 e280 88 © 


SB858 


£58 


SSecno BESESEs 





19 h Pathe 
25°. deposit, Balance 12-24 months. arty r a — 
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CINE EXPERTS 


EXCHANG 


LIMITED 


CHEAPSIDE, 








LONDON, E.C.2 


1124-5 


THE CITY CINE DEALERS 


35mm. DeVry camera, 100ft. loading, three lenses, 
£69 17 6. iémm. Paragon, 100ft. loading, {3.5 lens, 
418 180. ‘6mm. Simplex Pockecte camera, {3.5 lens 
and two cassettes, 417 17 6. 9.5mm. De Luxe motor 
camera, {3.5 lens, €10 160. 9.5mm. model B motor 
camera, {/3.5 lens, 48 100. ‘H' motor camera, {2.5 lens. 
as new, £18 100. 9.5mm. Ditmar camera, {2.8 lens, 
optical meter and telephoto attachment, €28 16 0. 
9.5mm. Diemar camera, {/1.8. 28 100. 820 Cine Kodak 
camera, 13.5 lens, C19 19 0. 8mm. Eumig electric 
camera, {2.5 lens, €17 10 0. 95mm. Dekko de luxe 
camera, {/1.5 speed lens, 430 18 ©. lémm. Cine Kodak 
Special, three lenses and leather case, £325.00. 6mm. 
Cine Kodak Special (as new) complete with five lenses 
and case, £465 0 0. lémm. Bell and Howell 7ODA 
camera, turret head, two lenses and case, £147 10 0. 
lémm. Victor model V camera, two lenses, turret head 
and case, £99 100. iémm. model fff Victor, {2.9 lens 
(as new), £65 100. !6mm. Paillard Bolex camera (old 
model), £/2.5 lens, 100ft. loading, C29 17 6. 


830 Kodascope projector, [00 watt lamp, €12 10 6. 
835 Kodascope 200 watt lamp, 416 17 6 846 Koda- 
scope projector, 200 watt lamp (as new), C28 106. & 70 
Kodascope, 300 watt lighting (as new), C38 00. Simm 
Keystone projector, 200 wact lighting, 19 196. GB 
Paillard Bolex projector, 500 wart lighting, stills and 
reverse, €35 0 @. G96 Bolex projector, 50) watt 
lighting, stills and reverse, 59 17 6. lémm. L516 
Gebescope sound projector, $00 wart lighting. C85 10 6. 
9.5mm. Pathe Vou sound projector, 200 wart lighting, 
46500. !6mm. Kodascope Mode! 6 projector, watt 
lighting, 27 10 6. itémm. Kedascope EE, 300 wart 
lighting, €37 100. lémm. Keystone projector, 750 watt 
lighting, €46 100. témm. Zeiss projector, 500 watt 
lighting, stills and reverse, 442 100. 8/9.5mm. Ditmar 
projector, 500 wart lighting, stills and reverse, €75 © @. 
lémm. Specto (as new), 100. G3} Paillard Bolex 
projector, 500 wart lighting, stills and reverse, C95 15 6 
9.5mm. Pathe Home Movie, complete with super 
attachment, motor and resistance, 41506. 9.5mm. imp 
projector, complete with motor and resistance, €9 § @. 
9.5mm. 2008 projector and resistance, 24106. 9.5mm. 
Specto projector, 100 watt, 25 6 0. 





Great oF seASONNCE 


END O CLEARS Ses 
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LE wie 





500 watt transformer, £3 17 6. Leather case for Cine 
Kodak model B, 10/6. 6 reels, 9.imm. sound films * Q 
Ships", £14 10 @. 9.5mm. sound films, *' Soft Lights 
and Sweet Music "’ (6 reels), “’ It's a Grand Old World ' 
(6 reels), “ Jury's Evidence "’ (5 reels), *‘ No Limit *’ 
(6 reels), all at 42 O06 per reel. lémm. Craig Editor, 
complete, €22 10 6. 9.5mm. Ace projector, as new, 
44126. 400 watt Bolex resistance, 42 150. 250 Bolex 
resistance, 4156. {2 volt transformer, 15'-. 500 wart 
transformer, 44106. 600 watt resistance, £3 100. 300 
watt resistance, £3 100. 400 wart Bell & Howell resis- 
tance, (3 200 watt Dimmer. 2 106. 200 wart 
transformer, €1$@. 500 wact resistance, 41100. Three 
35mm. film cassettes for Kinemo, 76 each. | 600 fc. l6em 

reel, 5/9. Plastic carrying case for 88 Cine Kodak, 89. 
Case for Eumig projector, 5/6. Leather case for Cine 
"8", 10/6. Case for motor camera, 5-. bination 
case for azine Cine Kodak, €2 106. Case for Motor 
cameras, (1 100. L. case for Autoload, 106. Projections 
stand, 2 106. 750 watt transformer, 46100. Ofc. roller 





white screen, perforated, 48 150. 80 x 60 white screen 
in box, £4176. 80 x 60 Self Recta beaded screen, £7 10 0. 
63 x 47 Self Recta Silver screen, 45 160. 27 « 20 Seif 
Recta silver screen, 42 100. 30 = 40 Self Rects beaded 
screen, £4176. Bell & Howell Ticler, 42 176. Photax 
Pilot light, 4110. 400%. Royal Wedding film, as new, 
42106. Leather case to hold three 800%. reels, 1 10 6. 
Blendux meter, £330. Sixtus Exposure meter, 63 17 6. 
4 Pathe filters, €1 196. 9.5mm. Kodak rewinder, C1 126. 
Kodsk titler, 4226. 3° Magnetic letter set (150 pieces), 
43 186. 100%. out of date negative film, 6 100%, 
including camera spool, 76. 9.5mm. Pathe mechaniam, 


2 106. 1{)" focus Kodascope lens, £196. 2° focus 
Kodak lens, 42 15 ©. 8mm. lens for Eumig, 2 15 6. 
9.5mm. Sportico rewind arm, 18/6. Empty Pathe 
chargers, 2/-each. 1,600 ft. rewinder, 2 176. Simplex 


Pockette cassette, 69. Photo electric colle, 2 17 6. 

Wooden projection stand, 43 18 ©. 8 SOR Kodak resis- 

oe. 6. Kodak lens adaptor with standard thread, 
t 








Every camera, enlarger, lens, cine instrument, projector, ete , 
chased with 25%, deposic, balance in 12 or 24 monthly instalments. 
you will enjoy . lifetime, and a 7 while you use it. 

63-66 Cheapside, E.C.2. 





new or secondhand (£10 or more) can be pur- 
You can afford a good instrument, which 

We will send you our leaflet on request to : 
Phone CITy 1124-54 
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DOLLUNDS 
Photographic Service 


EASY PAYMENTS 
Our Easy Payment Scheme is 
designed for your convenience 
and is one of the most advan- 
tageous in the photographic 
trade today. Please ask for 

fully descriptive leaflet. 
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at the moment is the 
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THE DITMAR DUO PROJECTOR Second-hand Cine Cameras 


ie back on the market again after an lémm. Bell & Howell I41A, 
enforced absence of Il rs. Two models 
are evailable: for 8 témm. or 9.5 lémm. c a79 6 
These projectors are remarkable in that 
they feature permanently built-in double , fai aw 
tracks for the film, thus permitting instant i] 
change of fim size without the need to fit 
seperate parts. We have in stock the {/1.6 and 4in. (2.7 lenses, case, 
8 lérmorm. Model, 500 watt lamp, with 3imm. good condition 
{ 1.4 tens, price lemon. Boll & Howell 79, vurret 
head, with 20mm.{ 3.57.7. &H. ; 
£91/12/6 lin, £/1.5 Oalimeyer Speed; 10 
em. £4 Tele-Tessar, case, fair 
i . Paillard-Bolex HI6, hin. 
ran coe 4 75mm. (/2.5 Yvar, 


aay Bell & Howell TODA, 
bronze, lin. {/1.3 Kinic, case, good £110 
lémm. Kodak E, [00ft. loading, 
ne 1/3. lens, case, fair 
érmm. Kodak K, lin. f 1.9 and Jin. 
c Fina 5 lenses, case, good 
— ee — Se Kodak, 
Foca 9 lens, as new 
"\ieaeh 8. ‘SOc. loading, 
— { 1.9 lens, good 
lémm. Pailiard-Bolex Hié, wih 
lin. (1.5 Dalimeyer Speed ; 
men. Dalimeyer Wide Angie ; sa. 
£3.58 Dalimeyer Telephoto, case, 


lérmm. Ensign Kinecam, lin. { 1.5 
a apes. case, good 
érmm. Kodak B, [00fc. loading, 
tin. (1.9 lens, 
lémm. Kodak » 50%. loading, 
lin. 1/1.9 tens and 3in, 1/4.5 lens. 


case, good 


28. Old Bond Street 


LONDON, W.1! Tel.; Regent 5046-9 


RN 
966 





















Cif WORD 





FEBRUARY, 







the month 











Leader Strip : 
Editor 






A.C.W. Enquiry Bureau 















VOL. XIV. NO. 10 


1951 


Published from Link House, 24, Store 
Street, London, W.C.1, on the 15th of 

preceding the month for 
which it is dated. Annual subscription 
10s. 6d. post paid, Overseas I1s. 


Edited by Gordon Malthouse 


Assistant Editor, Peter Jordan 


CONTENTS 
Theatre Notes. By The 


On Doing It a Little Better. ‘By The 


Why Not a “Different” Holiday Film 
This Year ? ” Peter Bowen. . 


973 












EXHIBITION YEAR! 
There will be a heavy demand for .cine 
apparatus this spring, 
time to think about making your own 
purchases, while prices are advantageous. 


so NOW is the 








CINE CAMERAS 





lenses, case 
£/2.5 coated lens, new 


Dall case 


lémm. 
lens 


Cooke, case 
Cooke, new 

















95mm. Dekko, onal body, is 
meyer, ss 
5mm. Miller, 1/3.5 Cooke 


9.Senm. Pathe H, {2.5 lens, case, new 31 19 
Magazine Cine Kodak, {/|.9 


lémm. Paillard-Bolex Hi6, 4/15 


8mm. Revere 655, latest model, 
£/2.8 coated lens, case, as new 
oe Pailiard L8, {2.8 Yvar, with 


ree case 
Py 5. Pailiard He, turret head, 3 


os 5 
aoe 17 
cise © 
«s7 9 


cié 10 
412 17 


8mm. Bell & Howell Sportster, 


ame 65 
«47 10 
. £1768 6 
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Titler. By Philip Jenkins .. 


Ideas Exchanged Here .. 


Why Not Make « Quis Film ? Dy Rag 
Parsons 


At Your as Waeeii Cine 
Suffragettes. By Leslie Wood 

Material for a Poem: A Seript for 
Filming. By Oswell Blakeston ss 

Inventor's Delight—8 : The Experimen- 


ter Succeeds at Last! By a 
Caunter .. ‘ 
Running Prenat ‘ton Need for 


Compensated en” By Sound 
Trek... 
sent Weeiney hain By J. Piet; 


Why I Do My Own ww By Stanley 
Jepson, A.R.PS ee 


Odd Shots. By isin 
F.RPS 


We Test ic New hosel 
Where to See the 1949 Ten Best... 
News from the Societies. . 

Films for the Home Show 


H. Sewdl 


978 
981 








<p DS remeentts sorte 


CINE PROJECTORS 
8mm. Universal PC-500, 500 watt, 


transformer asi 17 
8mm. Kedascope Eight-46, 200 

a new a3 6 

, 200 watt is 6 

— ko, 500 watt cw °@ 


fy seeming Pathe Gem... 
Sm. Pathe 


Ace 
Paithang G16, for 9.5 and iémm. 
sizes, 500 watt 
lémm. Ditmar Duo, for Band |6émm., 


r 


priced 
an ere 18 6 and it is available 
a eee: 2 wee payments of 


4 
WE HAVE IN STOCK THE 6/16 DITMAR DUO 
PROJECTOR AS ILLUSTRATED OPPOSITE. WE 
INVITE bie TO SEE A DEMONSTRATION OF 
THIS FINE PROJECTOR 


428, Strand 


LONDON, LW.C.2. 


NEMESIS SE ARNE CERE RNIN 


967 


Tel. : ‘Temple Ber 6009 


) 














RERRRROLE IH 





LEADER STRIP 


By THE EDITOR 


THEATRE NOTES 


The bas t here at 24, Store Street, is 

just like the basement in most other publish- 

ing houses, except in one munportant particu- 

lear. There the usual tier upon tier of 

racks cont ng mysterious bundles, hefty 

bales of paper, reams of stationery and all 

the othe: irishment which, directly and 

indirectly, feed the printing machines. But 

in one part of it there is an alien newcomer : 
our new minature theatre 

So far as luxury is concerned, the home 

Ginemas built by many of our readers could 

Gertainly give the A.C.W. theatre points ; 

t we had great fun planning it planning 

purpose. We must admit 

ir scheme doesn’t appear to be 

pink-washed walls picked 

illuminated by strip lighting 

a reason for this. ‘The reason 

g bench which occupies a corner 


#8 much time physically hand- 
g filrns and collating notes about them as 
¢ spend screening them. Each of the 
s of the Ten Best films, for example, has 
be carefully examined before being des- 
tched So we decided, then, that we 
nted plenty of light. 

= Viewer vind arms and splicer are 
the bench, each removable by 
1 screw. The normal type of 
vhen required, be replaced by 

liagonal type 
is not used for public shows 
’s much » small, anyway) so we don’t 
ed to have twin projectors lined up side by 
here is only one projector stand, of 
design; it is kept rigidly in 
L-shaped blocks screwed to 


was made to take each of our 
rs comfortably. We use an 
m. ma a 9.5mm., a 16mm. silent 
a l6mm. S.O.F. I suppose the third 
extravagance, since we could quite 
Casily use 5.0.F. projector to screen 
silent filn it it is an old and trusted 
friend, and so far we haven't had the heart 
te part wit 
There is 
could read 
wanted, but t 
We use the 
and one dor 
going from 


This star 


r proj ct 


separate projection box. It 
have been built had it been 
re were three reasons against. 
ema for testing new apparatus, 
yt want to keep coming and 
*« to auditorium when putting 


Last day for receipt of entries for Ten Best Films of 1950 Competition : 
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projectors through their paces. Also, if 
preliminary examination shows a film to be 
in good condition, so that | can concentrate 
on the screen, I like to project it myself now 
and then. I still get a faint thrill out of hand- 
ling a projector—the thrill born of the 
satisfaction of operating a well-behaved 
machine. It is surely a sensation shared by 
the young in heart of ell ages, whether the 
machine be a car, a motor boat or model train. 

Thirdly, since most of the films we screen 
are designed for home showing, I think it 
reasonable that we should view them under 
conditions approximating to home condi- 
tions. I know that all real cinemas ought to 
have a projection box, and I know that in a 
specially built theatre one can only create the 
faintest suggestion of the home, for the two 
things are really opposed ; but I should miss 
the hum of the projectors were the machines 
banished to a booth, and I wouldn’t readily 
exchange our easy chairs, such as you have at 
home, for tip-up seats. 

But let me emphasize that neither the 
public nor family parties form the audience 
in our theatre. Had we to consider others 
beside ourselves we should certainly have 
conformed to accepted practice. 

Easy chairs? you mutter. Some screen- 
ings of the Ten Best take place in church 
halls to an audience wearily wriggling on 
hard seats. It would do the judges good, 
readers have told us, were they to have to sit 
on uncomfortable seats. They might then 
revise their ideas about one or two of the 
pictures and about the ideal length for a 
programme of amateur films. We see the 
point but when, during the Ten Best judg- 
ing, screenings go on for night after night for 
more than a month, bodily comfort becomes 
a prime consideration. 

But disappointed competitors who may 
have felt that we failed to appreciate the 
finer points of their films may be reassured. 
The screen, framed in a proper proscenium, 
is set higher than is el. If you are look- 
ing down or straight at a picture for any 
length of time, you can nod, but you have 
to make a slight conscious effort to look up, 
and that keeps you alert. In two weeks’ 
time we shall be starting to dig ourselves in 
for the 1950 Competition film sessions. 
The last day for receipt of entries is Jan. 31st. 
On the next day begins a stimulating if 
exacting task. 


january 3ist, 1951 











A new series compiled by 


THE A.C.W. ENQUIRY BUREAU 


This is the first of a series designed for the ‘casual’ 
film-maker——the man who doesn't want to delve deeply 
into technique but wants to know enough to get by 
Succeeding instalments will, for the most part, consist 
of practical hints and tips based largely on queries sent 
to our Enquiry Bureau over the past four years. 

In the following pages we discuss projection. Later 
instalments will deal with the camera (handling routine 
assignments, knowing what to film, unconscious plannirg, 
fiiming sessions, how to avoid editing, how to ensure 
good results, simple experimenting, trick effects and 
incorporating tricks in family films), films (minimum 
requirements for a film, titles without a titler, adding 
title and end without a splicer, removing ‘dead’ frames, 
audience reaction and fitting music to a picture); and, 
finally, starting up, with notes on what to buy and avoid- 
ing waste. We are beginning in what appears to be 
the wrong wey round because most A.C.W. readers will 
already own equipment, but if any of your friends are 
considering taking up cine work, perhaps you will let 
them know that their especial needs (choice of apparatus 
and so on) will be met in due course. 

Full details of the scope of the series were given in 
last month's istue 


Conferences, committees, discussion 
groups, are signs of a complex age ; and 
their value, recognised as exceeding their 
snags, is the interchange of experience. 
This series will try to indicate ways of 
increasing your enjoyment and efficiency 
in the spheres of the cine world. We 
shall avoid text-book stuff and theory, 
and stick to practical points which we 
consider, based on our own experience 
and readers’ queries and talks to 
beginners, will be of interest and help. 
Little novelty is claimed ; but even the 
most ancient hint is new to the man who 
is unpacking his first projector this evening. 

Well, after you've unpacked it, sit 
down comfortably and read the instruc- 
tions over. You'll gather the impression 
that you'll take a few days to grasp all 
the points. Too true. Resolve therefore 
occasionally to re-read them. If yours is a 
secondhand machine with no instructions 
it indicates that the previous owner had 
failed to observe the above number one 
hint—“‘re-read 'em."" The silly ass had 
lost them. 

You can get a replacement set either 
through a large dealer, or from the 
maker, or from a cine society secretary, 
perhaps, or by advertising for the loan 
of them in A.C.W. or Exchange and Mart, 
Cinematography section. The biggest 
time and money saver in all cine appara- 
tus is to be absolutely familiar with every 
detail of advice in the instruction man- 
uals. Such common worries as excessive 
lamp failures due to wrong resistance or 
transformer tapping, or sluggish running 
due to a forgotten oiling point, would 
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never arise if the instruction manuals 
were fully used. The trick is to learn to 
use therm im the first flush of possession, 
when it is a pleasure, not a chore, to read 
them through. 

If no oi is provided, get any light 
sewing-machine or typewriter oil, and oil 
the machine before using. If secondhand, 
clean first. Whatever the machine, one 
tends to put on a show rather precipitate- 
ly : learn from this show’s shortcomings 
the advantages of a standard set-up. By 
this we mean a solid support for the 
machine, an arrangement of switches 
and leads that permit the use of pro- 
jector and a room light without any 
acrobatics or hazard to audience, an 

fire-screen to prevent firelight 
) to the screen surface, adequate 
and the screen properly “square” 
yrojector. 


creen Surround 
The man who has fixed this standard 
t-up is way ahead of some experts we 
He can, in fact, re-read Tony 
es on p. 727 of the Dec., 1950, 
nd laugh the louder: we hope 


e kept this issue for its gadget 


escriptions, of which more later. 
Screens seldom exactly suit the avail- 
ble throw, so you must be prepared to 
a matt black surround, using 
lercoat paint to which a little 
spirit has been added. Be 
the lens best euited to your 
exchange through a dealer. 
a low-powered machine, 
how when a flaring fire makes 
bright; organize an electric 


Framing and Tilting 
Mark your tlt knob and framing lever 
sitions that you can get set-up 
ithout fumbling. Never wave the 
achin« uut while trying to balance 
it on odd books, or keep switching on 
and off his knocks hell out of the lamp. 
If no tilting device is fitted, or its range is 
inadequate, make a special wood block. 
Much the same applies to focus: if this 
is by rotating the lens barrel or a knob, 
mark a white line on this and on the lens 
mount so that you can pre-set the focus. 
You might think that these settings do 
not get disturbed, but they always do. 


THE FILMS 
What to Show 


Once the lights are out, the audience is 
at your mercy. Above all, ensure that you 
keep them entertained, and if in doubt 
about including a film, then exclude it : if 
wanted, the demand for an encore, or for 
plain “ more,” will give you the chance 
to show it. Well-meant advice offered 
on programme arranging has in our 
experience advised every conceivable 
arrangement and therefore has little 
value: study your audience's tastes and 
try to satisfy them. Parents are difficult 
to please in this respect: but they have 
hobbies or sports, and films on these pet 
subjects are sure-fire awakeners of 
interest. 

Be sure to keep an eye on all sources of 
film supply : friends ; film and cine society 
acquaintances ; publicity and trade and 
other associations; and film libraries. 
It is well worth having one or two 
professional films permanently available : 
they can be exchanged from time to time 
(for example, a copy of Chaplin’s Easy 
Street, a cartoon, and a travel film on, 
say, America’s National Parks). 


PRESENTATION 
How to Show 


Be read; for an occasional unexpected 
demand for a show : this simply means, 
put everything away according to plan 
after each show. Mishaps occur to 
films: you must have a splicer. The 
saving alternative is Sellotape, with which 
a butt-joint can be made to last up to 
six projections with safety. 

Make the setting up, if it has to be 
done with the audience in the room, 
apparently effortless. Force people to 
sit in the best positions, and to go 
upstairs and fetch their glasses rather 
than tell you afterwards that they're 
sorry they couldn’t see. Plan any 
refreshment interval precisely, before- 
hand. For a special occasion, prepare a 

programme. Put up the room lights 
between films, but not between reels of a 
multi-reel feature. Practise reel-chang- 
ing so that you can do it with real 
dexterity. 

Avoid leaving on the projector lamp 
after the end or end of part title has 
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title has entered the gate, or you 
are sure to create a series of 
blinding flashes as bits of marked 
trailers go through the gate. 
This is a far greater annoyance 
to an audience, which naturally 
stares at the screen in all inno- 
cence, than is sometimes realiz- 
ed by the nonchalant operator 
whose eye is on his machine. If 
you have music or synchronized 
sound or a mike for your own 
remarks, then do the job with a 
firm and definite touch, and 
avoid volume and tone 
twiddling just as you should 
avoid focus twiddling. 

Guard against eccentricities. We have 
met excellent folk who have got lubri- 
cation scruples and oiled after each reel : 
silly. Others show too fast, to liven 


things up: unwise. Others play music 
too loudly, a difficult one best covered 
by getting a second opinion from a 
reliable person in the front row of the 


audience. We know well that the 
expression “audience” covers in the 
majority of cases a mixture of family and 
friends, but it has to be considered as a 
standard body, and one which has in 
general not seen the film or films as often 
as you have, and should be shown them 
in the form and way their producer 
intended—not at odd speeds, or noise- 
flattened. 


A Record for Family Films 


Where some of the films shown are 
one- to four-minute lengths of typical 
family stuff, then even if you do not 
normally arrange a musical accompani- 
ment it can readily be done for these 
shorts since one record will cover them, 
and the gramophone—even a sound-box 
type—can be placed under the screen 
and started by an assistant, you starting 
the projector to suit. Try it with such a 
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record as Teddy Bears’ Picnic to accom- © 


pany a two-minute short of the kids 
fooling on the lawn. 


Presentation, above all, means avoid- | 
ing breakdowns and disappointments : | 


so you must carry a spare lamp at least, 
and give any strange film the “once 
over” before the show. The oddest 
things can happen: we once opened a 
film can for the first time during the 
show, just before the film was needed, 
and found a solid sticky mass that refused 
to uncoil and simply reeked of humidify- 
ing solution. Incidentally, with films 
stored in tins in this country, humidify- 
ing is not necessary. 


OUTSIDE SHOWS 

The film man who has never carted his 
projector to a hospital, boys’ club, or 
church hall has not lived. The lend 
should always be looked over first, the 
length of throw checked, and audience 
size in excess of projector cepability 
sternly refused. 

Screen brightness depends on picture 
size. ‘To get the same picture at double 
the throw you need a lens of twice the 
focal length. If you have to make do with 
a scratch screen, remember that the 
decreasing scale of image brightness is : 
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beaded . . . silver . . . matt white painted 

. good linen sheet . . . worn thin sheet. 
The last-narned lets most of the picture 
get through and is really a dead loss. 

In boys’ clubs, rope in two or three 
boys as assistants, mainly to guard fiex 
and projector stand. For focusing under 
strange conditions a loop film is very 
useful, made from a very bright scrap 
title spliced into a loop about 2 ft. in 
circumference. If you get landed with a 
screen, in particular a silver one, which 
shows vertical waves in its surface, make 
it taut by clipping the centre of each side 
to the uprights with a paper-clip. 


GADGETS 
Gadgets appeal to some people far 
yre than to others. We use the term 
its widest sense, even including the 
ar-essential of a plug-board to stand 
side the projector, plug into the 
arest point, and permit control separ- 
ly of (a) projector ; (b) 5-watt shaded 
ilot light, and (c) a room light, generally 
the shape of a standard lamp, placed if 
msible behind the audience. 

This board can easily be made up to 
it one’s own whim, any friend with a 
tle electrical knowledge cheerfully 
isting. Designs appear from time to 
ne in these pages: some prefer a 
yt-switch, others elaborate with a 
to bring up the room lights 
y. Again, the man who starts to 
s cine interests may consider a 
rmanent proscenium, fancy lights, 
tomatic curtain operation, even a 
mplete room devoted to the business. 
ariants on these also get into print 

riodically in the pages of A.C.W. 
© Another category of gadget is a colour 
heel, which can be home-made from 
atrical gelatin mounted in cardboard, 
pd gives such choices as blue for night 
Benes and red for fires and pale amber 
for general warmer tones for interior 
Scenes. Some cases demand a picture 
Size amplificr for ultra short-throw : 
these can be purchased or made up 
experimentally with a 3 in. diameter 
bi-concave lens of short (negative) focal 
length set up a few inches in front of the 
projector 
Some 
tilting device, 


le ns 


users prefer an 


independent 
made from two hinged 
boards with a long screw and nut at the 
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front. Sometimes it is amusing to make 
and show an endless loop film, say 15 
seconds of some repetitive action, which 
requires a loop support a couple of 
feet above the projector. Occasionally 
a marked improvement to a projector is 
hit upon, a good example being the 
Ace leas described in A.C.W. of October 
1950, p. 524. 

The man whose hobbies include radio 
and electronics has open to him another 
wide field of extras to the movie show : 
ammeter to check the projector lamp 
consumption and get consistently maxi- 
mum light without overloading, governor 
to provide precise running speed, mixing 
panel so that two record players can be 
used for continuous musical accompani- 
ment, scratch filter and pre-amplifier to 
get top musical quality, input for micro- 
phone. Indeed, more than a few people 
are disposed to embark on advanced 
items such as the construction of a 
magnetic recorder. 


Finally .. . 

Two final points. First, if you get 
keener on finesse in projecting, it is well 
worth borrowing or buying a book on the 
subject. Second, if you wonder whether 
it is worth taking the plunge, remember 
that we all started with humble appara- 
tus, and that cine projectors and cameras 
have always had a good secondhand 
turnover as users graduate to better and 
better equipment. 

You can get a new handturned machine 
for 110s. which will give a top class 
picture—far better quality and three 
times bigger in area than the best tele- 
vision—on a piece of standard white 
blotting paper 22 by 17} inches. One or 
two secondhand films, which you can 
always exchange, and you are right away 
on an extremely rewarding hobby. 


LA.C. FELLOWSHIPS 
Congratulations to W. J. Bassett-Lowke, R. A. 
Cathles, C. Derry, L. M. Froude, R. W. North, Mrs. 

E E. Rowe, H. A. Rowe and W.'M. Valon who have 
been elected Fellows of the Institute of Amateur 
Cinem ers. All have been active officers of the 
Institute for at least fifteen years. 

The Fellowship is the highest honour the Institute 
can bestow and is, indeed, the only one of its kind in 
the arnateur film world, for no other distinction offered 
to photographers and cinematographers is exclusively 
a recognition of services to or proficiency in amateur 
cinematography. The Lord Mayor of London, an 
enthusiastic amateur cinematographer, has accepted 
office as a Patron of the Institute during the term of his 
Mayoralty. Full details of membership of the L.A.C. 
—it is open to all amateurs—-can be obtained from 8, 
Weat Street, Epsom, Surrey 











By 
PETER BOWEN 


WHY NOT A * DIFFERENT’ HOLIDAY FILM 


it's not toe early to begin thinking about it. You will 

get some usef s/ ideas from this entertaining account 

of the making of ‘Eggs for Breekfast,"’ one of the 

Ten Best Films of 1949. 
Holiday time, it seemed to me, would be 
the only period when I would be likely 
to be free from lawn-mowing, decorating 
and other week-end abominations, so I 
decided to plan a film for the vacation. 
I hankered after a colour film which, in 
addition to being a family record, would 
also have a wider audience appeal. A 
childhood adventure of mine while 
searching cliffs for seagull eggs suggested 
a likely theme. It seemed to me that it 
was filmic and that it would give interest- 
ing opportunities for editing—for me 
one of the most fascinating parts of 
film-making. 

A point in favour of this story was that 
only my family would be concerned in it 
—my wife, Jean, the children (Roger, 
aged 5 and Elizabeth, aged 3) and 
myself. I did not realise when I began 
planning it that I was committing us to 
something approaching a session in the 
sulphur mines, and I must confess that a 
large share of the credit for making the 
film is due to my long-suffering wife, 
whose help—especially with the con- 
tinuity—was invaluable. 

The location was practically unknown 
to us, but all cliffs have much in common. 
And we decided to camp, as we had often 
done before. So I was able to prepare a 
detailed script. Of course, I was well 
aware that modifications would probably 
be necessary when location details 
became known. A stroke of luck came 
in the form of a news item in a daily 
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paper about a child's cliff rescue at 
Berry Head, Brixham, the very spot” 
where we had booked a camp site for” 
the holiday! The paper was carefully” 
preserved for future use. 

In order to get the story going quickly” 
I decided to use a few short sub-titles” 
in the early part of the film. I consider” 
such titles perfectly legitimate. One can” 
waste a lot of screen-time in trying to” 
avoid them. I planned, too, to have a” 
number of mixes, so had my Filmo 707 
camera modified to provide back-wind§ 
with frame-counting. 

The opening scenes of the film estab=| 
lish the time of day—early morning—— 
and the cliff-top location of the campy§ 
mixes helping to establish slow tempo. 
The four characters are introduced in 
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The children are rescued, end fother 
presents them with gulls’ eggs which he hes mysteriously 
acquired. 


All ends hoppily. 








the following camp scenes which are in 
contrast with the later cliff 


light vein to 
adventure 
A mishap results in the smashing of 
the egus for breakfast. Roger decides 
that seagulls’ eggs might save the day. 
We see him thoughtfully looking up at a 
gull and then down at the smashed eggs. 
He and Elizabeth sneak off to the cliffs 
unnoticed 
Time passes as camp chores are 
completed. Jean notices that the children 
are not about but does not worry until 
I spot the newspaper item. That 
sets her off | We go in search and find 
Elizabeth's hair ribbon on the cliff path. 
So they have made for the cliffs! I get 
t a boat while Jean keeps a look-out 
the cliff paths. 
There is a bundle on the rocks. 
ruled it be .? No, it’s only a heap of 
weed and paper. Then a stone clatters 
wn the cliff face. I look up—and 
re Roger, hanging on to a 
urderous-looking crag, unable to move. 
get to him in the nick of time. 
Elizabeth had fallen, and I pick her 
on my way down with Roger. But 
boat has drifted away, and the tide is 
ming i Jean, however, rows out 
our rescue—and smiles are restored 
round when I fish out two seagull eggs 
r the children from my trouser pockets: 
There is parallel action throughout 
, a8 the climax approaches, the cutting 
ickens Shots of the 
ildren making their 
y along the cliffs are 
stantly ross - cut 
th shots of Jean and 
if at camp, me in 
boat and Jean on 
cliff the 
rence being thus 
t continually aware 
the children’s grow- 
danger 


paths, 


Melidey-mokers sunbathing on 
the rocks mode ocid remorks to 
the producer 
ameall children to hererd, end, 
indeed, were so unpcosont abeut 
it off thet film ng wos obandoned 
end resumed only ot lunch times 
when the beech we: more or less 
deserted 


t subjecting 


the third—Elizabeth 

The “bundle” on the 

my boat attains signifi- 

through the shot of it immediately 

follow ing Elizabeth's fall. The cutting 

rhythm is matched to these highlights, 

shot length at times | being only six 
frames. 

Most of the shots of the children are in 
close-up not only because long shots 
would have disclosed the fact that they 
were not in such dangerous situations as 
they appeared to be—but more about this 
later—but also because the close shot 
has a greater impact on the audience. 
There are a considerable number of long 
shots in the film, however. They show 
rocks and sea from dizzy heights and, 
intercut with the close-ups, suggest that 
these are the views seen by the children 
in their hazardous journey. I tried to 
avoid hackneyed and obvious continuity 
links, achieving smoothness by matching 
of movement and of pictorial com- 
position; and in some cases I used 
mixes. 

We spent the first week of the holiday 
in touring the district and selecting 
locations—as near together and accessible 
as possible. Lack of petrol prevented 
the use of the car, but Jean had the 
forethought to take along a small folding 











push-chair on these expeditions. It 
was fine for transporting the equipment. 
In the evenings I “ married ” the script 
to the locations and prepared shooting 
breakdowns. ‘To save time I shot most 
of the cliff long-shot and seagull material 
during these cliff surveying trips. I took 
a note of shot length, composition, rock 
types, etc., in each case to ensure 
matching with the c.u. material of the 
children on the cliffs that I planned to 
take later. 

The weather was fine and becoming 
steadily hotter—all very well fer a lazy 
holiday, but it made filming on sunbaked 
rocks quite an arduous task. I had to 
institute a rising scale of bribes for the 
children and throw out hints about new 
hats to Jean! The first shots we took 
were of the cliff path and cliff climbing 
sections. Jean and I took turns with 
the camera, but in a few of the shots we 
had to appear together. In these cases 
Roger took over—and did not spoil a 
single shot! A tripod was used, of course. 

A trial run with the children on the 
more accessible cliff ledges had disclosed 
unexpected difficulties. These ledges 
were infested with wasps and sunbathing 
holidaymakers. Both were hostile to the 
whole project. Some of the folk con- 
tented themselves with disapproving 
looks, but the more militant rather put 
me out by making acid remarks to their 
friends and to me. Their snootiness 
wasn’t due to the fact that we were 
inconveniencing them-—though we did 
shower small pebbles over them occasion- 
ally. No, they thought it very wrong 
of me to subject the children to danger. 

I heatedly maintained there was none 
——they were rarely more than twenty 
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feet from the beach, and they are very” 
sure-footed kids. However, I could see] 
that it was likely that Jean might get? 
upset by it all, so I called it a day.? 
Thereafter we filmed only at lunch times® 
when the beach was more or less deserted. | 

Of course, this shooting-by-instal- 
ments brought difficulties, the principal 7 
ones being the problems caused by tides 7 
and continuity. And the wasps were 
really malevolent. It was now obvious 7 
that these sequences would have to be 7 
virtually made in the editing, so I drew up 
a very complete breakdown script to 
ensure that I got all the necessary 
material I needed, for retakes would be 
impracticable—as they riearly always are 
on holiday. 

The shots of Elizabeth falling down 
the cliff look quite convincing on the 
screen, I think. I stood her up against a 


rock with her hands above her head, and 
then from a position from which she 
filled the width of the frame, I tilted the 
camera up her body, filming her several 
times at varying apeeds so that I could 
choose the best take. On the screen it 
really does look as though she were 
falling 
Jean and | indulged in a little sub- 
terfuge to secure a convincing shot of 
Roger's reaction to the fall. I trained the 
camera on him for a close-up while Jean 
held his ankles. When she saw that I 
had got wel! started she yanked his feet 
off the ledge. The things our kids have 
to suffer the cause of film art! But 
I know they enjoy it! 
When Elizabeth cries after losing her 
li during the climb, the tears are, 
bwever, genuine. The poor child had 
n stung by a wasp, and I was hard- 


arted enough to film her with the 


ving to reach @ safe perch ore intercut 

on im other focotions) of the scene 

ved by the children (Aji silurtratveons 

frame enlargements from “ Eggs for 
Breokfoest **.) 


camera hand-held just after. It was 
one of the few times when she obliged 
by crying to order when wearing the 
right clothes ! 

The boat sequences took far longer 
than I expected. Had it not been for 
help from a friend, they would have 
been even more troublesome. I found I 
needed to keep the boats for so long that 
I had to haggle with the boatman to keep 
solvent. Apart from their being in- 
different craft, the trouble was the heavy 
swell and the distance of the location 
from the shore. Jean, in a second boat, 
filmed me rowing and, considering the 
conditions, her hand-held shots are 
very steady. 

You may remember that, towards the 
end of the film, my boat drifts out to sea 
while I’m engaged in rescuing the 
children. It was my friend who manned 
it, lying down out of sight in the biige. 
This was a really noble act because the 
exceptionally tacky yellow paint with 
which the inside was coated came off on 
to his clothes ! Thawpit worked wonders 
but I think he must have been annoyed ! 
So wasekewhen the bundle of seaweed 
and paper we had taken with us washed 
away, and we had to return to the shore 
for more. I wanted that seaweed for the 
shot I mentioned earlier. I chuckle now 
as I remember the blank faces of the 
bathers when I asked them to gather up 
seaweed and throw it into the boat. 

Last to be tackled were the sunrise 
and camp scenes. ‘The film opens at 
daybreak, but experience has taught me 
that the best lighting for dawn shots is 
that of the late afternoon, when the light 
is reddish. And for the actual sunrise I 
filmed the reflection of a sunset in the 
clouds over the sea. 

I had intended doing all the shooting 
on holiday—even the titles (I had a 
pocketable titler) — but the weather 
deteriorated towards the end of the 
fortnight, and I had to complete the 
camp scenes in the garden at home. We 
had to exercise considerable care to avoid 
showing tell-tale backgrounds that would 
have given the game away. White sheets 
were used as reflectors to minimise the 
green cast from hedges and trees. 

I prefer titles to be plain and, indeed, 
consider colour titles often undesirable in 


976 





a colour film, for they compete too 
strongly with the opening scenes. So I 
shot all titles on black and white reversal 
stock which, after processing, I stained 
and toned in a developing dish. 

I wanted the sub-titles to be as un- 
obtrusive as possible, so I stained them 
blue but I toned the main titles to give 
bright letters on a blue background of a 
seagull’s nest. The nest, complete with 
eggs, was made in the garden with rock- 
stone whitened with cement wash. Our 
white hen provided the feathers and fluff. 

Editing was a long but quite absorbing 
job. One's original script may not 
always turn out to be as full as one 
supposed it was, and consequently I 
always take any additional material which 
may occur to me when shooting. The 
practice decidedly proved its werth in 
Eggs for Breakfast. 

It was some time before I felt suffi- 
ciently satisfied to screen the film to a 
small critical audience whom I knew 
would speak their minds. First impres- 
sions are vital, and I listened attentively 
to their criticism, weighing it carefully 
in the light of my knowledge of the 
critic ; for all criticism is to a large extent 


an expression of the critic’s personality. 


When a film is completed and all its 
faults apparent, I often wonder whether 
I should make a better job of it if I 
started all over again. One learns from 
one’s mistakes, and possibly a second 


Elizabeth is dismayed by the ewe-inspiring view of sea and : 
cliffs which the audience assumes she sees from her ™ 
precarious perch. Unewere thet the children ore in danger, — 

the perents relax ofter washing up. 


attempt would be better technically.” 
But I think I'd rather have a go at” 
something fresh. After all, there is a7 
new Ten Best competition every year! ~ 





JUDGES AND 


HE Scottish Association of Amateur Cinema- 

tographere has held its first competition-—at the 
Scottish Film Council's studio cinema in Glasgow. 
There were 22 entries and the standard, in the main, 
was surprisingly good. The adjudication panel (mem.- 
bers of the Association's Counct!) used the same systern 
of marking and the same award sheets as are employed 
in the UNICA competitions, and did not discuss the 
films among themselves. Members of the audience 
were also provided with adjudication sheets, and their 
markings were subsequently available for comparison 
with those of the panel. The similarity between the 
two sets was quite remarkable. 

Only in 4 of the 22 films did the audience differ 
by more than two places from the judges. ‘The plac- 
ing of 3 of the films was identical in both sets, 8 differ- 
ed by one place and 7 by two places. The greatest 
difference was five places. There was, however, a 
slight difference in the approach of the two groups, 
the audiexrce being more interested in story values and 
the adjudicators in technique. Markings of toe first 
six films were 

Title 


Place 
PA 
His Last Raid 
Peter's Paradise 
A Busy Afternoon 
Their Eventides 
Ipine Summer 


The Animals and Me 


Pere —~ At 


+H oo 
81-00 
79-00 
77-80 
77°75 


AUDIENCE 


AGREE 


The film placed first by the panel, Mis Last Raid, 
was made by 1. G. Macleod ; it tells the story of the 5 
Vikings’ last raid on a Scottish island. ‘The actors are © 
all members of the Boy Scouts or Sea Scouts, Peter's © 
Paradise and A Busy Afternoon were made respectively 
by T. H. Thoms of Dundee, and Dr. 1. Dunnachie of 
Glasgow. Both are child studies. Their Poentides 
was by W. S. Dobson, Alpine Summer, the only film 
with sound track, was edited by Harry Birrell, and 
The Animals and Me was by Dr. Cowan. 


The Association has held a further week-end school 
at Strathearn Hydro, when there was a party of 29 
present for the shooting of a comedy about a mix- — 
over baggage. ‘Ihe script was by Frank Marshal 
Guests at the hydro were shown a 12 minute film made 
by the members of the Association during their week- 
end school therein May. Edited by Mr. A. J. Nelson 
of Ayr, it describes something of life in « Scottish 
hydro 


The Scottish Film Council, continuing its series of 
receptions to organieations associated with its activi- 
ties, welcomed members of SAAC at the new Scottish 
Film Office at 16-17 Woodside Terrace, Glasgow. 


The 1951 Scottish Amateur Film Festival will be 
in the Cosmo Cinema, Glasgow, on Sunday, April 
15th, 1951. The conditions and classes will be much 
the same as last year, when there was « record entry 
of 79 films from ali parts of the country 
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Good Results Every Time 
with this Titler 


Once aligned 5 ame pel no matter how often you remove the camera; and the small size of card 
(3i 2 hin.) will appeal to these whe are no great shakes at drawing or lettering. 


Designed by PHILIP JENKINS 
Built by Norman Plumb 
















































































Pothescope 1 Camero—Side and plan view. Measurements would, of course, need to be varied for 
other mak-s of comere. 


978 











no titler on the poem which makes 
job of producing good titles easy enough. 
I therefore set out to design a titler 
suitable for a specific 9.5mm. camera— 
in this case the Pathescope H. 

The first requirement was that the 
camera could be taken off the titler for 
ordinary use, and then put back again 
in exactly the correct position. Three 
adjustable screws locate the camera and, 
once correctly set, they are locked up. 
Then you have only to place the camera 
on the platform, push it up against the 
corners of the L-shaped guide and against 
the locating screws (one at the front of the 
camera, two at the side), and holding the 
camera firmly in this position, insert the 
fixing screw from beneath the platform 
into the tripod bush. 

With this method of positive location 
for the camera, the lining up has to be 
dene once only—when the titler is first 
setup. This is so much more convenient 
than the average “‘universal”’ titler which 
—in my experience—requires lining up 
afresh each time. 

The second requirement in the design 
of this apparatus was that it should use 
title cards that did not call for artistic 




















This is whet the tither looks like wher finished Neat and | 


compact, ian’t it ? 






ability. I am quite hopeless with pen 
or brush—and I’m afraid I have plenty 7 
of titles to prove it. I therefore decided 7 
that the so-called “typewriter titler” — 
size of card (3in. x 2}in.) would be most | 
suitable. ‘This small card permits titles 
to be written either on a typewriter, or 
with Indian ink and stencils such as those 
in the well-known Uno series. We shall 
deal with the making of the title cards 
later. 















The third feature con- 
































cerns the procedure for 
filming. Of course one 
can use reversal film and 
white-on-black cards. 
However, it is more con- 
venient to use positive 
stock, and to process it 
yourself. Simple de- 
velopment and fixing 
produces a negative, but ~ 



































by using a black-on- ~ 
white title card you get 
the title ready for pro- 
jection. This is the 
so-called direct positive 














Fig. 2. Reflectors for the titler ere 
made from discarded tins-—cocea 
tins will do adenirably. 

each is bent 
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le, which « 
f reversal film 


» This procedure gives the usual white 
ters 1 dense black background 
m title cards made with black letters 

ordinary white card. It is quite 
ole, much cheaper than shooting on 
feversal film, and has the additional 
advantage that you can make even one 
title and develop it right away, without 
the bot! f having to expose a whole 
roll before you can send it for processing. 
Fig. 1 shows side and plan views of the 
titler. ‘The lens to title distance is 7 in., 
but } in. extra length is allowed on the 
bed in use }6of variations between 
individual cameras and supplementary 


an be spliced directly into 
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Camera platform for titer (Pathe H only). 


lenses. The nominal title distance of 
7in. holds good for 9.5mm. cameras with 
lenses of 20mm. focus. Other lenses 
will require a slightly different distance. 

The height above the base of the 
“optical centre’’—the centre of the title 
card and also of the lens—is dependent 
on the height of the lamps. In my 
case the centre of the lamps came 5}in. 
above the top of the base. The camera 
platform is built up so that the camera 
lens is the same height as the centre of 
the lamps. 

A fiat board with struts and a base 
block, made up into a unit which can be 
moved 4in. nearer to or farther from the 
lens as required, forms the title card 

(Continued on 1014) 











Sir,—Many years ago, when I was still 
taking my first projector out of its box every 
evening to polish it, I bought a 40in. x 30in. 


sheet of plywood for 1s. _ oe it matt 


white with black borders. is was hung 
at one end of the sitting-room ; at the other 
end, on the piano, stood the projector, tilted 
slightly forward. Armchairs were placed as 
far from the screen as possible but comfort- 
ably close to the fire. This arrangement, | 
confidently suggest, is as nearly perfect as 
any home cinema can be. 

it is unlikely that the proud constructors 
of those plush-curtained, tuppence-coloured 
monstrosities which so often grace A.C.W.'s 
correspondence columns will agree. Some 
will fall over themselves in an attempt to 
convince me that the best way to present my 
films is to surround them with the most 
t ry elements of the commercial pic- 
pone, ns Reng enough at the Odeon but 
intolerable in the home ! 


Curse Gets Worse 


This curse of the amateur cine world (will 
the editor please note that there are no 
capitals ?) becomes progressively worse. Not 
long ago one correspondent proudly pro- 
duced a photograph of a miniature organist, 
apparently oblivious of the fact that real 
cinema organs are about as fashionable as 
Tom Mix and as popular as income tax. 
Another enthusiast, according to the bumper 
Christmas number, has actually incorporated 
a water-spout in Ais proscenium. One can 
only hope, uncharitably, that the wretched 
gadget goes wrong in the way that only 
gay Hao 0 can go wrong. 

If only it were the young enthusiasts who 
were responsible for this constructional 
horseplay I should not worry much ; they, 
at least, may grow out of it. But it seems 
that experts—serious amateurs—are also 
guilty of advocating inartistic forms of 
presentation. (George Sewell, for example, 
wants us to tint our films, a practice 


which even Hollywood discarded about 
1926. Leslie Wood, on the other hand, seems 
to favour eccentric screens of the type which 
Abel Gance long since found impracticable 


and unpopular. 


If only Adrian Brunel will 


WTITITTITITIITIT I 
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suggest hiding an effects man under the 
dining-room table my gloom will be complete. 

Surely people realise that if a producer 
wants the first and last shots of his film to be 
obscured by fancy curtains or washed off the 
screen by coloured footlights he will achieve 
such effects photographically. No intelligent 
film society would tolerate these cheap 
embellishments—so why should they find. 
favour with any amateur cinematographer” 
who wishes his hobby to be regarded as m 
than a childish diversion ? q 

I repeat that the set-up described at the” 
beginning of this letter was ‘nearly perfect’.7 
The reason is simple: it placed no more) 
emphasis on the word ‘cinema’ than it did] 
on the word ‘home’. 


No Disappearing Trick 


My guests do not expect me to disappear” 
into the kitchen and project my films through 
a hole in the wall; they want to tell me” 
whether or not they like what they see, and/ 
to ask me the identity of the lady in the 
funny hat. Even if I manage to conceal the 
machine in a box (“minimising the mechani-~ 
cal side of the illusion”’) they will only want 
me to open it and show them where the’ 
picture comes from. If I start to fool around ™ 
with curtains and dimmers they will feel 
slightly embarrassed. They expect arm-_ 
chairs, and if I offer them tip-up seats in the | 
attic they will wish they had gone to the real” 
pictures. 

In fact, technically the most that they are 
likely to ask is that I don’t project the funny 7 
markings on the leader strips (although these 
sometimes arouse more interest than the rest 
of the programme) and that the projector 7 
does not break down unless the show goes © 
on for more than an hour and a half. 7 

Seldom is the artistic standard of a pro- 

gramme of amateur films one tenth as high 
as it is at the local picture-house. But most 
amateur films have an importance all of their 
own—and the way to ensure that your 
audiences appreciate this is to make them 
feel at home. 
Lonpvon, N.21, P. A. Spooner. 
Hold on to your tip-up seat or fireside cheir, os the cane 
may be! ts showmanship out of ploce in the home! We 
shall welcome your views. 








Be 


aes 





















IN THE RIGHT DIRECTION 
Thank you for giving us Ben 


Sir, 
Carleton's article on direction in the Christ- 


mas issue. ‘To me this was the most valuable 
item you have printed for some time. What 
made it so refreshing was the obvious fact 
that the was interested in making 
films as distinct from experimenting with 


writer 


gadgets obvious even if we did not already 
know and admire Mr. Carleton’s work for 
Ace Mo 1¢€s 


Many of us are bound to disagree with 
some of the things that Mr. Carleton says. 
But that is « sure sign that he is dealing with 
essentials and not trying to fob us off with 
tules Unecontradictable rules can only be 
applied to the trivial aspects of film making. 
It may be useful to know them but kn}wing 
therm does not enable us to make good films. 
Mr. Carleton, on the other hand, is really 
iting about the things that have enabled 
to make good films. Will you keep him 
it, please 












Tony Rose. 
& 


iS (Tf SO TERRIBLE? 
pleted 1,500ft. of filming last 
, and not only did it cost me nothing but 
a handsome profit out of it. 
ter can have no piace in A.C.W., 
say. But let me explain 


used 700ft. of ex-R.A.P. negative ortho, 
ft. of Kodachrome, 450ft. of Super xX 
S0ft. of Super XX (all 16mm.). The first 


but definitely easier to use 
the oth I could handle it quite 
ly with a normal red safe light, taking it 
and putting it back for double exposures, 
, and since it was negative stock I could 
¢ as many splices or alterations as | 
ed and then get one perfect copy for 


rather s 


went to films of a wedding, 
outings, activities of a 
itable organisation, my own holiday film 
a film to be completed in the early 
ng, of t ¢al Council at work. 
one of t productions is, or indeed 
be, of pr winning quality. They are 
ple, for the people, and as 
to be interesting but not 


us footag 


clever. P winning films may get a 
nation -wid: stribution but my films get 
the audienc: “in and again. I have been 
asked to show for a second time a film made 
Over three years ago when it was shown in a 
professional! ma on @ full size screen. I 
have yet to hear of the Ten Best having a 
repeat show in the same place and to the same 
audience 

Do not condemn this letter as too egotisti- 
cal! It te mn much “I” that is meant as 
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“We”, for I am one of the thousands of lone 
workers who are the backbone of cine move- 
ment, one of those who must never raise their 
voices for fear cf being thought conceited. 
Not for them the self- ing publicity of 
the clubs. 

And is it so terrible that I should have 
made a profit out of my films ? I am really a 
very poor man with a nodding acquaintance 
with the wolf at the door. Folk like me 
would not be able to do cine work at all 
could we not earn a little in showing or 
taking films. 


NorwWIcH. Georrrary F. CamMpPpLine. 


Aa 
NO MAINS BUT THE SHOW GOES ON! 

Sir,Although my house is not wired for 
electricity, I never lack opportunities of 
yee. films (1 use a Pathe Lux for which 

have nothing but praise). There is = 
someone giving a party or one of my w 
mates’ children celebrating a birthday. 
show a picture 34 ft. wide, at which size 
there is ample illumination. I get my pleasure 
through watching the reactions of the 
audience, young and old. 

I bought my first projector in 1910, 
following it with a hand-turned 28mm. 
machine. I still have the latter and a film to 
go with it. Thank you for the good stuff 
you always give us month by month. 
SOUTHPORT. W. HALSALL. 


eB 
NO FILM OF THE ARCHBISHOP 

Sir,—I like the fine understanding shown 
by the Editor in his contact with readers, 
and the helpfulness and friendly atmosphere 
of A.C.W. And I have really enjoyed Philip 
Jenkins’ articles on 9.5mm. 

I have played with 9.5mm. for over 20 
years (have two cameras), and have made 
some awful blunders, but I have never 
encountered all the causes of jamming 
enumerated Mr. Jenkins. My jams have 
always been “after the gate”. I used to be 
bothered with bad take-up (not with H 
chargers), but cured that by smearing the 
finest film of vaseline on the inside of the core 
of the charger and wiping off lightly. 

I make films infrequently, so that when I 
do blunder it is the more to be deplored. 
Last Saturday the Archbishop of Canter- 
bury paid a visit to our parish church, and 
as a member of the Vestry I was one of the 
few there to meet him. Conditions were 
ideal and the light was wonderful. 

I took a series of shots and felt I had secur- 
ed good results, then next day when I sent 
the film away for processing I noticed that 
the front ion of my lens was missing. 


Dreadful feeling !| I found it at the bottom 
of the carrying case with lens-hood attached. 





I had quite forgotten that when I unscrewed 
the hood after my last filming session, part of 
the lens came away with it. The thread was 
tight and I had intended i the 
t at a more convenient 

Lonororp, Tasmania. A, K. MacDONALD. 

Like everyone else, we have filmed with the lens cap on, 
but this perticular calamity is one we hadn't thought of. 
Lightly greasing the inside of the take-up core of the chorger 
is @ good idea. The better surface finish on the bokelite 
of the H charger probably eccounts for its easier running, 
but the tip should certeinly be useful for chargers in which 
friction of the core is likely to be experienced. 

& 
MONOCHROME CHAMPION 

Sir,—I believe the possibilities of black- 
and-white film are vastly under-rated by 
those chaps who say: “Once you've used 
colour, you'll never go back to mono- 
chrome”. B & W lends itself so much more 
readily to conveying mood; even quite 
ordi exteriors can be made to appear 
eth , harsh, lively, or sombre as your 
fancy pleases. 

The potentialities of colour, on the other 
hand, have only begun to be explored. It 
remains to be seen whether it can used as 


imaginatively as monochrome. For my part, 
I have yet to see a film in which colour is 
specifically directed at creating mood and 
atmosphere. Has any amateur experimented 
to this end ? Until he has done so he has a 
ene case for wholesale condemnation of 


ack-and-white. 
Davin Hucues. 
3ist Avenve, Vancouver, B.C. 
se 
EXPERIMENTS WITH SCREENS 

Sir,—I have read, with interest, the article 
in December A.C.W. by Leslie Wood. I 
agree that there is room for improvement in 
the cinema screen, both in its surface and 
shape. As Mr. Wood says, it is to the amateur 
that we must look for new ideas. Experi- 
menting in the professional field is an ex- 
pensive business, and cinema owners will 
only be persuaded to replace time-honoured 
methods when the new ones are shown to be 
superior, and not merely a passing fad. 

I should like, however, to quarrel with Mr. 
Wood on certain points. The whole basis 
of the cinema is to tell a story, with an illusion 
of reality. The audience must feel that they 
are no longer in Clapham or Tooting or 
where have you, but in a tropical island, or a 
French cafe, as the case may be. If we 
accept this premise then we must turn our 
backs on such ideas as double screens, 
suddenly increasing size of screen, etc., as 
they inevitably distract the audience. Double 
screens do so because one cannot absorb 
two parallel happenings at the same time, 
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The proscenium of Mr. 


S&. tL. Gilbert's home cinema, 
described in his letter, * * Home Showmanship," below. 


and enlarging screens because the sudden ~ 
shock of seeing twice the area of picture will — 


temporarily bring the viewers to reality. 

There is an aspect of screens to which I © 
feel insufficient attention has been paid. 
One of their worst features is the sharp 
edge. Surely we must seek a method whereby 
the picture melts into the auditorium? An ~ 
effect such as this might be achieved by the — 
outside of the frame gradually fading into a ~ 


uniform low intensity grey (or, in the case of © 


colour films, blue) with the edges of the 
screen illuminated in the same shade, which 
would similarly decrease in tone intensity. 
In this way the picture would be a part of the 
auditorium, instead of something stuck on a 


white patch. 
"Torquay. Perer M. Ew. 
* 
HOME SHOWMANSHIP 


Sir,—Since I wrote to you about my 
portable proscenium (February, 1950) the 
whole thing has been completely rebuilt (see 
accompanying photo). Lighting has been 
increased to four 25 watt and one 40 watt 
lamps to each colour circuited, blue and 
green. The circuits remain the same but the 
dimmers are now 1,0002 instead of the 
previous 2,0002. 

The control box no longer exists. The 
whole outfit is now operated from the panel 
built into the projector blimp. All that needs 
to be done now is to plug the main 200-240 
volt supply into another situated 
nicely out of the way at P ogo of the 
blimp and I have available 110 volts out- 
going for amplifier, 200-240 volts pros- 
cenium lighting and house lighting (the last 
mentioned, iricidentally, can switched to 
control existing house lighting if suitable to 
the dimmer, or to feed a couple of 100 watt 
lamps independently), 20 volt supply and 
reversing switching for the curtain motors, 











volt pilot lighting and screened 

leads m the other side of the blimp 
which permits access to the 
und speed control lever. There 
line with the motor to assist 


a smal 
ching k 


f “tell tale lighting” on the 
; still used, but the indicator 
built into the porthole next 
ron the panel. This time 
cluded a master switch and 
; with all three colour leads 
ded dimming” if they should 
ther at the wrong time ! 
panel on the amplifier will be 
the lighting dimmers and 
luminated side panels which I 
i to stand at the side of the 
nium structure. The valves 
were left exposed to permit 
ment and cooling. There is a 
ich encloses the lot when not 
same applies to the projector 


a st 

oe to 

Gxisting 

) the amy 
© otr 


arate 


use, a 

imp 
; The gr unit, which has also been 
@onstrur te between times’’, carries six 
Begrds lid, has individual volume 
Cofitro! connected mike which has its 
own or tch and volume control. Asa 
point of st this last cost just {7 in wood 
and com; ‘ 

My wil i the motif on the curtains, 
which « plain green embellished by 
dark green, light blue and dark blue ribbons. 
The result nple repayment for her work ! 
Finally, | i like to mention that after my 
first letter was published I received a request 
from a local man to see my first effort. We 
have sit rot together quite a bit and he 


nts 


FR4 


took the photos you now have. Another 

good turn by A.C.W.! 

LgICESTER. G. L. GILperr. 
& 


LOW VOLTAGE MOTORS 

Sir,—lI feel that I must say a word or two 
on Major Verney’s comments (Dec.) on my 
letter on motors for curtain control. He is 
quite right in both the points he mentions, 
but I would like to point out something he 
may have overlooked. While perfectly 
satisfactory operation of low voltage motors 
can be obtained by the use of series resist- 
ances and mains supply, there is the ever- 
present danger that the insulation, designed 
for 24 volts, may break down when subjected 
to 200-250 volts, as it would be. Should this 
occur, it is quite possible that the motor 
would continue to function and nothing be 
noticed until someone got a nasty electric 
shock from touching it. 

Permanent magnet motors may be reversed 
by crossing over the main leads, it is true, 
but in this type of motor the main leads are 
the armature leads, so Major Verney has 
merely restated my own point. I respect 
his abilities, but feel that with mains supplies 
safety should come first. 
Lonpon, S. E. 6. R. Jups6on. 
ie 


SILENT LIBRARY FILMS 

Sir,—As a staunch supporter of the Best 
Gauge, 9.5mm., who stands by it largely 
because of its library facilities may I appeal 
for more silent feature films? There are 
already some excellent ones—Metropolis, 
Faust, White Hell of Pitz Palu, for example— 
but in their new releases Pathescope seem to 











me to be mistakenly turning their consider- 
able energies to the adaptation of, I fear, 
usually inferior séund features. Also some 
of the classics are still notched. 

There is a vast field of famous silent films 
to draw on-—ZIntolerance, Potemkin, many 
Russian and German classics; and as for 
comedy, what about Clair’s Antr’acte and 
The Italian Straw Hat? Having released 
this cri de coeur, thanks to Britain's best 9d. 
worth for giving it space. 

Ho tt. C. R. Grune. 

After the gross flettery of the last bit whe could resist 
finding @ corner for this appeal ? But it's really not true 
that there's « vost field of silent films to draw on. On the 
controry. ft is very difficult indeed to track down the old 
features and arrange clecrances ond so on when you heve 
done so. 

od 


HOME MOVIES IN AMERICA 
Sir,—I want to let you know that I think 
you have a great magazine. Amateur Cine 
World makes a wonderful companion to our 
Movie Makers. But I certainly do not envy 
the British movie-maker, what with a film 
shortage and the high price of equipment. 
I've taken movies on 8mm. for eight years 
and now I'm planning to switch to 16mm., 
but it’s almost impossible to sell used equip- 
ment here—you have practically to give it 
away. The American public wants new 
equipment, as there is plenty to be had. 
Prices are high as compared with pre-war, 

and there is much credit buying. 


What the Audience said 


in our December issue well-known amateurs told some 
amusing stories about unexpected audience reaction to their 
films. in the anecdotes below readers recall their own 


experiences. 
Peculiar Young Man 

Sir,—I have a family film which includes 
shots of my nephew, aged 30. I add to the 
footage every time we get together, and by 
the use of reverse action and variable speeds 
make him appear to perform the seemingly 
impossible. This normally evokes some 
amusement from the audience, but when I 
asked my wife's grandmother, aged 86, what 
she thought of the film, she replied: “Very 
nice indeed, but what a peculiar young 
man !” 
Potters Bar. J. Woop. 

Shadowing the Shadows 

Sir,—Some years ago I made a film featur- 
ing a number of children. It was hailed by 
my friends as a masterpiece of direction and 
camerawork, but when I showed it to a non- 
technical audience of relatives, one of them 


commented: “I suppose you just followed 
them around ?” 
CHATHAM. L. S. Harris. 
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In reading over the ads. in A.C.W. I've 
noticed a few items that I think would be 
popular here, notably the Dekko cameras 
and Ditmar projector. We had the latter 
here before the war, but although an excellent 
machine it was not too ular, there being 
too much competition from Eastman, Key- 
stone and Bell & Howell. We have plenty of 
Bolex H cameras, prices of which are not as 
high as in England. 9.5mm. equipment is 
not to be had. 

In America there is not as much activity in 
producing photoplays as in England. The 
movie-maker here is content to shoot un- 
planned movies of his family, the neighbours’ 
dog and his vacation trip. We have a few 
outstanding filmers such as Ralph Gray, 
Frank Gunnell and Al Morton, but I don't 
think they go to all the work of planning and 
producing as, for example, Denys Davis 
does. Good luck to him and to Fourfoldy 

I wish more amateurs here could re 
A.C.W. It might be an inspiration to 
more editing and titling of their persc 
films. I would certainly enjoy seeing Pa 
Boat. If there is ever an exchange of fil 
with the Amateur Cinema League in N 
York (I'm an A.C.L. member) please incl 
it. Finally, why not throw out those abstr 
cover designs and print instead a nice pictu 
about 4 in. by 5 in. for use as a title backe 
ground ? é 

GILBERT Grenety 
Fonp DU Lac, WISCONSIN. : 


* i Bi ] 


Shrewd Critic : 
I had 








Sir,—It was a children’s party. 
taken some time to fix up my apparat 
surrounded by an interested group of sm 
boys and girls. When the first film, a care 
toon, had been screened I heard one of them 
a: * “Ww hat! all that fitting up just fog 
that ?” 

+ ow S.E.6. 


Mother a Best ; 
Sir,—I was screening some Gaumont” 
Graphic war pictures—-it was many years 
ago-——to an audience of some 45 children who” 
had paid $d. each for admission to the” 
brick-built outhouse in the garden. When> 
scenes showing British and Russian prisoners _ 
in charge of German guards came on, there ~ 
was a great deal of shouting and booing. At 
the height of the din my mother rushed in. 
“Come out, all of you! Can’t stand all this 
noise !"" I stopped the projector. There 
was a dead silence. Then one of the children 


R. Surrd 


ee up : “We shall want our money back, 
Missus |" Mother looked at me thought- 
fully and left without a word. The show 
went on. 

ESHER. A. C. Sewarp. 





/ PROJECTOR 


WAY 


Smm. SPLICING 
s may recall my earlier letter 
explaining my method of 
film by “patching” the two 
re cut across the frame line 
he sprocket hole. A great 
ple were interested, not only 
but all over the world, and a 
h drawing of the splicer was despatched 
ch of then 
ven at that time experiments 
vith another type of splice 
ypimion, an improvement on 
method. fficient splicing is 
for the conscientious 8mm. 
ersal splicer is of no use if you 
that cannot be seen on the 


Re acdet 
1949 


gong 
was, int 
“pate h’ 


e welded sort, there are five 
1s shown in fig. 1 : 


The Full Overlap. Strong and easy to make. 
surta for lomm. and 9.5mm. but not good 
h for 8 ecause the spliced frame is mutilat- 
4 theref ble on the screen. Some amateurs 
out t ompletely but this is not really 
ble 
The Patch An improvement on the Full 
ame is not mutilated, apart from a 
{the base. Strong when carefully 
but diff t to make one and has the 
disadvantage | there are four corners to come 
loose 


(C) The Half Overlap. Definite improvement on 
the full owerlay e slight disturbance of the base is 
reduced to one fe only. Easier to make than the 
Patch. Just as strong as the Pull Overlap if run through 
the projector es indicated in the diagram. 


(D) The Tapered Half Overiap. This, correctly 
done, is the perfect splice. It obviates the focusing 
difficulty caused when the projector goes out of focus 
for about four frames, two before and two after 


EMULSION SIDE 
D sath 


ice from the simple Full Overlap 
Cut-owey Holf Overlap (£). See 


Fig. |. Five types 
(A) to the 


splice. ‘The length of the tapered section should be at 
least twenty times the thickness of the film. The 
precision needed on a machine to produce such splices 
would have to be of a very high order. 

(E) The Cat-away Half Overlap. In this splice 
we cut away the thickness of the film where it is 

in the gate. Otherwise it is exactly the same as the 
Half Overlap. Inevitably strength is sacrificed, but 
it has a tremendous advantage in that it is easy to make 
and will not be discernible on the screen. 


It is worth taking a little more care for that very 
desirable feature—an invisible splice. And really, it 
isn’t so weak. I have used the method for eighteen 
months, making thousands of splices. One of the 
films in which I used it was sent to A.C.W. for critic- 


twisted and turned, as one does when editing right 
down to the last frame, defy enumeration. 8mm. is 
small and one handles it carefully anyway ! 

A simple splicer for Cut-away Half Over- 
lap joins is best made in two parts, one part 
being used to cut the ends correctly and hold 
the film for scraping and the other consisting 
of a small jig to hold the film for joining. 

The first piece of equipment, the guillo- 
tine (fig. 3) is made from a small piece of 
hardwood on which is mounted a | h of 
brass curtain rail fitted with pegs to hold the 
film in position. The cutting knife is made 
from a piece of fin. square brass or steel rod 
about 3in. long. The two ends of film to be 
joined are placed on the pegs: one piece 
being cut with the shaped edge of the fnife 
and the other with the straight edge. A 
guide is required for the scraper which, in 
my case, is a 4in. medium fine file. The pegs 
are most easily made by filing the ends of 
pieces of 3/32in. thick brass wire to fit the 
sprocket holes and soldering the other ends 
into holes drilled in the brass rail. 

It is best to assemble the guillotine in the 
following order: shape the end of the bed 
(brass rail) with a file after the pegs are fitted 
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SBA SCREWS 


(having due regard to the location of the 
sprocket holes)and file the knife to fit last of all. 

‘The materials for the jig (fig. 2) consist of a 
hardwood block, a length of brass curtain 
rail for the splicer bed, two paper clips 
(jaws covered with adhesive tape to prevent 
film damage), brass wire (3/32in. dia.) for the 
pegs, four brass peg plates (16 gauge) about 
din. x fin. and a number of 8 B.A. screws. 

The two ends of the film are placed on the 
pegs, shiny side up, and the film held in 
position by the clips. The cement is applied 
to the scraped end, which is pressed down 
into position and rubbed lightly with a clean 
cloth round the index finger. by this means 
dry spots or air bubbles can be seen and 
remedied before the cement dries. 


Securing Accuracy 


The most important feature of the jig is 
the position of the pegs. On the guillotine 
they may be as much as three thou. out but 
on the jig they must be correctly placed or 
the film will “jump” as the splice goes past 
the claw of the projector. The only way to 
secure this accuracy is to make the pegs 
slightly adjustable in position. 

This is done as follows: solder a piece of 
brass wire into a hole drilled in the centre of 
each of the peg plates. File the pegs down 
to about }in. in length and to fit exactly the 
sprocket hole. A magnifying glass and a 
very fine file are necessary for accurate work. 
Smooth off the roughened parts of the pegs 
with metal polish and drill a jin. hole at each 
end of the plates. 

Take the brass curtain rail (it should 
measure about 4in. x jin.) and pin punch 
through the sprocket holes of a length of old 
film laid down the centre. Drill jin. holes in 
the punch marks. Place the peg plates below 
the with the pegs protruding through the 
centre of the holes, and drill and tap the base 
plate, through the holes in the peg plate, to 
take the 8 B.A. screws. The screws will hold 
the peg in position but still allow of a certain 
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PEGS PROTRUDING Vig" ABOVE HOLES 
PAPER CLIP 


AQUUSTMENT 





FIXING HOLES 
OVERSIZE FOR 


ADJUSTMENT 





FILM SHINY SIDE 


amount of adjustment. Place small washers 
under the heads of the screws, line up the 
pegs with the aid of a magnifying glass, 
tighten the screws and file down any pros 
jecting : ie 
The amount of overlap is not critical be 
it should not be more than 5/32in.-prefer® 
ably less—to obviate “cockling”’. 4 
ALVASTON. Sam Heats 















DARK RED ROSES bs 
Sir,—J. E. Atkins's letter (Jan.) about 
pe rp took me back to the first days af 
ies when every film—no matter what thé 
plot—had a theme song. Reader Atkins say@ 
that a silent picture called Red Roses had 4 
similar ~ to Impromptu. 1 remember th 
film well, and your correspondent is quit® 
right about the plot, but the picture w 
called Dark Red s. d 
film around 1929, but it is possible that 
silent version was also issued, this being @ 
fairly common practice at the beginning of 
the talkie era. 3 
The film had a theme song, called as might 
be guessed, Dark Red Roses—a charming! 
tune which I remember with pleasure. The 
picture was British, and Stewart Rome waa’ 
the star. 


Dovetas GoopLapl 
ae 3 


Sir,—Mr. J. E. Atkins is perfectly right. 
The film, Dark Red Roses, contained an 
almost identical sequence (with that in 
Impromptu) except that a sword was used 
instead of an axe. I believe it was the first 
full-length feature sound film produced 
entirely in this country. It is a pity that an 
amateur film maker should so obviously 
copy a professional film, and get an award 
for it! 
Lonpon, S.E.1. 





re 


R. Wrennurer. 


amateur 
us) could heve seen the British picture. 










ost month, the situguen hes frequently 
Jowbtiess becewse It is so ermphoticatly 


Thonks alse t Bennett (Potters Bar C.S.), Bernard 
H. Lee (Easton Bovents, seutiewola). BR. W. Moore (Lowes- 
toft), Peter Symons (Londen, N.W.3) and Veritas for inferm- 
@tien about “ Dork Red Roses * 

a 
YES, AMATEUR FILMS 
esentation of the Ten Best 
surpassed our optimistic expectations, both 
in size of ence and in quality of films. 
The general opinion favours Post Haste as 
the most successful in technique, atmo- 
here and colour, with Paper Boat a very 
close second. It is an extremely difficult task 
te judge such a fine set of films, but in one 
particular there was common agreement : 
surprise by those not previously in the know 
that these are amateur films. 

Many loca! difficulties occurred at almost 

last morment, and as secretary of the 
iety presenting the films, I should like to 
nk the Sheffield Photo Co. Ltd., who 
ed us materially at a few hours’ notice, 
bling us to put over what many believe 
be the best show we have ever done. 
ally, no little praise is due to A.C.W. for 
initial arrangements and for enabling 
idreds of people to see amateur films for 
first tum 
NTINGFORD FS 


e 

HIGHER STANDARD 
thanks for making it possible 
the Ten Best to come here once again. 
are all agreed that the standard is sub- 
tially higher than last year. Our audience 
some 300 were most enthusiastic. In 
ur own local people we had 
Manchester, Rochdale, Burn- 
wkburn, Halifax and Hudders- 


Aa we pointed e+ 
been used in fi ms 
cen emat< 


Sir,~-The 


Arruur GUBST. 


. Sir,-—-Mar 


verybody a voting paper, asking 
e the nine films in the order they 
the best, and the result was as 
sper Boat, Nature’s Way, Eggs 
Post Haste, River is Spanned, 
Me In the Local, Only for 
semrimminyg . 
K. T. CRABTREE. 
e LITERARY 
socy, (Cringe Secrron)., 


7 
ENTHUSIASTIC VISITOR 

Sir,—-Our two shows of the Ten Best were 
very suc cessful; the films were seen by 
about 500 people, many of whom had come 
long distar: One visitor brought friends 
from near! ty miles away on the Thursday 
and was so essed that he brought another 
party on the Saturday ! 

We were 


interested to hear the 
comments curing 


after the 


most 
refreshments 


shows. Most of those who had seen the 1948 
films thought these much better though many 
of them felt that no one film was quite so 
good as Marionettes. Then a number of 
people who had only recently become inter- 
ested in amateur film work said the show had 
given them lots of new ideas. 

Our own members very much enjoyed 
meeting visitors from other clubs and hope 
that other opportunities for seeing them will 
arise. We were grateful to you for letting us 
have the films in such good time. Thank you 
for your attention and very efficient help. 
BiLacksurn Arts Cius. E. L. Gray (Miss). 
(Fim Section). 

& 


SOUND NOT MISSED 

Sir,—All tickets were sold for our Ten 
Best show, the audience including fifty-two 
visitors from as far away as Leicester, Skeg- 
ness and Barrow-on-Humber. We projected 
on to an I1ft. screen, and appeared to get 
the audience into true cinema mood. 

The general view was that the whole 
standard (particularly the colour) was much 
better than last year. But opinion was fairly 
evenly divided as to which film was the most 
outstanding, the laurels resting between 
Post Haste and Paper Boat, with Eggs for 
Breakfast and Nemesis close runners-up. 
The only film not generally approved was 
Only for Telling. The reaction seemed to be : 
“How did this manage to get into the Ten 
Best ?”’ 

However, reaction all round was extremely 
favourable, both as to quality of the films 
and of our presentation, on which we have 
received several letters of congratulation. 
I think the whole show was summed up in 
one remark made to me: “I did not think, 
before tonight, that I could have sat through 
a whole evening’s show of silent films and 
not missed the sound”’. 

Thank you for your excellent co-operation 
in once again providing the highlight of our 
year’s programme. N. Jenson. 
LincoLn Camera Civus (Cine Section). 


BS 
2008 AND FLICKER 
Sir,—I was very interested in the letters 
from Mr. Jones and Mr. Lochhead concern- 


ing flicker on the 200B. The former states 
that flicker and travel ghost can be eliminated 
by fitting a three-bladed shutter with blades 
of 85° and openings of 35°. The latter denies 
this. 

I side with Mr. Jones. I converted my 
200B as long ago as 1936, following an 
article in A.C.W. The machine has needed 
no adjustment since. 

Your contributor, Mr. D. Collins, in his 
article on the 200B (Dec.) supplies the 
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answer: knife-edge adjustment is necessary. 
I believe that this is the reason why Pathe- 
scope never issued the 200B with a three- 
bladed shutter—they too told me it was 
im ible to eliminate travel ghost. 

. Collins makes a slip in his otherwise 
excellent article. He states that a switch 
needs to be inserted in the lamp lead of 
200B Type 2. I have seen quite a number of 
this type (all vintages), and in every case the 
resistance was fitted with a lamp switch. 

In recent reviews in A.C.W. of new pro- 
jectors, the examiners have made a practice 
of giving the light output in foot candles on a 
3ft. wide screen. As a point of interest, has 
anyone ever tested the 200B in this manner ? 

zike Mr. Collins, 1 was truly amazed 
when I saw a film shown on the 200B for the 
first time, and I remember giving an audi- 
ence a most convincing demonstration of its 

wers by projecting Part 1 of a film with a 

ome Movie and Part 2 with the 200B. 

May I say how much I have enjoyed the 
articles on 9.5mm. by Philip Jenkins. I 
cannot honestly say that he has told me 
anything new, but I have had the pleasure of 
finding someone whose experience corres- 
ponds exactly with my own. 

CHATHAM. L. S. Harris. 
in most coses the resistance fitted to the 2008 hes a 
lamp switch, but we hove seen them without. {ft is mot easily 
ible on the resistonce—and, of course, @ switch is 
needed for transformer working. 


Sir,—After reading the letter from F. J. 
Jones ‘(Oct.) I began experimenting with 
shutters for my 200B, Like Mr. J. L. Loch- 
head (Dec.), I could not believe that an 85° 
blade would cover the pull-down, but I made 
one and found that it was perfect, as Mr. 
Jones said, but that there was a dreadful loss 
of light. 

Following Mr. Lochhead’s and D. Collins’ 
measurements (given in “The 200B 
Maintenance and Operation-—Dec.) I made 
two more shutters. The former was little 
better than the original, while the latter was 
quite good. 

I then made a shutter combining the data 
supplied by Mr. Jones and D. Collins and, 
generally speaking, I could not wish for 
anything better. Flicker is not noticeable 
when the machine is running normally. 
The blades are one 85° and two 61° with 
three 51° openings. This gives 153° of light 
opening compared with 160° of the original 
shutter, but flicker is reduced to a minimum 
by cutting down the size of the pull-down 

e. 

To prevent ghosting, the shutter must not 
quite cover the condenser lens when the 
claws begin the downward movement. It is 


not necessary for it to de so as the lens area 
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is much greater than the film aperture. 

I have a wooden base on my machine 
carrying motor, lamp and pilot light switches 
and have fitted 1,200ft. arms. The machine 
runs perfectly and is not top-heavy. 

Thank you for a very interesting magazine 
and the excellent mformation it supplies. 
CARNFORTH. N. R. Haron. 


Always very pleased to hear of successful experiments ; 
but we think we should edd thet the figures given by Mr. 
Collins offer the best genera! guidance for the man not 
eaperienced im splitung the degree ond making knife-odge 
settings. A pont, dy the way. that none of our correspondents 
hos mentioned is thet an older or worn machine with beck- 

becklesh" 
































Sir, 
might immagine, 


‘The picture herewith is not, as you 
a portrait of my daughter 
Susan, but a shadow photograph of the 
shutter found in his 200B by one of the many 
readers who have been encouraged to cure 
flicker on this excellent machine by following 
the advice given recently in these pages. 
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I am naturally pleased that my article 7 


should have proved helpful ; 


such as that shown in this picture. 

If a cardboard shutter is used to determine 
whether to make the larger blade 90° or 85°, 
it should be remembered that if the machine 


if it had come 7 
earlier it might have saved unthinking damage ~ 


is used for re- -winding and the cardboard ~ 


blade happens to be in the gate with the lamp 

switched on, it will be damaged by heat. 
D. Couiins, 

«ee 

Il am a newcomer to A.C.W. but in the 
few months during which | have been taking 
it I have learnt a great deal and can honestly 
say that my work has benefited. Further, I 
obtained a real good bargain through an 
advertisement in your columns. Here's to 
further good things! J.H.R.D. 
Will the cine enthusiast who writes from Liverpool 


please send his address 7? 
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| WHY NOT MAKE 
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A couple of years ago Ronnie Waldman 
and I made a number of quiz filrns called 
Guess What. ‘The eeries was so popular 
that it has already run into eighteen 
editions. Recently we made a further set 
of six films under the original radio and 
television title of Puzzle Corner. 

Unlike most other professionally- 
produced | they do not require 
expensive sets or a galaxy of acting talent 
and so are particularly suitable for lone- 

rker or club production. Their popu- 

assured, for everyone likes a 

can choose your own 

perhaps some with a purely 

rsonal flavour—and make the film of 

hatever length you wish. (The pro- 

sional runs for about eighteen 
nutes.) 

Several items should be included in 

sh quiz film. They should be as varied 

possible in subject matter and should 

the simple poser to the quite 

so that everyone, whatever 

know at least some of the 

Che answers should be given 

you go along (if you are recording on 

* or giving a live commentary), but 
u must allow a suitable pause to give 

audience the chance of thinking each 
t The puzzles must, of 

h that they can be answered 
urse to pencil and paper— 


principle should be to provide 
' 


ims, 


. 
rou 


thout 
gmuidins 
tertainment, not education ! 
item should be self-contained 
question and answer, but in 
t may be worth extending 
three sections. Whatever the 
ength, it must be animated and 

Pictorial! 

Anima vies are always a draw, so 
you might well show two or three differ- 
ent creatures in the one film with a 
question answer about each. Zoo 
animals (the keepers will be only too 

or objects readily find a plece in the 
film. This shot from one of the “* Guess 
t! pictures introduced questions about 


oes over which the camera ranged in o 
slow pon. 


pleased to give you authoritative facts 
from which to evolve your posers ; and 
what's wrong with consulting a reference 
book ?) can take their turn with home 


pets: dogs, cats, tortoises, cage birds, 
tame mice, etc. 

Questions need not always be of the 
‘what is it ?”’ variety. Unless it is a most 
unusual animal, such a query would be a 
waste of film. Instead, choose a question 
relating, say, to its breed, its country of 











REG. PARSONS, Co-Director of the Ronnie Waldman 
Very simple, really ! 


series, explains how it’s 





origin, its colour, its food (e.g., vege- 
tarian or meat-eater ?), or the name given 
to its young or the male and female of 
the species. 

Similarly, a sequence about places 
(perhaps filmed during your holiday) 
need not just deal with their location. 
In one case you could name the town but 
ask for what famous person it is noted, 
e.g., Coventry (Lady Godiva). The next 
section might inspire a few words on the 
beauty of Hereford Cathedral (shown) 
but your question could be: ‘What 
river flows nearby ?’”’ 

Changing to a picturesque shot of the 
River Wye, you would, after a pause, 
give the answer—with perhaps an addi- 
tional query : “‘What fish is it noted for?” 
And you could confirm the answer by a 
medium shot of anglers, followed by a 
close-up of a landed salmon. 

Not all the questions and answers 
should take the form of the bald single 
sentences I have just quoted. Aim to 
make both commentary and picture 
bright and amusing, so obviously you 
must avoid the schoolmaster or lecturer 
approach. 

If you are giving a live commentary 
you must be really fluent and know your 
script so well that you can watch for your 
cues on the screen. You will probably 
have to revise the script several times 
before it sounds right — everything 
that has been said elsewhere about the 
need for easy, confident delivery applies 
equally to this sort of commentary. 


done. 





accompaniment of unobtrusive back- 
ground music will, of course, enhance the 
general effect. 

A suitable scheme for each sequence 
is: (a) Introduction to the puzzle ; (b) 
the question; (c) pause to allow the 
audience time to think (during which 
time the picture is still on the screen) ; 
(d) the answer. The specimen script 
on p. 992 will give the idea. One minute 
for each problem is a good average. 

Apart from the footage necessary to 
introduce an entirely fresh sequence, @ 
general rule in presenting a quiz item 
to allow about half the footage to esta 
lish the picture and its question, 4 
quarter for “audience thought", and 7 
final quarter for the answer and, 
needed, explanation. But this is a mo@ 
elastic rule. 

Scenes of unusual beauty or of partic 
lar interest may be longer than usual a 
it is quite permissible to drop in a co 
ment or two about such scenes. But a 
not be tempted to let your film depa 
too far from its essential “‘quiz’’ characte 


4 
Don't include mathematical teasers in your film, or ; 
the working out of which would require pencil and poper.— 
Choose simple yet intriguing posers such os : How mony 
half-crowns leid flat would reach to the top of the erect 
half-crown ? = And look around for unfamiliar aspects of 
= Did guets thet the answer to the what-is-it ? 
ated te the frame enlargement opposite is: the 
stocks ¢ 


If you prefer to make a self-contained 
silent film, question and answer will, of 
course, be given in title form. There will 
be quite a number of titles, so they must 
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be brief. ‘To mark the beginning of each 
New sequence you could cut in a standard 
title “Quiz No Adapted to silent 
technique part of the specimen script 
might appear as follows : 

Screen time in seconds. 


Title: Quiz No. 9 i 3 
Picture: Close-up of cycle hub 15 
Title: What is it? 2 
Picture As before 10 
Title: Tin up! It's a 3- 

speed cycle hub 4 
Picture Longer shot of same 

obj« establishing answer 10 





But I can’t help thinking this sort of 
thing just a little dull. The attraction of 
these films is that with very little encour- 
agement the audience join in the fun. 
You will always hear someone giving the 
solution aloud. If the commentary is 
spoken, audience reaction is likely to 
be more thorough. A live commentary 
can be just as successful for a magazine 
picture like this as a recorded one. 

There is an abundance of ready-made 
quiz material in the home, in the garden, 
(Continued on page 996) 





Here’s a Page from the Script to Get You Started 


PICTURE 


evolving 3-speed cycle hub. 


Close-up 








to medium shot: above action continuing. 





to long shot of cycle: action continuing. 
ouctte hadow) of four large knitting 

idles in a ball of wool. (Slowly revolving 
resi ble 





¢ to: normal picture—object 


Pan ends on glass jug filled 
quid 





to close-up of jug with a few glasses. 


Repeat slow pan, starting from jug 

Cut to medium shot of jug. Hand begins to 
pour contents into glasses——bringing each 
glass to centre of screen while filling. 


COMMENTARY 
Introduction to new sequence: Well, from 
dominoes and money we go to something 
quite different. We're going to show you 
familiar objects from unusual angles. r 
is the sort of thing I mean... 


| Question; Take a good look. Quite fascina- 





ting, isn’t it? Do you know what it is? .. . 
Have a guess, then!.. . 

Pause—about 7 seconds. 

Answer: Anybody who said it’s part of a 
coal mine is right off the track. It’s the 3- 
speed gear of an ordinary bicycle. 


See ?—There you are! 
(Second problem in the same “What Is It ?” 
sequence.) 


Question: And now for our second Queer 
Object. And it is rather queer, don’t you 
think ?... Or do you? It’s quite ordinary 


| really, but here you are seeing it as a sil- 
| houette . 


ibout 15 small glasses arranged | 











Pause—about 7 seconds. 


Answer: Yes, just four needles in a ball of 
knitting wool. 


Introduction to new sequence: Hello, the 
bar’s open! Let-me-see! What's all this 
about ?...Oh, yes. It’s our “How Many ?” 
question. 


Question: And the question is: How many 
glasses can be filled from the jug of liquid 
you see in front of you now?.. . 


"ause for length of pan. 

Answer: Well, what's your guess ? Here we 
go. Let’s count them... One...two... 
three. ,. four... five... six... seven... 
eight ! Just eight ! Anyone who said fifteen 
must be a barman who believes in short 
measure ! And now over to some questions 
about authors 














WANTED: 


AT YOUR CINEMA 





Directing films, both amateur and 


professional, is almost entirely a male 
prerogative. There have been women 
directors, like Dorothy Arzner, Leontine 
Sagan and Leni Riefenstahl, but all these 
did their best work nearly twenty years 
ago! But we do have our own Jill 
Craigie, who fights a lone fight in 
Britain to-day. 

According to statistics, about sixty- 
per-cent of cinema audiences are women. 
If one looks, too, at that other popular 
fiction medium, magazines, one sees 
bookstalls covered by periodicals devoted 
to women’s interests, and about two- 
thirds of them are either edited by women 
or written by women. So this dearth of 
feminine directorial talent cannot be 
because women, unlike men, are incap- 
able of handling story material. 

Rabid feminists might claim, of course, 
that men keep women out of the field. 
That cannot, however, be true of 
amateurs. Why, then, do not more 
women amateurs direct films ? 

Current cinema offerings show women 
in varied guise, not always true. In 
King Solomon's Mines, directed by Comp- 
ton Bennett and Andrew Marton, we 
have Deborah Kerr playing the typical 
girl of adventure stories.. She does it 
very well. Big spiders, a crocodile 


stepped on inadvertently, two or three 
thousand charging wild beasts, lions, and 
native warriors seven feet in height are 
all encountered and accepted with alarm, 





For the big scale Technicolor **King Solomon's Mines"’, the unit went to Africa to shoot on the octwa!l locations indicated 
in the novel. No studic jungies here | 


CINE SUFFRAGETTES 
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By LESLIE WOOD 
but in no way does she ever disgrace hee 
sex. 

Her copper-red hair is often hull 
her face blackened, her natty safari suif 
badly battered. She is no Pearl W hite 
going through Elaine-like exploits with 
never a curl out of place. She is Englishy 
womanhood personified. She is a little 
too true to be anything other than good, 

This is a big-scale picture in rich 
Technicolor and it is no hang-over from) 
other days. Here is no jungle built on” 
the back lot. The unit went to Africa to” 
shoot on the actual locations indicated in- 
Rider Haggard’s novel. ‘The only tame” 
lion in it is the one on the trade mark [7 

A rousing picture, this, to see and” 
enjoy, even if the directors would have” 
done better by Deborah Kerr if they had” : 
given her a more original love romance” 
to enact with Stewart Granger. She, an” 
English gentlewoman, needs his help™ 
(for he is an intrepid White Hunter and 
Guide) to trace her husband long lost” 
on safari looking for King Solomon's” 
fabulous treasure house. 

She does not like Stewart. She thinks © 4 
him an arrogant boor. Under duress 
from jungle creatures and the menacing 
attitude of the natives, she finally recog- 
nises in him a tower of strength and 
resource, and, when she is finally con- 
vinced that her husband is dead, finds 
solace in Stewart's arms. 

There is nothing against this love 
interest except that it is conventional, 















A powerfully composed 
of the formous ploy o> 


Perhaps it was fresher in Rider Haggard’s 
day. A wornan director would have taken 
a newer line. Stewart Granger does not 
have to win the heroine; she simply 
capitulates. A woman director would 
have shifted the emphasis. Granger 
would have had to win the girl. 

That raises another point. Women do 
not get a fair deal from male directors. 
The director of All About Eve, Joseph L. 
Mankiewicz, has no tender moments for 
them, and he both wrote and directed the 
film. This lengthy picture (it takes two 
hours and cighteen minutes to unfurl!) 
Contains mo woman character one can 
take to one's heart. We pity them all 
but admire none. 

. Bette Davis is a middle-aged stage star 
till playing youthful roles and despising 
rself for doing so. Anne Baxter is her 
st adoring, respectfully timid, and 
ying-to-serve fan. At least, that’s what 

e are led to suppose at the outset. 

fter a tirne we see her differently. How 

ifferently | arm not going to say because 
t would spoil your enjoyment. Celeste 
olm is the wife of a playwright and she is 
uite a nice person for three quarters of 
picture but even she plays Bette 


Davis a shabby trick to prevent her going 


one night, so that her understudy shall 
t a chance to oust her out of her job! 
There you have the three leading ladies 
All About Eve. Now look at the men. 
part from George Sanders as a drama 
itic (and how people who write plays 
d films dislike critics !) who is arrogant, 


two-shot from ““Hervey"’, the fim 
wt @ gentle dipsamaniac and his 6ft 


rabbit. The stor is jomes Stewort, seen here. 


sarcastic and a trifle sadistic, all the rest 
emerge: as honourable, intelligent, even 
talented individuals. I am not a feminist, 
but loading the scales like that is a bit 
too much ! 

No woman director would have spoiled 
her case by being quite so heavy-handed 
against her own sex. That, of course, is 
not to say that women will not be en- 
chanted by the film's ruthless denuncia- 
tion of femininity. No holds are barred in 
the exposé. Bette Davis gets more and 
more haggard and more and more driven 
and hysterical, and more vain and self- 
pitying as it proceeds. : 

t is a magnificent performance, 
possibly the best thing she has ever done, 
but one can only feel contempt for her as 
a woman. When she drinks too much, 
one even feels relieved for her sake ; no 
delirium tremens could conjure up any- 
thing quite so loathsome as the feminine 
snake she has taken so foolishly to her 
bosom. The picture abounds in sophis- 
ticated wise cracks, the laughs keeping 
the bitterly cynical story of back stage 
life (so very, very different from the 
usual ‘show must go on’ cheese) from 
going sour on us. 

Its women apart, the author-director 
introduces some fresh touches into his 
directorial technique. At the outset 
there is a theatre Oscar presentation at 
a banquet. A veteran actor is making a 
speech. We do not hear it. The picture 
is silent, except for George Sanders 
drawling a commentary on the sound 
track, telling us that the actor, if we 
could hear him, is saying the usual things 
that old actors always say at presenta- 
tions and that, because he is an actor, he 
will be talking for some time yet. 

A Press photographer steps up with a 
flashbulb and snaps the speaker. Immedi- 
ately the screen image is frozen into a 
still photograph. We then go into the 
events leading up to the photograph. 
Near the end of the film that moment 
occurs again, the picture, of course, 
having gone into live action in the 
interim. 

Thus we have the novel use of a frozen 
pose to take us into and out of the flash- 
back, or main portion, of the story. A 
thousand times we have been confronted 
on the screen by a newspaper picture 
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which suddenly comes alive. This is the 
first time, I think, that a whole moving 
and living scene has suddenly been 
turned into a full-screen still. 

Throughout the unfolding, each char- 
acter in turn takes over the sound track 
and supplies a bit of narratage about the 
other chi-acters. It is effective here 
because every character is so worthless 
it is interesting to know how worthless 
each thinks the other is! In any other 
picture it would be overdoing things. 

One likes, too, the end of a violent 
quarrel on a stage at rehearsal. There is 
a bed on the stage. Bette Davis shouts, 
storms, and flings herself on it in an 
agony of neurotic tears. The camera 
cuts straight to the same scene from the 
front of the top-most balcony. We look 
down on a small but impressive Bette 
lying, sobbing, on a lovely bed on a big 
empty stage and we know that Margo, 
the woman she is portraying, may be 
unhappy all right but she is also con- 
scious that she has all the props and the 
stage essential for playing a big scene 
effectively and that she is enjoying it. A 
sudden cut from mid-shot to very long 
shot that can tell us all that is indeed in- 
spired. 

No woman, I feel, could have directed 
Harvey, in which James Stewart stars. 
Because of its long stage run, everyone 
must know by now that it cencerns an 
amiable idiot who has the delusion that 
he is accompanied everywhere by a 
rabbit six feet three inches in height, 
named Harvey, but that no one else can 
see it. His elderly sister tries to have him 
put into a mental hospital but acts so 
dizzily that she herself is mistaken for 
the patient and ‘put away’ temporarily. 
Finally, the M.O. of the hospital himself 
becomes convinced that he is being 
accompanied by Harvey. 

Those are its three principal jokes, all 
of them, to my way of thinking, not very 
funny on the screen. James Stewart 
never convinces one that though we 
cannot see Harvey, he can. Director 
Henry Koster does not help him. He 
allows Stewart to look up at Harvey, 
which is absurd because Stewart himself 
is well over six feet in height. And every 
time Stewart walks with Harvey he acts 
like a waltzer, one arm round the non- 
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Twe interesting examples of effective pictorial composition. — 
The low angle of the shot from “King Solomon's Mines” 
tends to emphasise the dramatic nature of the situation, — 
In the second shot, from ‘‘Al! About Eve"’, the uncompromis« | 
ing back of the foreground figure helps to create mood, ot 

the same ume leading the eye to Bette Devis. q 






* 








existent Harvey’s non-existent waist and 
occasionally hopping from one side of” 
him to the other. No man acts like that” 
when walking with a friend. i 

Also Harvey seems to be a mumbler, ~ 
for though we cannot hear him, prac- 7 
tically everything he says has to be 7 
repeated. “What's that?” Stewart” 
demands. “Eh? I beg pardon. What 
say ?’’ How tired we get of it. It makes ~ 
Harvey less, not more real, that this old- ~ 
fashioned variety cross-talk act technique ~ 
is employed. ‘ 

But, of course, this is not a James © 
Stewart part. It belongs to the late Sid ~ 
Field, and Joe E. Brown, and, above all, 
to the late W. C. Fields. Stewart makes 
the inebriate a gentle spasmodic imbiber 
of Martinis, the sort of man who could 
never even see white mice, let alone 
rabbits. 

All the same, there is one performance 
more than well worth watching. It 
steals the picture. It is that of Stewart's 
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elder sister, well-meaning, harried and 
feather-brained, played with perplexed 
tearfulness and childish cunning by 
rotund little Josephine Hull. She lives 
every moment of her part. Watch her 
face during her At Home ; the soprano 
on the platform is wobbling in places 
where she should not, and the hostess is 
so ashamed about it and so worried as 
to what the other ladies may be thinking 
about it. It is all written there, every 
little agony, every little hope for the best, 
every little share. 

She is an absurd creature, garrulous, 
and with a feather-weight brain, but 
When she grizzlies because Harvey is 
too much for her we feel genuinely sorry. 
he docs more in that moment to make 
believe in Harvey than all the Special 
ffects Department's trick opening and 
osing of doors through which no 
terial body comes or departs. 

And when Wallace Ford comes on 
ar the end and plays a very small part 
a taxi driver who won't wait for his 
oney but wants it on the nail, it is a joy 
watch two brilliant players in top form 
ifting the picture out of its mediocrity 
d setting it momentarily on a pinnacle. 
What is the woman's touch? They 
y in factories that it is care and atten- 
ion to detail. We could use that in films. 
fomen are supposed to have an intuition 















denied to us mere males, but women 
themselves say that this is bunk. 

Anyway, male or female, it does not 
require much intuition to know that we 
do like to have a heroine in whom we 
can place our trust, a woman who has to 
be won, and women who are level-headed 
and not neurotic, and a hero who prefers 
the company of a decent girl to an 
imaginary rabbit. Women, incidentally, 
never seem to joke about undertakers, 
drink, insanity, war, or childbirth. They 
take them seriously. Male directors, on 
the other hand, make comic films about 
all of them. 

Why not encourage women to have a 
go at direction ? Cine clubs seem to take 
it as a matter of course that men shall 
produce and direct and undertake the 
camera work. I am prepared to believe 
that most men do all three better than 
most women, but only because they have 
staked their claim for so long and have 
the experience. 

Or what about starting off with a 
collaboration between a man and a 
woman director? That ought to be 
productive of better balanced female 
characters on the screen—and male 
characters as well! I don’t think it has 
ever been tried. It is high time cine 
suffragettes arose in amateur film units 
and demanded women’s rights. 





‘hy Not Make a Quiz Film? 


tinued from page 992) 









zoos and other public exhibitions. 
able-top subjects such as the ball of 
ool and needles are simple to film with 
¢ aid of supplementary lenses. But 
e care of the focusing and exposure. If 
¢ subjects are of general appeal—as 
ey should be—you might well be able 
exchange reels with fellow producers. 
n't be too serious or choose subjects 
‘calling for much mathematical calculation. 

A set script is not needed in the early 
Stages if chance items are filmed as and 
when possible, but a simple formula of 
economic presentation should be decided 
upon from the start. When there are 


half-a-dozen satisfactory items in hand, 
you should devise a proper layout. 

Here are some ideas : 

Lip-reading (what is he—or she— 
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saying ?). Personalities (Still or cine 
portraits shown first in negative). How 
many ? (Among several articles taken 
from a box, how many have names 
beginning with selected letter ?). What 
language ? (Identify written or spoken 
language). What's Wrong ? (Mistakes in 
dress, documents, drawings, etc.). What 
date ? (Costumed figure or period paint- 
ing). Correct description (Stamp collector, 
coin collector, bee-keeper, etc.). Badges 
and Symbols (Uniformed figures, trade 
signs, musical notation, traffic signs, etc.). 
Animal, Mineral or Vegetable (Classify 
amber, nylon, sponge, saccharine, etc.). 

Where actual facts are involved, 
check and double check your answers—a 
visit to the reference department of the 
public library will usually clear up any 
doubts—for you are the “oracle” and 
must never be wrong. Unless, of course, 


you stage a Deliberate Mistake. 








MATERIAL 


] think it is fitting that the last film in 
our series should make pretensions. We 
have played with light-comedy, fantasy- 
drama and holiday charades, and 
grappled with a crime story and a love 
story ; and now we end with—Material 
For A Poem. 

In an earlier story, Desperate Adventure, 
we made some use of the material 
offered by the day-dream; and we 
remarked on the suitability of this world- 
without-strict-continuity for the amateur 
film maker. This time we plunge into 
the heart of the dream in order to find 
at least one “‘art’’ film for fireside 
presentation when our highbrow friends 
come to be entertained. 

The film medium is, as I have written 
elsewhere, like the publishing business. 
The film is not one fixed thing, a finality, 
but a means of presenting all manner of 
entertainments, just as a publisher can 
issue all sorts of books—novels, volumes 
of short stories, plays, shockers and 
poems. And I feel that sometimes the 
domestic programme should offer the 
type of show which is screened by the 
specialised cinema—something compar- 
able to the book of poems in the 
publisher's list. 

As an extension of our ambition, too, 
we have introduced voices instead of 
“the voice” of the commentator; but 


By 
OSWELL 
BLAKESTON 


you will find that the characters alwa 
speak ‘“‘off-stage’’ or when their ip 
movements are invisible to the audien 
There should be no special difficulty 
here or, indeed, in filming this sto 
This script, in fact, should be crcl 
acceptable to week-end film-makers w 
like to snatch episodes for spasmodi¢ 
work! It will help the effect if the 
director selects artistes whose faces a 
character rather than conventional goc 
looks. 


. And then when you have made the 
film it is quite possible that someone ~ 
ask : What is it all about? Why is the gi 
on the sands ? In the churchyard, is she 
kneeling at the grave of the poet 

Alas, one cannot question the dreant 
in this manner! The film maker must 
ask : Can | produce this story so that # 
has the compulsive obsession of thé 
realm of night? And if the film makef 
can find himself in sympathy with thé 
logic of the illogical, then Material For A 
Poem may be the most discussed film 
of the domestic neighbourhood. But if 
he does not feel any parallel response of 
sympathy, then perhaps there is a dream 
of his own he would like to shape ? 

If this little script encourages you to 
write out and embellish your own dream, 
it will have done the best job of all ! 
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Tithe: By 


Seene ! fads 


poet in a garr 
and tapping 
tick. 


2. A closer si 


peneil, gets uy 


4. A shot of 


the street ben 


4. Same 
window, and 
sheet of pape 
poem. 


Variety) 


Sane 


window a 


same 


nm itite the 
A ok 


aong 


», and the 


A medi 


day 


emerges at 


then | 


] A sl 
cCaMera with 
poster 


M. Aci 


£8 M 


15 


arm 


Sarthe 


16. 


icture and h 
mer atl it as 


* out paper to poet 


Material fox a Poem 


the poet dreams . 


in. Medium-close shot of the 
He is sitting at a desk, or table, 
t with a long pencil-—tick, tick, 


The poet throws down the 
| goes to the window. 


the tree tops of an avenue, and 
as if seen by the poet. 


The poet turns from the 
ke to his desk. He takes a 
| writes on it: Material for a 


f the sheet of paper. The poet 
| for a poem. The material 

rd... (here follows the date). 

© cross cut with a shot of poet 
large tear- 


vith a calendar 


Che poet takes the paper to 
lets it float out. 


ihe sheet of paper drifts 


t of the poet, turning round 
He is obviously listening to 
he strides to the door of the 
smera pans with him 
shot outside the house. The 
runs off to the left 


long shot A poorly dressed 
the gutter with bent head. 


the picture and makes for 


t of the poet and the girl. 
camera, and he is silhouetted 
He speaks to her. 


t of the girl. She looks up, 
k. over her shoalder 


) man running towards the 
ec of newspapers, and a large 


f the poster ; 
Voted for New Bomb 
ith for Poets. 


Newsvendor runs into 


The poet 
The newsvendor persists. 
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Sound effect of a clock ticking 


The clock is still ticking. 


is the paper falls, the ticking of the clock is 
drowned by a song-—a simple, lyrical song, sung 
by a girl. 


4s the poet runs into the picture, the song stops, 
and there is only the ticking of the clock. 


Poet: “You were singing. Why have you 


stopped singing 7" 


The clock is ticking. 


The clock is still ticking. 





, 


close shot of the newsvendor. He 
poster, puts a hand in his jacket pocket 


17. 


A 
drops his 


and brings it out clenched round some hidden | 


object. 


18. A close-up of the newsvendor’s hand | 


being extended towards the camera. Slowly 
the fingers open to show a crystal ball. 
newsvendor says : 
And the voice of the poet answers : 

19. A long shot of a stormy sea. 


20. A closer shot of sea and rocks, and gulls 
circling round them. 

21. The camera pans along a set of footprints 
in the sand, and then up to the girl. 

22. 
her own footprints. They vanish, one by one. 
(The camera is stopped, a footprint is erased, 
then the camera is restarted, etc.) 


23. 


24. 


A long shot of the tempestuous sea. 


Shot from girl's angle, looking back at 


Newevendor; “If you do not care about today, 
sir, what about tomorrow ?” 


The | 


| Poet: “There can be no tomorrow when you 
| have killed our song.” 
Poet: “The sea sings, the birds sing . . . 
Poet: “ ... Why is it that only the poet 
| listens ?” 
| The song, ax before. 


| The song breaks off, and the clock ticks. 


' 


Organ music. 


A medium shot, taken from above, of | 


spectators outside a house. They have formed | 


an aisle leading from the door to a car drawn 
up at the pavement edge. 


25. A closer shot. 


The poet has joined the | 


spectators, and is pushing his way to the front | 


of one row. 


the house. 


26. 
spectators, towards the door of the house. The 


girl, dressed as a bride, comes out of the house | 


on the arm of the newsvendor, now smartly 
dressed as a groom. The poet, struggling to the 


front, tries to touch the girl’s arm as she passes. | 
Her face is blank as she walks on. The spectators | 
suddenly hurry off, leaving the poet stamling | 


alone, looking after the bride and groom. 


27. 
getting into a car. The door is held open for 
them by a chauffeur. As the car is about to 
drive off, the groom leans from the window and 
levels a revolver. 


28. A close shot of the poet. He is swaying 
and clutching his breast, as if he has been shot. 
Fade out. 


29. Fade in. A medium shot in a grave- 
yard. A woman is kneeling by a grave. She 
is dressed in mourning. The poet comes into 
the picture. 


Now everyone is looking towards | 


A medium shot, taken from the aisle of | 


| 
A medium shot of the bride and groom | 


The organ music fades, and again 
| comes the sound of the clock 
| ticking. 





The song, as before. 












30. A close shot of the woman, who looks up 
atthe poet. She is the girl we have seen before. 






31. Same as 29. The port gives a start of 


recognition, and holds out his hands in suppliea- 
tion to the woman. But she slowly raises a 


hand and points dramatically upwards. 






32. A penning shot up the church tower. j he ticki 
On the top of the tower is a figure levelling a _ pa ae aie Sing of a ee. 


gun. (We guess it is the newsvendor.) 











33. A long shot, taken from the top of the 
tower, of the poet running from the grave yard. 
He throws up hie hands as the bullet hits him, 
and falle prostrate on the ground. Fade out. 








34. Fade in. A medium shot of a line of | The song, as before. 
airs against a plain wall. (The suggestion is 

a casualty reception room in a hospital.) The 

et is sitting on one of the chairs. A nurse 

mes into the picture, her back to camera. 

e poet looks up 













\ close-up of the nurse, as seen by the | Poet: “Haven't we met before ?” 
t. It is the girl again. The poet speaks to 











shot of the poet, as seen by the Girl: “Yes, in a dream !" 


eplies 









37. Same as 34. A doctor, in operating The clock ticking. 
He goes up to 





nto the pict ure 












e shot of the doctor and the poet. 
e doctor is the newsvendor. The poet 
with 










reams soundi- ealy and covers his face 








39. The camera pens from a garret window Organ music. 
ywn the facade of a house, to show the poet 





tering the front door 








40 4 medium shot inside the poet's room. 
ndles are burning. The camera is trained on 
¢ door as the poet comes in. It pans with 
im to the desk, where the poet sits down and 













gine to writ 






F 4) A close-up of the sheet of paper on which 
Phe poet is writing 
By day the poet dreams 
By night the poet wakes 


42. Sameas 40. The poet takes the sheet of As the paper falls the organ music breaks off and 
paper to the window and lets it fall into the the song is heard. 
dusk. He listens, then turns from the window 
and leaves the room. The candles gutter in the 














empty roor Then, as if from a distance, we , § 3 

oor i The poet's anguished shriek above the notes of the 
song. 

Fade out 





THE END. 
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THE EXPERIMENTER SUCCEEDS 


AT LAST 


It's been a long process that JULIEN CAUNTER 

has described in these pages—but it works! 

And nest month, in the ninth and concluding 
article in the series, there is better to come. 


To process reversal film to a “negative” for 
use as a positive (i.c., as titles to cut into a 
reel of reversal film) it is essential that there 
should be no dye to degrade the colour. 
Also, we are convinced after last month's 
efforts that dyes alone will not give us a 
normal-contrast negative (for Neg.-Pos. 
work). Everything points to the fact that 
we must somehow get @ silver image, and so 
far that has seemed impossible because in 
getting rid of the backing we get rid of the 
image. 

If only there were some way of treating 
one without the other! We almost did it 
last month with the tanning effect on the 
gelatine. How else would it be possible in 
the thickness of the emulsion (a mere 
thousandth of an inch) to differentiate 
between the two layers ? 

Memory begins to stir . . . we search 
through our literature for a hint we seem 
to remember reading, during the War, on 
Kodachrome processing — but in vain. 
Quoting from memory only: with Koda- 
chrome, which is made up of three sensitive 
layers and two filter layers (total thickness 
still only a thousandth of an inch), it is 
possible to treat each third of the depth of 
the emulsion separately. There is a good 
clue there somewhere, even if we know 
nothing of the processing baths. 


Looking for ideas 

Well, let’s look for ideas. In DV index 
are ‘Depth of development’ and ‘Depth- 
developer.’ The first describes how normal 
developers begin their action at the surface 
of the emulsion and spread down through 
to the base. The “Depth-developer’ turns 
out to be an unusual kind: an acid-amidol 
that begins its action next to the base (where 
our backing is) and spreads upwards to the 
surface. 

This 


know ; 


“spreading” principle is useful to 
and almost at once we have a stroke 
of luck, for in DP we catch sight of an iter, 


“Harmonising Harsh Negatives.” This 


Two useful magnifiers. On the left, the watchmeker's giant 
with which ene con exemine « whole frame. The home- 
mode godget on the right is Gowerfal enough to allow 
examination of grain size; it is @ midget tons from the 
viewfinder of an old box camera, fixed in @ cardboard 
© 

promising process consists of bleaching | 
negative and re-developing for a short 
time so that contrast is reduced; follow 
immediately by fixing while there is ¢ 
some undeveloped silver compound at the 
of the dense parts. What a clue ! 


Five Chemical Actions 


Side Turning. Before we go any furthe 
it is important that we distinguish between 
the five following chemical actions, for som@ 
of the terms are used loosely and can beé 
misleading. ‘They are all normal — 
graphic processes : 

(a) To remove undeveloped emulsion andl 
leave the silver image untouched, we Fixy 
(b) To remove the silver and leave the 
undeveloped emulsion, we use a Si 
Solvent. (c) To remove the silver i 
and the undeveloped emulsion where present, 
we use, for example, Farmer's 
which is hypo and ferricyanide. (d) If we 
have a silver image and no emulsion, and wal 
want to turn the image into a silver com 
that can be re-developed (or fixed if neces<) 
sary), then we Bleach. A bleached image 
behaves very much like an undeveloped 
emulsion and can be treated as such in (a), 
(b) and (c) above. (e) Another type of 
solution, often called a bleacher, is really a- 
Stain Remover. These remove coloured 

, usually yellow, leaving the silver 
image unaffected. 

Back to the Main Road. Now let us hatch 
a Scheme, based on the eae ; 

(1) Normal devel (2) Rinse. 
(3) Normal a a 4) ae wash to 
get rid of all (5) Bleach in the 
harmonising bl er. (6) Another thorough 
wash—stated to be at least an hour in 
running water, (7) Re-develop, but only 
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partway. (8) Rinse. (9) 


Refix. (10) Wash 
and dry. 

Comment. |* \ooks tedious, especially with 
the two long washes. 

Alternator. Having absorbed the idea 
that it takes tome for a solution to work its 
way through an emulsion, we think of 
Variations om our Scheme. For instance, 
instead of bieeching completely, stop the 
bleach before it has worked through to the 
backing, then dissolve the backing away in a 
silver solvent and re-develop. 

Comments. After more study, it turns out 
to be an even longer process. Hmm . . . well, 
so far we are worse off in the number of 


_ than when we complained at the end 


Round |. But maybe we shall think of 
something 
Mental Wanderings, etc.—No. 1. The 


helpful thought is that the Scheme can 
rformed in two parts, with drying after 
4 and the process continued later. 
, Steps | to 3 are the only ones to be 
¢ in the dark ; steps 4 to 10 can be done 
hite light, pleasantly and conveniently (7). 
lo. 2. Step 4 is a wash that must be 
ough, for if any hypo is left in the 
fulsion before bleaching, the image will 
attacked Suggestion: use hypo- 
inator, to stop the danger and save time 
















o. 3. This question of controlled-depth 
clopment or bleaching: if the highlights 
he origina! unage have, as is usual, been 
cloped right through the thickness of the 
Ision to the back, it may be difficult to 
up one’s mind durmg the partial 
thing or re-development just when to 
80 a8 not to treat the backing as well. 


Get a Little Warmer 


fe could do with a space between the 
¢ and the backing if we are not to lose 
of the image Reading again in DV, 
ter on “ The Progress of Development,” 
find the information that an energetic 
loper produces a heavy density at the 
ace of a film before it has had time to 
rate to any depth. 

the DV index there is listed ‘ Surface 
, and from there we find that the 
ne grain developers is predom- 


inantly at the surface of the negative. 
Mention of surface developer strikes a 
further chord in BJ, among the Formulae, 


we locate a reference to . + @ pyro surface 
developer or a highly accelerated metol 
developer ‘The Pyro Surface Developer 
is given—-and so is the development time, 
of 30 to 40 minutes. Hmm! 

In a paragraph just before that, dealing 
with pyro-metol, the tanving (hardening) 
action is mentioned and this lez4s us onward. 


yee sing 
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In DV under ‘ fo oy Na ral we find 
a Pyrocatechin surface developer that takes 
caly 18 to 29 ealnabes, That sounds fairly 
reasonable—and it will certainly put the 
maximum distance between image and 


No. 4. To retard the penetration of the 
controlled-depth bath (bleacher or developer) 
it may be a good idea to harden the gelatine, 
using for step 3 an acid hardening fixing 
bath. a ae 


‘or Action. The latest 
: (1) Surface 
(3) Acid hardening 
(4) 5 minute wash. (5) Hypo- 


hypo. 
(6) Wash 3 minutes, 


eliminator 5 minutes. 
and dry. 

Then in the light, later on: (7) Copper 
sulphate bleach, until a light image is seen 
against the dark backing (probably a test 
piece off the end of the roll would be the 
best guide). (8) Quick rinse. (9) Silver 
solvent (bichromate and sulphuric) to 
remove the backing. (10) 5 minute wash. 
(11) Clearing bath 5 minutes. (12) 5 minute 
wash. (13) Re-develop. (14) Wash and 
dry. <A formidable scheme, is it not? 
However, we will not back out now. Press 
on ! 


We Are Not Surprised 


Experiment 1. When we come to mix the 
Pyrocatechin surface developer, we are not 
a bit rised to see it turn green. Away 
with it!—-we haven't the time or the 
inclination to sort out the cause. On with 
the next best thing: a four-frame test strip 
goes into: (1) Fine grain developer 


(Tabloid brand). (2) Rinse. (3) Acid 
hardening hypo. (4) Three 2 minute soaks 
in water. (5) Hypo-killer 5 minutes. 


(6) 3 minute wash, and dry. 

Later: (7) Copper sulphate bleach .. . 
Result. ‘The backing bleaches at the same 
time as the shadow detail, and lgng before 
the highlights ! 

Experiment 2. Repeat Exp. 1 but harden 
in Formalin for 5 minutes after the wash in 
step 6. Also, dilute the bleach to half 
strength. Result. The backing still goes 
too soon. 

Experiment 3. Repeat Exp. 1 but this 
time bleach right roms 3 and Bag Pwo 
re-development : phate 
bleach, right ey Os) ro 3 minute 
washes. (9) Half strength fine grain 
(Tabloid) developer . Result. The 
backing develops at the same time as the 
shadow detail and is fully developed long 
before the image. 

Grim Meditation. This backing layer 
see ms too eager by 500% for anything that 





Scheme for Experiment |, Part A. The firw: three 


steps ore the only ones performed in the dark. 


comes along. Yet it is right at the back of 
the emulsion and must be the last to receive 
whatever solution soaks into the emulsion. 
In the end only one explanation emerges 
that colloidal silver, being of extremely 
fine particles (see end of chapter five in Part I 
of PCC), is easily attacked by chemicals. 
In this case any partial-treatment schemes 
are of no avail because the backing will 
always start the transformation soon after 
the image, the result being a loss of shadow 
detail, tolerable with a contrasty subject like 
black and white titles but not anything else. 
The Depression—is at its worst here. 
Rallying Thoughts. We need something 
to attaek the backing first, before it interferes 
with the image—something that starts its 
action in the depth of the emulsion . . . 
now, that sounds like where we came in: 
in DV we read again of the depth develop- 
ment effect of acid-amidol. 
Magic! Things begin to get exciting 
again now. The Acid-Amidol developer 
formula is : 


Developer : 
Water tor ier .. 2 fluid ounces 
Sedium sulphite (anhydr.) 6 ne 
Sodium bisulphies tye ‘ 1/fo fuid ounce 
Amidol eg 9 grains 

To be mixed not long before use. The 
bisulphite lye is a concentrated solution, 
called 35° Baumé: instructions for making 
it are given in DP. 

Experiment 4—Part A. About 6 inches 
of test strip (exposed in the camera, of 
course) goes through : 

(1) Fine grain developer. 
(3) Acid hardening hypo. 
minute soaks in water. iat 
5 minutes. (6) 3 minute wash. (7) Bleach 
fully in copper sulphate bleach. (8) Two 
24 minute soaks in water. (9) Dry. (Steps 
4-9 are performed in white light.) 

The critical stage is yet to come—the 
acid amidol: and everything depends on it. 
If it does develop the backing first, before 
any of the image, we are saved. If not, we 
have come to the end of our inspiration. 

Experiment 4—Part B. (All performed 
in white light). A four-frame test piece 
from Part A goes into: 

(1) Acid amidol depth developer, diluted 
to half strength. Anxious eyes are glued to 
the test tube—and, horror of horrors, we 


(2) Rinse. 
(4) Three 2 
ypo-eliminator 


Scheme for Experiment {, Port 8. All in white light, 


can see the image developing all over at 
the same time as the backing ! At this point 
the whole set of test tubes nearly gets thrown 
out through the window. We were wrong 
about the depression being at its worst 
earlier on. 

We whip that test piece out at once and 
pass it ion the uence: (2) Rinse, 
(3) Silver solvent. (4) Two 2 minute soaks. 
(5) Clearing bath 3 minutes. (6) Wash 3 
minutes—surprised here to see so mu 
bleached image still left on the film. 
Re-develop. (8) Wash and dry. ; 


An enlargement from the results of Experiment § (« . 
@ great improvement on the result published fest 


Very odd. The image and backing have 


both developed up strongly, although thé 
density of the backing is certainly less thai 
when it started. This is the best result we 
have had so far—amazing ! 2 

Experiment 5 (Group). Repeat Exp. 4-4 
Part B, with test pieces left in the acid 
amidol for: 2, 5 and 10 minutes respectively, 
ignoring all adverse appearances. (Teme 
perature noted as 59°F.) Remits. The 
backing density decreases each time and 
with 10 minutes is as good as gone. The 
image is normal and the shadow d«tail has 
not been attacked. Excellent - O ! 

Experiment 6. Repeat Exp. 4—Part B, 
with full strength acid amidol (instead of 
half strength) acting for 5 minutes (half the 
time). Kesult. About the same as with 
Exp. 5 (c). 

Eureka! We have done it! Now I know 
how Archimedes felt ! 
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Peter Hel! CQPrer THOR, 
@nd james Leech (all the ! 
other credits rolied into 
one), take o shot of the 
stor of ther fim 
** Jeremy", the story of 
on adventure ~s young 
tortone The mein 
Officwity so far hot been 
the weeping Vigws 
which completely over- 
thadow the eight foot 
idand. blocking owt the 
heghe end hempering 


wt, extreme 
“e obtained 
Kedok titler 


ESS NEED FOR COMPENSATED PROCESSING ? 


COMMENTARY 


emember Charlie Chaplin’s airy con- 
» on the tight rope in The Circus— 
ooked up and saw his detached 

ifety belt 


well out of reach? A rider to 
swimming instructor's method 
gradually allowing his assistance to 
windle till the learner, often unawares, 
swimming totally unsupported. 
Much the same thing has happened 
ith compensated processing. With the 
modern emulsions, the lati- 
no more than one stop each 
red with two to three stops 
days. This is undoubtedly a 
after all, colour films need 
sure, and 
cameraman should be 
courage to go careless when he 
ppens to be using monochrome. _ 
» Again, the greater the compensation, 
the greater the falling off in image 
quality with compensation of more 
than one stop the quality was noticeably 
inferior. Further, fades were to a certain 
extent spoiled, whereas now they can be 
) 


is is the 


ay, com 
the earlier 
ood Thi 

curate exp 
ason wi a 


carried without their quality being 
impairec 

The very fact that in America, where 
it is in unrestricted supply, colour film is 
used in greater quantities than black- 
and-white, surely proves that the general 


there is no, 


By SOUND TRACK 


run of cameramen have become used to 
the necessary accuracy in exposure, so 
that no greater compensation than one 
stop is, in fact, necessary. 

This limited compensation means that 
it hardly matters, in practice, whether a 
reel exposed on the high-light principle 
is given compensated or normal pro- 
cessing, though theoretically the latter is 
essential. The only case in which com- 
pensation does still cause some annoy- 
ance is the slow wipe-in or wipe-out, in 
which the image on that part of the 
frame not blackened grows appreciably 
lighter just before the whole frame is 
black. 

Anyone who has been connected with 
chemical processing or manufacture is 
only too well aware that at every oper- 
ational stage there must be a series of 
tolerances ; for example, in processing 
there is the speed of the film through the 
apparatus, the bath temperature, bath 
dilution, etc. The same applies to the 
emulsion quality in manufacture and in 
coating. 

It is therefore quite understandable 
why the film makers ask us, when reel- 
to-reel matching is important, to use 
film from the same batch of manufacture 
and have it all processed at the same time. 
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A shot from “’ jeremy "*. The hero (production has been 
up couse of his hibernotion) crosses the feke from 
siand home on ¢ prece of driftwood, negotiotes o weterfal! 
goes on te odventures in @ strange gorden, where he 
has on encounter with o Greet Dane, is rescued by a little 
girl and taken bock to the islend. The second lead, « young 
grey squirrel, snapped through the wire on his coge end 
escaped, but luckily nearly all the shots of him hed been 
secured. Sholl we be seeing this film in the Ten Best, 
Mr. tell ? 


Because, just to take processing alone, 
imagine there is a 1°F. tolerance on bath 
temp., 1% on concentration, and 1% on 
running speed, all of which would be 
difficult enough to maintain-—the last, for 
example, being commonly exceeded by 
present day mains frequency variations— 
then one day they might all be on the 
bottom limit and a few days later they 
might all be on the top limit. And if 
your reels, which have to be intercut, 
happen to arrive for processing on these 
two contrasted days, then the treble 
chance may have happened and one 
will be a shade darker throughout than 
the other. 


WO, YOU'RE WRONG! 


It has occasionally been observed by 
some cameramen that the film manu- 
facturer’s name or trade mark, running 
along the film margin with 8mm. and 
16mm. and between frames with 9.5mm., 
varies in density on some reels, and that 
this might be a criterion of the treatment 
given to the reel in processing. For 
example, if the lettering is very bright, 
it seems that processing has been 
“forced” to bring an underexposed film 
up to usable brilliance. This, however, is 
not the case since, naturally enough, no 
expense is wasted by the manufacturers 
on accurately controlling the exposure of 
this lettering, which is done by means of 
stencils. 


To the indignant filmer who claims 
that his films have been reduced to a 
wishy-washy mess by incompetent pro- 
cessing, the clue that he had in fact 
grossly over-exposed them lies in the 
margins or the frame lines : if these are a 
rich black, it is the cameraman’s fault. 
If, as we Aave seen, the margins are a 
thin grey, then blame the processing, 
except where the whole film has been 
fogged. 


THEY OUGHT TO BE SHOT 


One need not be a purist to regard with 
distaste the appropriation by one section 
of the community of terms invented by 
and belonging to another. Current 
annoying example is the use of the word 
“shot”, which means the film resulting 
from one individual cine-camera set-up, 
but has been stolen by still photographers 
and used as an indiscriminate synonynt 
for ‘‘photo” or “picture” or “snapshot”, 
none of which it means. These people 
both write and speak the word ‘shot’, 
but curiously enough they go simply livid 
if you refer to their stills as “‘snaps’’. 

Experts are more particularly to blame 
when they err as above than are the 
General Public, who naturally enough 
drift a move or so behind innovations. 
I, therefore, smile wanly on hearing my 
most recent single-reel offering referred 
to by a non-photographic educationist 
as a “substandard film strip’. 


A SOFT SPOT FOR AGFA 


Most photographers have a soft spot for 
Agfa materials. These were—and are— ~ 
products of one of the sections of the 
huge I.G. Farbenindustrie, which is now 
to be broken up into a number of inde- 
pendent companies. I hope one of these 
will simply be called Agfa, and continue 
to make desirable cinematograph mater- 
ials which will duly become available to 
our rationed selves. The three-power 
Allied control group has officially an- 
nounced that the I1.G. combine is solvent, 
and that the re-forming of this too 
massive concern will be prevented by a 
control of shareholders of the inde- 
pendent companies. 

in ferthcomung 


« @. camere and 


Agfa equipment is making its wey bock 
Move 


isswes we shell review the new 
Movector 8 projector. 
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Pages from 


A LONE-WORKER’S DIARY 


ist. Went along to the 
size up the room prepara- 
tory to g a show. Length of throw 
was 17 paces, say 50 feet, which meant 
that a screen near enough 10 ft. wide 
ewould be yuired for the standard 2-in. 

ns. I decided on a 6 ft. picture with a 


December 
tennis « 


-in. ler 
How « 
ithout 
‘he pict 
Umum { 


work out these screen sizes 
the usual tables ? 
width on 16mm. 1s about 
projector gate aperture is 
.6rmm the focal length of the 2-in. 
ers imp the me units is 50mm Hence 
the screen picture must be 

of the throw Size of 

by other lenses is also in 

on; for example, with a 

width would be half that 

2-in., or a little less than 

throw. The height is, of 

found, since the ratio of 

cine picture is 4:3, so we 

x 30 in., 


irse to 


measuring 40 in 
t d so On. 

2nd. Saw some cyclo- 
ycle shop and toyed with 
nverting one into a frame 
camera. If it didn’t 

only have lost 6s. 6d.- 
s hole in the camera body ! 
the cyclometer, I removed 
and end reduction gear, 
nd ma ew spindle which I connec- 
ed direct the end (red) one-tenth 
ir The counter clocked 10 
revolution of the spindle, 
so on would be indicated by 
one-tent f a revolution. 

The : kets of my 


digits t 


camera have 

which means that cight 

ssed per revolution. So I 

suitable gears with a ratio 
an 

a 32-tooth wheel meshing 


eight 
frames 
needed s 
of 8:10 


By J. VERNEY 


with one of 40 teeth. I found the 
wheels in some ex-W.D. junk. They 
weren't a matched pair but they run 
together quite satisfactorily. Failing 
these I should probably have tried clock 
gears. 

With the cyclometer attached to the 
camera door, the gear wheel on the 
inside engaged with the 32-tooth gear 
screwed directly to the top sprocket. I 
have to be careful when replacing the 
door to make sure the gears engage 
properly. I run the leader through 
until I can see the maker’s emulsion 


number in the gate, and make a note of 


me. ae iy 


The imterior of the author's camera fitted with @ gear 
wheel to drive the frame-counter. (See entry 
for December 2nd.) 
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the counter reading and all subsequent 
backwinding, in ink, on the film carton— 
more convenient than a note-book, and 
much more difficult to lose! 

December 5th. Francis had asked 
me to get him a roll of Pathescope V.F. 
when I was in town. Not having used 
9.5mm. for years I opened the rainbow 
carton (one would almost expect to find 
colour film inside) to read up the data 
about it. But there was none—no 
exposure chart for daylight or artificial 
light, no indication of speed in terms of 
the various meters on the market. This 
lack of essential information seems to 
me to be a great pity. It must make for 
a lot of wasted film ! 

I was surprised, too, that space is not 
left om the carton for the user’s name 
and address. I should have thought that 
the loose card enclosed could so easily 
get lost. The length of film in the 
charger was not stated but Francis tells 
me that there is sufficient for 1,100 still 
pictures, which rather amused me, for 
what can the number of individual frames 
mean to a movie-man ? Since there 
appears to be some doubt about the 


actual length, would it not be useful 
were the footage printed on the carton, 


an emulsion number and expiry date. 
Compared with the 8mm. and 16mun. 
man, the nine-fiver is a little handicapped 
in these respects, but he thrives mightily 
nevertheless. 

December 8th. I have an important 
film show tonight. Why is it that I 
always. forget Thursday is early closing 
day? Luckily I managed to borrow a 
roll of “ sticky "’ tape from the office. 
Self-adhesive cellophane, drafting and 
surgical tape are indeed friends to the 
cine man. Tonight I have only one 
projector and so it is vital that I change 
reels quickly. 

I used to find that, with some reels, 
attaching the free end to the core took 
me more time than the actual lacing of 
the machine! Now I fix a strip of tape 
to the leader of each film before the 
show. But one has to take care when 
rewinding because the attached end may 
cause snatch and “ cinching” of the 
film. My tape is also on hand for quick 
running repairs. After the show I 
religiously secure the tail ends for transit. 


An external view of the cyclometer frame-counter 
attechment. (December 2nd). 


3 
More damage and scratching is caused 
by neglecting this point than many 
amateurs seem to realise. 3 
Incidentally, next time I go shooting 
I shall take a roll with me to attach 
filters, lens hoods, etc.; and afteg 
exposure I always secure the ends of thé 
film with tape to prevent any edge fog 
caused by the roll uncoiling on its way 
to the laboratories. : 
December lith. Catching a glimpse 
of an intriguing Day-glo advertisement 
on a bus set me thinking that this material 
might be ideal for coating a cine screen. 
If white Day-glo were available, a brilliant) 
picture would be possible without any > 
of the disadvantages of reflective screen” 
surfaces. ‘The paint is guaranteed only 
for a few weeks but used only occasionally” 
it might last much longer. But would” 
there, be any after-glow with it, I wonder,” 
to give a sort of “ persistence of vision "7 
effect when used as a screen surface ? 
There's definitely food for thought here ! 
December 14th. Spent the evening © 
making a colour slide for use on the 
projector to give those professional- 
looking colour effects on main titles. I 
used Perspex, which is easily worked 
and lends itself to modelling. It is 
available in a fine range of pure colours 
and is practically unbreakable. 
I cut out some odd shaped different 
coloured pieces from } in. sheet with a 
hack-saw. They were then carefully 
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The Perspex colour slide in use. 
(December 14th). 


type of pan head takes 
some beating because 
of the low initial fric- 
tion peculiar to ball 
bearings which makes 
forasmoothstart, free 
from the “shudders” 
we all know so well! 
The geared tilt of the 
astro-compass works 
very smoothly and 
incorporates a useful 
quick-release device. 
fitted together and the edges filed where What I like about my new accessory 
necessary to give a good fitand asmooth is the way a heavy camera can be carried 
finish Making this colour mosaic was’ securely without risk of “ drooping ”’. 
like making a jig-saw puzzle ! The spirit levels are a worthwhile 
Then the pieces were all cemented addition and prove most useful. They 
down on to a sheet of clear Perspex allow me to set up certain that the axis 
The ad! is chloroform—so be of the panning head is truly vertical, 
careful of the fumes! Perspex sheet is which means that the camera remains 
very accurately manufactured and opti- dead upright throughout any part of a 
cally true, and so the filter worked quite pan! To attach the camera I have made 
Peffective en held by hand in the a quick-lock device which saves wear in 
tbeam lens and slowly moved the camera bush and will also fit my 
Pabout. | found later that a much more  unipod—made from an ex-Navy collap- 
Pprofessior effect was obtained by sible dinghy mast. Altogether a profit- 
Pe flooding t creen on top of the picture, able evening ! 
using a s | projector or lantern In 
Sthe case of a white on black title, when 
Bethe filter eld in front of the projector 
lens or lettering will be coloured, 
but if a nd machine is used to flood 
ithe the background will be 
g coloured the lettering will appear 








almost \ simple method, isn’t 
>, 


Bit? t really does work most 

B satisfa 

s December 16th. Purchased an ex- 
R.A.1 tro-Compass "’, complete in 
box, f 1. and retired to the work- 
shop t find into a pan and tlt 
head | that for compactness | 

would n the original rotating base 

and n the head directly on top of 

my tripod, as shown in the 

phot 
To et smooth pan I fitted a e 

Fitted directly to the top of the triped the converted 


com le t . im cye le balls to A 
* Astro-Compass makes on ideal pon and tilt-heod 
form a ining ] arn sure that this (December | 6th) 
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I don't save anything by doing it, and I don't do much at a time, but it's great fun and 
tremendously satisfying 


WHY I DO MY 


OWN PRINTING 


By STANLEY JEPSON, A.R.P.S. 


“But do you get results equal to 
professional printing from an expensive 
machine with precision gate pressure 
and mechanically controlled processing?”’ 
Thus a friend as he listened to my 
explanation of how my printers worked, 
and fingered them wonderingly. 

“No, of course I don’t! You 
couldn’t expect me to, could you?” 

“No. Then why do you doit? You 
can’t save much.” 

“* No, counting waste through mistakes 
I don’t suppose I save anything."” And 


then I went on to explain what so many 
amateur cine printers feel about home 
printing in their little back rooms, dark 
rooms or bathrooms. 

There are many sound reasons why 
people do their own printing. 


Apart 
from the joy of turning out something 
which is “all my own work” and the 
added delight of an entirely new side 
to this absorbing hobby, there is the 
making of background moving titles, 
duplicating pieces of monochrome film 
or copying from colour to mono. And 
why do folks play golf anyway—such 
a difficult and irritating game ? But 
when the golfer gets his birdie or his 
eagle, how happy he is right through the 
day. And when the home printer scores 
a very good print, of professional 
quality, he knows a new joy in his hobby. 

But I should start at the beginning. 
I was driven to do home printing in 
India years ago when I could not get 
satisfactory prints from my negatives, 
and reversal stock was in short supply. 
I bought a Steedman continuous printer, 
which was simply a metal box with a 
bulb inside, two 200 ft. containers on 
top, a single large sprocket wheel with 
spring which pressed it into the gate, and 
a hand-turning mechanism with light 
fly-wheel at the side. The procedure 


was to load negative in one container 
and raw positive stock in the other (neg. 
nearest the light please, and emulsion to 
emulsion !) and turn the handle, allowing 
the films to flow through the gate into a 
large laundry basket below. 

There was a switch for the light, and 
the overall density of the negative wag 
seen in a red window a couple of inches 
above the gate. Light was adjusted by 
altering the size of the aperture—not @ 
diaphragm but a square shape, casie® 
to see quickly. Normal negs. wanted @ 
complete square, thin ones about half @ 
square, titles rather less, and dense spots 
a double square. 

This toy was arranged on a wall 
bracket at eye level, used standing, and 
I proceeded to waste a lot of film and 
gain a deal of experience. My wrist 
movement was not smooth at the slow 
speed needed for careful printing, s@ 
that I got lightish bands every few 
frames, presumably occurring at the end 
of the downstroke! The trouble wae 
overcome by practice, but later I fitted 
an old electric gramophone motor with 
take-up for neg. and positive. 

Gate pressure, which must be very 
good in any printer, was not good 
enough here. A rubber band cut from 
a cycle inner tube just fitted over the 
roller and increased the pressure without 
causing light leak. Next headache was 
framing, because some of the frame lines” 
of certain shots from one camera were 
not dead centre with the sprocket holes. 
This would not have mattered but the 
printer had a similar fault and made it 
worse. It was some weeks before I 
woke up one night and saw how easy it 
was | I printed the negative upside 
down and the slight fault of the printer 
cancelled out the camera claw fault ! 

I found I got quite good prints when 
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the negatives were of even density, but 
in other cases the varying light intensities 
needed resulted in mistakes and often 
in light changes in the prints. In the 
first place it was difficult to change over 
in time, after seeing the negative overall 
density in the red window ; and secondly 
the overall density was misleading—for 
instance, a large patch of sky with thin 
foreground at the bottom might look as 
though it necded brightest light, whereas 
the foreground probably needed only 
half normal. A step printer, of course, 
would have shown the picture as in a 
projector 
The answer was, I found, to arrive at 
& graduated series of light intensities on 
¢ printer numbered one to seven. I 
en cued all the shots on a sheet of 
wrote down the estimated light 
and cut a “V” notch in the 
edge where the density changed. 
y holding my left finger and thumb 
ainst the moving negative edge I could 
eel when the change would be coming 
p-—-I had just two seconds from feeling 
he notch in which to glance at the cue 
heet and set the aperture. In a pro- 
essional printer the film halts in the 


ate at the change of density because an 
lectrical rider breaks contact through a 


rved notch cut in the film edge. My 
ethod was a good approximation. 
I then got to the stage where I used 
sort of trial and error densitometer for 
the densities of the negative 
Chis was the printing of any 
of negative in a printing frame 
rrangement, through certain thicknesses 
f tissue and a step wedge made by 
xposing a strip of positive film for 
fedged tumings, from one to seven. 
‘The appropriate numbers were written 
m the wedge in Indian ink, and on the 
gative test strip being exposed for four 
cconds, and developed, the strips 
showed that light number so and so was 
correct—-the answer in light number was 
printed on the best section in white. I 
did this for experiment and after using 
this method for some time, soon became 
able to run the negative through a viewer 
and estimate the light required to a 
nicety. 
I SOOT 


printing Dug 


that the home 
Each evening 


discov ered 
bites hard. 


I disappeared into my bathroom-dark- 
room with printer on the shelf and 
processing drurn on large board over the 
bath. And I felt myself to be the 
complete cine man! I got some good 
prints and some poor ones, bits of which 
had to be reduced or modified in other 
ways. I learned all about the perils of 
dust, fluff in the gate, chemical fog and 
other problems—and, strange to say, I 
wondered why I had not done this sort 
of thing years ago, instead of leaving all 
the fun and games to the cold impersonal- 
ity of the processing station ! 

When I found I could easily get three 
films into my printer (i.e., two negatives 
instead of one) I did some moving back- 
ground titles. I also made mixes by 
chemically reducing negative ends right 
up to clear film, overlapping and print- 
ing ; by doing the same thing from prints 
I got a negative mix. 

But, you say, “I can do ail that in the 
camera !"" I beg your pardon, you 
cannot! You can do some mixes when 
you are ready for them, and can shoot a 
scene, go home and shoot the title, go 
out again and continue shooting the 
scene—unless you carry your titling 
outfit out with you. With a home 
printer taking two negatives (one the 
title negative and one the picture scene) 
you can select any particular shot you 
like. In other words you can get the 
best shot for the main title, which is 
surely what the doctor orders ? 

The title negative must be sandwiched 
between the picture negative and the 
positive. A pleasing soft effect results 
if the print is kept dark, as it should be 
if the lettering is white. If sharper 
definition is required, print title letters 
in black and put the positive through the 
printer twice, once with the title and 
once with the background, registering 
by means of a notch at the beginning of 
each strip. 

How often have I wished for a sort of 
double-barrelled cine camera, shooting 
both colour and black and white at the 
same time; or even negative in one 
barrel and reversal in another ! For 
so often one would like to have the 
reversal print for editing, while keeping 
the negative to match up, in case prints 
are required. 
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But when you have your little printer 
you can cease to dream about that 
Cineheaven where doubie barrelled 
cameras will be handed out with the 
harps and wings. You just dupe this 
bit and that any morning before break- 
fast, when you feel inclined. You can 
do this either by taking a negative or 
doing a straight reversal—if you know 
the intriguing mysteries of reversal 
processing. You'll have no regrets when 
your finger ends get blistered with 
caustic soda and your trouser bottoms 
splashed with bichromate! Even your 
wife may forgive you if you produce 
glamorous films of her—shown the same 
evening ! 

After several failures in making mono- 
chrome dupes from Kodachrome I 
discovered that I got better results by 
having a much stronger light in the 
printer—-strong enough to go right 
through the less actinic colours. Few 
amateurs can run to printing in pan 
films because often their printers leak 
like sieves, which may not matter much 
when printing on positive or duplicating 
negative stock. One has to know how 
to get thin negatives on stock like 
There is 


positive, or on ortho reversal. 
a chemical answer to this, and a developer 


for negatives which is a metol one 
without that bad black boy hydro- 
quinone. It gives a soft result even 
from colour, when exposure is full and 
development quick—but not too quick 
to degrade the tones, please ! Try 
ID15 (Metol 30 ger., sod. sulphite 
(cryst.) 383 gr., sod. 
carb. 1 oz., pot. brom. 
5 gr., water 20 oz.). 

There is likewise a 
chemical answer to the 
reversal of near-ortho 
stock of slow speed. I 
have made reversal 
copies of colour with 
full exposure and got 


Reise your hot to the comerc 
crew! They've remembered thot 
heod-weer con oct os o useful 
comers sunsthade—film Unit of 
the Blockburn Arts Club ot work. 


quite good results. I had a film taken 
in one of the hottest parts of the Middle 
East on the very first Kodachrome 
made. In those days one had to fly it 
to the U.K. for processing, for after 
exposure it did not keep more than a 
fortnight or so in the tropics. 

It did what the “new” Kodachrome 
does not do—turned a nice bright 
salmon colour after some years in the 
tropics. I had such a salmon film of 
parts of Iraq and Turkey which I could 
never take again. It occurred to me 
that a black and white copy would look 
better than this salmon tint. And how! 
It looked as good and sparkling as a 
newly shot reversal film, and for that 
day I felt like the golfer who has made! 
his birdie! It was certainly better — 
modern professional processing. 

Friends have sometimes shown me 
films which contained shots I needed) 
for building up my own films, and & 
have readily obtained permission to copy” 
a few feet (with due acknowledgement 
in credit title, of course). This is 
quickly done in either reversal or neg.-—<— 
the former if only one copy is required,” 

I might add that with full exposure” 
and quick first development with metol,” 
and a minimum of hydroquinone, it is 
possible to reverse positive film provided” 
the film to be duped is not too harsh,” 
and the magenta dye image is not pre-— 
ponderant (pink not being actinic for” 
this emulsion, of course). I obtained such” 
a formula from U.S.A. and found it very” 
good for Soe development in reversal. ; 





“Yes (y say), but I haven't a 
inter and don't feel like making or 
ying on Let me whisper that I 
first printed films in a cine camera, 
winding the negative and the positive 
film behind it, on one spool, and pointing 
it to a piece of white cloud, with the 
lens stop at {/3.5 which I found was 
right for the negative, fortunately of 
even density 
The next film I also printed in the 
cine camera (a Movikon) with the lens 
removed, placed under an enlarger. I 
edjusted the light by altering the stop 
of the enlarger lens, and 1 could see the 
change of densities because I knew the 
Im and watched the picture from the 
ont, and had previously done a cue 
Sheet for changing densities. When in 
oubt | stopped the camera and looked 
magnifier eyepiece right 
back of the film—the room 
there was no fogwing. I 
en got a black frame which had to be 
t out of the print. But I doubt if this 
very good for the camera 
mechanism 
next printer I had was a giant 
frame, giving strips about 12 
time, the film being 
ng gramophone needles—a 
| tedious process of which I 


rough the 
rough the 
as dark 


long each 


borious ar 


arrived at a step printer from 
exceedingly ancient Bolex projector, 
1 War I vintage. The special 
ght with built-in resistance slides into 
¢ lens tube, and the picture is viewed 
a mirror placed in the lamp housing. 
cut speed down to four frames a second 
y increased motor braking and resistance. 
I fixed spare arms for the extra spools 
Bop and bottom. To get gate pressure | 
xed extra springs, and put glass on the 
ns side of the gate and mica behind— 
the pressure is so good that film has to 
be very ) or it gathers fluff quickly. 
I like this printer simply because I made 
it myself in a few hours—and I am 
certainly mechanic. 

So dive make a printer and become 
the complete cinemaniac ! Process 
your ow! print your own on occasion, 
make your own sound commentaries on 
disc or tape you'll find a new world 
opening up to you 


I finally 





ODD SHOTS 


Selected and presented 


by GEORGE H. SEWELL, F.R.P.S. 


— | 


From Grave to Gay. Over-shooting 
makes for easier editing. I recently had 
to film a discussion between an executive 
and five of his subordinates seated around 
a large boardroom table. I took various 
close-ups of the executive, close-ups. of 
the subordinates singly and in groups, 
one large establishing shot of the whole 
group, and from another angle, a 
general scene without the principal 
figure—in all eleven scenes giving a 
footage representing three times the 
required screen time. 

When I cut all the scenes according 
to script I found that I had built up a 
conversation in which two of the charac- 
ters looked highly sceptical of the 
remarks of the principle character, and a 
third appeared almost to be sneering at 
him. So I went through all my offcuts, 
and by selecting different parts of the 
same takes, and combining them with 
some of the original material, but in 
different order, I finally arrived at an 
animated scene in which all was goodwill 
and bonhomie. 

Yet the possibility of getting this 
effect had been by no means obvious 
when first I looked through the rushes. 
I had to search for odd turns of the 
head, the direction of the eyes, and so 
on, and then use these little bits of 
significant action to build up a scene 
which will, I am quite sure, astonish the 
protagonists when they see it. 

Yet there is nothing particularly clever 
about all this. It is only a matter of 
patiently analysing the potentialities of 
the material under your nose. 

Lining Up Titles. Recently we have 
had quite a bit of trouble with titles. We 
shot one set crooked, in spite of great 
care in lining up through the finder. We 
did them again and yet again, but to a 
truly critical eye, they were still not quite 
accurate. 
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Then, one of my colleagues adapted 
document copying technique to decide 
the exact area covered by the camera 
lens. He got a small torch bulb on the 
end of some twin flex and, removing the 
back of the camera gate, moved the tiny 
light round the edge of the picture aper- 
ture in the gate while an assistant traced 
the edges of the illuminated area thus 
disclosed on the title easel surface. The 
next lot of titles was perfectly aligned 

This test, while most efficient, does not 


solve one of the most difficult problems 


encountered in lining up titles—and that 
is to decide whether the surface of the 
title card and the plane of the film are 
truly parallel. A system suggested for 
still photographers by Mr. Raymond 
Southey, A.R.P.S., in the British Journal 
of Photography might be applied to, at any 
rate, some types of cine camera. 

If you have ever sat in a tea shop with 
mirrors on the walls you will remember 
that you could see an endless tunnel of 
mirror reflections. When—as is most 
general—the surfaces of the two mirrors 
are not parallel to each other, the 
reflection tunnels appear to be curved 
The system is most sensitive as the 
slightest deviation from parallelism gives 
this curvature. Parallel surfaces result 
in straight reflection tunnels 

Mr. Southey laid one mirror on the 
surface of the plane subject he was copy- 
ing, and supported the other on two legs 
that rested on the rear face of his 
focusing screen The construction of 
mirror frames and the supporting legs 


oe 
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The sti! pPhotogra 
pher discovers thet 
morsture an the lens 
con come about by 
other then orthodoa 
woys-—Unit 2 of the 
Crowch End ACS 
ot work on their 
Cornedy 


was of sufficient accuracy to ensure that, 
if the faces of the original subject and 
focusing screen were parallel, so the faces 
of the two mirrors would be parallel. A 
tiny hole scratched through the centre of 
the camera mirror silvering enabled the 
operator to peep down the centre of the 
reflection tunnel and make adjustments 
until it was straight. This device adjusts 
equally in all directions at one time. 

With instruments like the Cine- Kodak 
Special it should not be difficult to find a 
flat plane (e.g., on the rear of the maga- 
zine) against which the holder of a rear 
mirror could be placed and held in posi- 
tion with strong rubber bands, so that it 
could be used in conjunction with a simi- 
lar mirror on the title card. The mirror 
need not be the same size as the title 
card, long it can be held truly 
parallel with its surface. 

Cutting gelatine filters. If you are 
cutting a gelatine filter for temporary use 

such as one of the C.C. range of 
balancing filters for Kodachrome—you 
must exercise particular care not to 
scratch or distort the gelatine. Such 
blemishes are much more important on 
the tiny filters fer cine cameras than 
when in front of the relatively large still 
camera lenses. 

Oné recommended method is to draw 
the required circle on a sheet of thin 
paper, place the gelatine between this 
and another similar piece of paper to form 
a sandwich, and cut round the complete 
pack. But the danger of minute scratches 
is still considerable. 

; 


Su) as 











A better plan is to make a cutter, 
which will be perfectly easy if you have 
the use of a lathe. Choose a piece of 
suitable tubing with an internal diameter 
equal to that of the filter. A piece of gas 
piping is frequently ideal. Turn or 
grind off the outer edge, in the lathe, to 
form a cutting edge—similar to that at 
the end of a chisel—on the inner diameter 
of the tubx 

I have done the job without a lathe by 
first roughly filing the edge to shape, 
then mounting the tube on a rewind by 
means of a wooden plug inside the tube 
with a central hole which fits over the 
rewind _ ndle. A file and then a coarse 
stone held against the edge of the tube 
hile I turned the handle of the rewind 
necessary grinding. The tube 
eed only be about an inch long. If 























fou prepare a range of these to suit 
our vari filter holders you can 
lways cut a filter accurately, rapidly 





d without damage. 

To use the cutter: place the gelatine 
ion a sheet of white paper lying on a tough 
resistant surface such as smooth hard- 
bwood, alurninium or lead, lay the cutter 
carefully on to the gelatine and tap it 
with a mallet. Do not screw it 
round or you will damage the gelatine. 















Taking the Starch Out. As you 
may have seen in a recent issue, I 
have been privileged to start off an 
informal instructional course on amateur 
cinematography for the members of the 
Kine Section of the R.P.S.—-and anyone 
else who liked to apply for an invitation. 
Now one of the drawbacks we have 
always laboured under at the Royal has 
been a certain diffidence on the part of 
visitors to let themselves go within the 
august portals, and discussions have 
therefore tended to be strangled at birth. 

This was partly due to the rigid placing 
of the chairs in rows, so that instead of 
seeing each others’ faces, members of the 
audience breathed down each others’ 
necks. So, for my opening meeting I 
pushed the chairs into a large double- 
horseshoe and stood down on the same 
floor level at the mouth of the horseshoe 
where we could all see one another. It 
worked like a charm. 

With only a little encouragement, all 
the constraint disappeared and a really 
vigorous discussion got going. Try the 
idea in your own club for your dis- 
cussion programmes. Or, if you like, 
if you are near London, and I have an 
open date, I'll come along and start one 
for you. 











§Good Results Every Time with 
this = itle T (Continued from pege 960) 
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by final! 
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the tith 





: is one of the initial settings 
le only once, then locked up 
rewing the unit to the base. 
ps are each located with their 

gles of approximately 45 
ither side of the centre of 

The lamp to title distance 







lan 

















is appt itely 84in. 

Ordis No. 1 Photofloods are used, 
giving et h light to expose fully the 
rather ositive stock. The reflectors 
round umps (fig. 2) are in my case 
made from Ilb. size cocoa tins, cut with 
tinsmit! ps, bent to the right shape, 
and the outsides painted. The important 
thing about them is not their reflective 
properties, but rather that they keep light 
out of the camera lens. 

The important dimensions of the titler 
can be seen from fig. 1, while details of 
the carnera platform are shown in fig. 3. 
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The only feature which would be 
unorthodox to most woodworkers is the 
provision of three holes tapped jin. 
Whitworth for the locating screws. 
The holes were first made with a No. 8 
drill, and then tapped (i.c., the screw 
thread put in) with a jin. Whit. starter 
tap held in the usual small holder. ‘The 
threads were left slightly small so that 
the screws would be a tight fit. 

The screws were cut from lin. long 
fin. Whit. bolts, the head being cut off 
and discarded, leaving about fin. long 
thread. The screw was then firmly held 
in a die—a nut would do—in the vice, 
and a screwdriver slot cut in the end. 
Your local garage or ironmonger would 
probably supply you with the screws 
ready cut. A few ironmongers stock 
proper fin. Whit. grub screws. 

Once the titler is made there comes the 
vitally important lining-up procedure. 
This, and the use of the titler, will be 
described next month. 





G.B.-BELL & HOWELL MODEL 613 PROJECTOR 


This new 16mm. silent projector is similar 
to the 602 (test report published Nov., 1948), 
but has 800ft. spool arms. The lamphouse, 
gate, and mechanism are as used on the 601 
sound projector, assuring a very high 
standard of picture projection. The sprockets 
have teeth on one side only, and the gate is 
relieved over the sound track area, making 
the machine suitable for the silent projection 
of single perforation sound film. An 
exceptional degree of film safety is assured, 
since all the film handling parts are exactly 
the same as are used on the 601—for which 
the claim always has been that nothing 
touches the picture or track area of the film. 

The high wattage lamp—110 volt 750 watt 
with B. & H. pre-focus ring base—and the 
very quick pull-down on the intermittent 
and correspondingly small cover-up portion 
on the shutter, give a very high light output. 
On our standard set-up with a 3ft. wide 
screen, the average light intensity was found 
to be approximately 28 foot candles, 
indicating that the machine is designed for 
use on much larger screens. The lens 
normally provided, a T.T.H. £/1.65 of 2in. 
focus, bloomed, gives sharp pictures, good 
contrast, and high light transmission. 

Condensers, reflector and the front plate 
of the gate are easily removable for cleaning. 
The gate aperture is in the rear pressure 
plate which is readily accessible and may be 
moved up and down to adjust framing 
(non-optical). A single pivot screw fixes the 
entire mechanism to the base casting. 
Tilting by the gear-driven adjuster in the 
base is extremely smooth. A pilot light on 
the side of the base, in a switch mount, throws 
light upwards for threading. The bottom 
of the wooden plinth fitted to this base is 
covered with felt. 

Electrical supply is through a four-pin 
socket on the rear of the base. Switches are 
provided on either side of the socket, the 
switch nearest the operator controlling both 
motor and lamp, the other the lamp only, 
In conformity with the original American 
design, the switches are fixed so that “down” 
is “off.” We feel that they are located 
somewhat close to the cable entry, and are 
perhaps a little awkward to switch on. This, 
however, is a very minor criticism. 

A special switch below the motor is for 
D.C. or A.C., so that the motor gives similar 
torque on either type supply, compensating 


lenmaculate in appearence, the new G.B.-Beli & Howell 619 
hes a high standard of performance 

for the fact that the inductance of the moto 
windings tends to make it run slower on A.C) 
It has a friction type speed control, instead « 
the more usual resistance control, and thé 
range of speeds on the machine tested wag 
frorn dead slow to about 28 frames per second, 
A reversing switch is provided on the reaf 
of the motor. Both motor brushes are fully 
accessible. 

Designed for 110 volt mains, A.C. or D.CY 
the machine needs a transformer or resistancé” 
if used on higher voltages. On A.C. only @ 
transformer is used, while for D.C. there if 
available a special twin bank resistance unit 
which has one winding for the motor and @ 
separate one for the lamp 

The earlier Model 602 


has 400ft. spool 
arms which have totally enclosed gear driver, 


spindles. Obviously it would not be practical 
to fit a gear train right along the length of 
an 800 ft. spool arm, so the 613 has spring 
belt drive to the reels. The layout of the 
belts and their drives has been very nicely 
arranged. 

Two spring belts are fitted to the top arm, 
one of which turns the reel when the machine 
is in reverse. This belt is on a one-way 
pulley which slips when the machine is 
going forwards. The second spring belt 
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close-up (left) shows the film-handling parts of the 613—identica!l with those of the 601. 


Small guide rollers behind the 


take-up orm (right) ore fitted so thot the belt is conceaied 


rewind, and is engaged by a 
device. 

pool arm has one belt, which 
| behind the lower arm, being 
» little guide rollers on its 
indle. The reel spindle has 
of which drives when the 


perates the 
mple gear lever 


The lower 
ns concea 

‘ d around (tw 
“ fay to the sp 
two pulle ne 
Machine : king forwards, and slips when 
: in reverse, and the other is a 

to which the belt is 

Both the upper 
little 


lower 
rewinding 


vullevs have retainers to 


PAILLARD TRI-FILM SPLICER 


layout, this nicely made 
l6mm. silent or sound, 9.5mm 
It has two pairs of hinged 
gister pins in the lower pair, 
which clamp the film on to 


mientional uw 
licer take 
d Smrm. fils 


ides, mounted on the under- 
ver plates, have a novel spring 
h gives a beautifully smooth 
The springs also take up 
the splicer will not get out of 
th normal use 
The sp! sts on a central block, made of 
stainless which should not corrode 
badly with acid type cements, as ordinary 
steel would Che stainless block is so hard 
that its cutting edges should have exception- 
ally good wearing properties. This block, and 


sides of t} 
mounting 
shearing a 
any wear 
adjustmer t 


prevent the spring belts from slipping off 
when the arms are folded. 

The die castings are painted with a fine 
matt grey wrinkle and the fittings and film 
handling parts are chromium plated. The 
general finish is immaculate, and the 
performance is up to the high standard 
one associates with G.B.-Bell & Howell 
equipment. 

Price : £90. ‘Transformer or resistance 
unit, £10 10s. Carrying case, £5. 


(Submitted by G.B. Equipments Led., Mortimer 
37/41 Mortimer Street, London, W./) 


House, 


hence the splice, is 0.0875 in. wide. This is 
a little narrower than the standard 0.100 in. 
splice, but is certainly wide enough to give a 
strong splice. 

Register pins are accurately set, and give 
properly registered joins on all gauges. Good 
pressure is applied to the splice by the neatly 
enclosed double spring carried on the top of 
the right hand clamping plate. The edge of 
the left hand pressure plate near the splice 
has a groove cut in the underside to prevent 
cement trapped under the plate from being 
smeared along the film. 

The pressure plates hinge on a rear 
spindle, and are correctly located by means 
of a central spring which also ensures that 
they will not become slack with wear. Each 
pair of plates has a double action spring 
clamping device which clamps both plates 
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MOVIE-PAKS score again — with 6 
new winners for all ages | Add these 
now to your library and you'll have a fund of 
laughter, music and thrills this winter | 
And don’t forget, there are already 
more than 80 other fine films — 
16mm sound and silent, and 
8mm — in the MOVIE-PAKS range. Make 
your choice from the complete 
MOVIE-PAKS CATALOGUE — if you 
have not got a copy, ask your usual Dealer or 


send for one today. cei 
6 GRAND NEW 7/7 


Movie-fuahes 


your Home Movie Library! 
CHARLIE CHAPLIN ABBOTT & COSTELLO 


in Charlie the Tramp in Oysters and Muscles 


DICK WITTINGTON’S CAT COUNT BASIE & HIS BAND 
Cartoon in a Musical on 16mm sound only * 
& 2 NEW ADVENTURES — 

Thrills on Wheels 3 Little Bruins in the Woods 


* All others on 16mm sound and silent, and 8mm 


SEE YOUR DEALER for full details, or post coupon TODAY 


G. B. FILM DIVISION 


(Movie-Paks) 
AINTREE ROAD - PERIVALE - MIDOLESEX 
Please send full details of the 6 NEW MOVIE-PAKS. 
Please send a complete MOVIE-PAKS CATALOGUE. 


NAME . pemannenneneeniin nome o 


ADDRESS ACW 
G. 8. Equipments Led. A Company within the |. Arthur Rank Organisation J 





Se | 








Sound Films 


Very Large Selection of l6émm. Feature Films and Shorts available for Hire 


SENS FOR OWE MEW GLLOSTRATER CATALOOEE 





Details of our 
important 195! 
releases will be 
available shortly. 


Here is scene from: PANHANDLE 


Authorised Sales and 
Service Agents for 


B.T.H. DEBRIE and 
VICTOR SOUND 
EQUIPMENT 


BAKER & 


HYMAN Ltd 
Cine Dept., Portland 
Crescent, Leeds | 


Phone 32366 (4 lines) 
Grams “Bakman’ Leeds 








GREEN LANES, 
PALMERS GREEN, N.13 


Te e: PALmers Green 6828-9] 





ond Hand Bargains 
ODAK 8 £/3.5 ais 15 0 | 
B Plus, very good condition 438 0 0) 





x H16, complete, second hand. 
4 Lenses : 


Paillard 8 
New n 
{f/i.S 2 
meyer 73.3 Ii 
6in. TT 
D/V Vv 
case 


by Cinex Ltd 
Dalimeyer ; £/3.5 2in. Dall- 
TTH Cooke; £/4.5 
Right Angled Viewer 
fitted leather 
£150 complete 


n 
4 ce 


Lined 











Paillard Bolex HI6, f/1.9 Wide Angle Dall- | 
meyer ; f/!.Si}in. DallmeyerSpeed ...€120 





Dalimeyer 
PROJECTION 
LENSES 
for better 
SCREEN 
illumination 


Many of the 
22 different 
types, fit- 
ting the 
majority of 
projectors, 
available 
stock. 


are 
from 


Please send us your enquiry stating projector 


J. H. Dallmeyer, Ltd. 


“The Lens Specialists” 
CHURCH END WORKS, HIGH 
wae, eee tal 


ROAD, 
0 





ial 





a — — “A 
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firmly together, and, independently, clamps 
them to the base to enable the effect of 
the pressure springs to be exerted. 

The separate scraper has a blade made of 
bakelised fabric plastic (e.g., ‘Tufnol) fixed 
in a conveniently long hanaie. Wet scraping 
is recommended: the emulsion is softened 
by wetting before being 
very little effort is required i 
softened adequately. ae af moisture is 
wiped off before the cement is applied. 

We found this wet scraping procedure 
slightly slower and perhaps a little more 
troublesome than the more usual dry scrap- 
ing, but we made a large number of good 
joins on all three sizes of film at quite a good 
speed. The plastic scraper has the advantage 
that it does not damage the splicer or harm 
the film, and the blade can be trimmed up 
with stout scissors if it shows signs of wear. 
It is easily renewable, and a spare blade is 
provided. 

The merits of wet scraping versus dry 
scraping will always remain a matter of 
opinion. A wet scrape may be more bother 
because of the extra operation required to 
dampen the emulsion and the fact that the 
film base is not roughened to give a tooth for 
the cement, but it has advantages in that 


it does not leave a weakened line across the 
edge of the scraped area, and no fine dry 
shavings are left. 


WESTON INVERCONE 
Here is an accessory for Weston Universal 
Master Meter users who prefer to calculate 
their exposures from readings of incident 
light. It consists of a translucent white 
plastic integrating cone, and a neutfal 
density filter called the auxiliary multiplier. 
These fittings are suitable for the Weston 
Master cine exposure meters, although the 
makers are not specifically recommending 
their use for reversal black and white cine- 
matography. However, we will discuss this 
point later. 

For low scale readings, the baffle on the 
meter is opened, and the integrating cone 
slipped into place over the window, being 
held in position by spring clips. For high 
scale readings, the auxiliary multiplier is 
placed below the integrating cone. The 
multiplier performs two functions: first 
its neutral density filter reduces the light by 
the amount needed to match the high scale 
of the meter, and second, two small prongs 
on the die cast mount of the multiplier 
operate the scale change-over so that the 
high scale comes into place. 

Incident light readings are taken by stand- 
ing at the subject position and pointing the 
meter {with attachment) straight at the 


The Poillard Trifilm aplicer with its neat seperate scroper ws 


The appearance of the splicer is fully 
to the Paillard standard. The plates 
satin chromed and the small cast-iron 
finished in fine grey-green wrinkle pant 
Price: £6 10s. : 


(Submitted by Cinex Led., 9-10 North Audley “a 
Londen, W.!.) 


camera. The shaped white cone collecal 
light coming towards it, and the meter give® 
an integrated reading of the amount of 
light falling on the subject. 4 

The manufacturers do not recommend 
the Invercone for use on the cine meter 
because they believe that automatic exposure 
compensation may tend to nullify its effect 
and produce results which would disappoint” 
the user. That is as may be, but we have? 
been using an American-made Invercone” 
for the last two years and are convinced of ite” 
usefulness in cine work. And, of course7 
one can always ask the processing station tol 

ve the film uncompensated processing.” 
The advantages of the incident light methodll ‘ 
of light measurement for reversal film have ~ 
been expounded by P. C. Smethurst-—the 
originator of the High-Light method—so 
need not be discussed again. 

The Invercone readings are used on the 
calculator of the Weston Meter in exactly 
the same way as reflected light readings. No 
extra calculation is needed, since the Inver- 
cone is properly matched to an “average” 
subject. For specially light or dark subjects, 
the “A” and “C” positions respectively on 
the meter calculator are used, thus tending to 
maintain approximately a constant average 
picture density. 
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nterpretation comes into the use 
of any exposure meter, but our experience 
indicates that the incident light method of 
measuret of particular value because a 
straight ent light reading will reproduce 
any scen it 1a dark scene as dark, or a 
light scer light. Knowing exactly what 
will hapy one can then judge what varia- 
tion fron lard exposure will be required 
to produ desired picture density 

We fir Invercone almost infallible for 
filming rs by artificial light. Evenly 
matched f densities are given in all scenes. 
As a matt f interest, we might add that 
our usua ractice is to light each scene to 
the sarn< of mecident light, and to use 
the same he hghting level is adjusted 
while ti ter is held in the position of the 
subject i lights are then moved further 
away er mn, and spots “flooded” or 
“tighten intil the meter reads precisely 
the chose: ue 

Wit! uid of the lavercone, the light 
can be red exactly, since there is only 
one read it can be given. Compare this 


VEBO CRITICAL FOCUSER 


consists of an accurately 

¢, into one end of which can be 
screw standard 
C-mou threads, 
32 t.p A focusing screen 1 set in the 
tube at the standard lens flange 
distance (0.690 in.) from the 
The identical image that will 


Pers: ma 


This » 


machi 


camera lens with a 


diameter across 


midd! 
to filn 
threads 


be forn the film can, therefore, be 


viewed screen 


An fying lens ww fitted to the 


other « eyepiece which is 


smoot! table to suit individual 


t ihe focusing screen has a 


evyesig? 


very fine grain, with the outline of both 


the 16mm. and the 9.5mm. projector 


The Inverconme fitted to a Weston Master 
meter The euatliory multiplier is shown 
to the left 


with an ordinary measurement 
of the light reflected from the 
subject, where the reading 
varies according to just where 
you point the meter ! 
Outdoors, the wide bright- 
ness ranges encountered seem 
to make the incident light 
systern rather less foolproof, 
but here again an “average”’ 
scene will give the same read- 
ing with the Invercone as with light reflected 
from the subject. When taking the readings 
both ways, it is most noticeable how the 
Invercone reading is quite definite, whereas 
the reflected light reading can be anything 
up to maybe two stops more or less, accord- 
ing to how much sky you include when 
pointing the meter. 

When using the Invercone outdoors we 
find it best to allow for the scene brightness 
and contrast cither by relating the exposure 
to past experience, or by taking a reflected 
light reading as well and comparing that 
with the incident light measurement. The 
only precaution when using the Invercone 
is to shield the cell from bright light when 
inserting or removing the attachment, other- 
wise the meter needle may be forced hard 
over and damaged. 

We can recommend this unit as an 
invaluable accessory for any Weston Master 
Universal Meter. 

Price: {1 7s. 6d. 

(Submitted by Sangamo Weston Ltd., Great Cambridge 
Rood, Enfield, Middlesex.) 


apertures clearly marked. It appears to be 
made photographically on some form of 
matt emulsion, making it possible for the 
frame areas to be accurately printed on with- 
out the cost being prohibitive. 

The visual focuser enables a lens to be 
taken out of the camera, focused visually 
instead of by measurement, and then put 


(Continued on page 1022) 


The Vebo Critice! focuser and the lens used for the test 
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THE NATIONAL FILM 
AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 








NEW térmm. SOUND FILM 
PROJECTORS 
G.B.-Bell & Howell 601, 750w. or SPECTO PROJECTORS 

1000w. lamp. 12 watt sound 
Output—the projector for the 95mm... Bem. of iémm. 
large audience «237 16 6 standard model, 30v. 100w. 
G.B.-Bell & Howell ‘* Compact *’, lamp . am 0 6 
for home, small hall or class- 
room, built-in speaker 9.5mm. or lémm. Educational 
caw i ¢@ model, 50v. 250w. lamp 
Ampro “* Stylist '", 750 or 1,000 cm te 6 
watt lamp, 3) watts sound out- 
put, sound or silent speeds, New dual model for iémm. 
built-in Goodman speaker and 9.5mm., SOv. 250w. 
418 0 @ lamp oe oe 
The “Autocrat”, SOv. 250w. 
lamp, built-in transformer, 7 Conversions from 9.5mm. or 
watts output, sound and silent lémm. standard models to 
speeds 4127 16 6 dual aise 
G.8.-Bell & Howell ** Screen 8 oo 7300 a om plus carriage 
sop Gmm. Projector, 8.7.H. 301M mercury vapour 
. lamp, built-in resis- ole son teen 900ft. spool arms for all types 
tance, ali-gear drive, 400ft. Compass soe 064 ee of Specto projectors 


a seil pares, en’ All equipment available on hire owe 


purchase terms, 25% deposit. 























Apart from our own libraries of 9.5mm. and lémm. sound and silent films, we are booking agents for all 
other main libraries : Gaumont-British, M-G-M, Ron Harris (Fox and Paramount), Warner Bros., Wigmore, 
(Columbia), Kirkham’s, Associated British-Pathe, etc. No extra booking charge. 


PAILLARD PERFECTION 


The firm of Paillard-Bolex is known throughout the world 
as manufacturers of precision cine equipment, témm 
and Bmm., cameras and projectors. The H.16 camera 
reaches perfection in the lémm. field, incorporating all 
the latest developments, and used by professional and 
amateur Speeded from 8 to 64 f.p.s., visual focusing, 
beckwind for lap dissolves, single picture for animation, 
frame and footage counters, and the new multifocus 
optical viewfinder. 


Price, with Taylor Hobson Cooke Kinic i” (/1.5 lens 
(bloomed) 4i73 68 6 


Paillard is 8mm. Paillard MER Emm. 
By projector 
Yvar f bleomed fens. 
focusing, interchangeable, — —> Eve drive 
built-in masks for telephoto sa * up. Our vr gyre 
lenses. 12, 16, 24, 32 ¢.p.s. ro 
Complete in pigskin leather sprocket guards, 
case ; aso 17 6 Price ae ¢ 6 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE : BLACKFRIARS 0334-5 "GRAMS : “ ANIMATED” 

















Where to See the 1949 Ten Best 






















































Date ot Show Theatre Time Presented by Tickets 
, Tues, Pri | Museum Lecture Hall, | 7.00 p.m. | Mansfield and Admission free. A collection will 
MTEL | cn. 23, 26th Manfidd | | Diserit " Cine | be taken during the evening. 
' Society 
wus Wed Thurs. | Sa. Yoku's Hall. Dac- | 7.30 p.m. | | Wigan Cine Cid | Tickas (.) from HA. W 
Jan. 24, 25th | conson Street East, Bell, 1 Gathurs Fe Gat- 
as Wigan a iat Ras burst, near Wigan, Lancs. 
pesTeror! Ties... Fri., Sy. James’ Memorial | 7.45 p Si. James’ Pile | Tickets (is. 6d.) from A. Ball, 
Sa all, Birkdale i Uns 15 Hoghton Street, Southport. 
Jan. 35, 26, i i 
27th . RES siieisclibeiaall 
seen. | Der. Pre, YMCA. © Littl | 7.30 p.m ex ee (ts. bd) from Sanon’s 
: Ser Theatre,’ Fawestt | Soctety (S*land) Lid., Holmside, Sun- 
LA | Feb. 8.9%, 10th) Street, Sunderland | Ss | devland 
Loupe brs Woolwich Town Hall | 7.45 p.m | Peach Photo @ | Admassion n by anmme (2s. 2s.) 
Feb. %h i Cine Fnupments from Peach coo 
Equipments Lid., 15 } Be 
; RNS Sia Road, Woolwich, S.E.18. 
Sor., Wed.  harch of the Martyrs | 7.30 p.m Leicester and Fichets (is. 6d.) from , Littler, 
Feb. 10, 14th | Hall, W estcotes Leicestershire | Photographic Dealer, Aung 
| Driee, Narboro’ Rd., Photograpiac | Street, Letcester. 
| in ester se ite BR 
Te Me Minor (7.30 bm ~"Belfart | Tichets (is. 6d.) from BE. Silver, 
Feb. 27th Hell Belfast | YMCA, | 23 Church Street, Belfast. 
: 2 Mar. ird " : | Cine Socwty ; 
Sau Thu Pr. The Co-operative | 7.30 p.m.| Kinescout Pro- Tickets (is.) from L. G. Staniey, 
Sa | Hall, Bridge Street, | Sat. mat ductions | Kinescout Productions, Gorway 
Mar. 1. 2, 3rd Walsall 1.00 p.m | Read, Walsall. 
hoe. See Se SR are oe et 
T hw Brierley Hill Town |7.90 p.m.\ Brierley Hill & ew: (23.) from BE. Hopkins, 
Mar. 8th a | District Film | Gordon Crescent, Briericy 
wi oe oe a Society | Peal, Se ae cs 
on | Southgate Hall, | 7.30 p.m mated Cine | Tickets (is. and 1s. 6d.) from 
Mar. 14th Southgate, Bradford Ctrele A. C. Whitehead, 58 Pasture 
& j BS Lane, Clayton, Bradford, 
‘ The Little Theatre, | 7.30 p.m. Oldham Lyceum | Admission free by” progr 
“ Lyceum, Union St., | (tne Soctety ifrom H. Hilton, 3 Chamber “Hall 
Mar. 19%, 20, Oldham | Close, Oldham. There will be a 
Jist SS HeearCroes rt ___ | silver collec RS eS 
FFIELD Wed N ether Church, | 7.30 p.m.\~ City Films Tickets (2s.) from E. R. Wilson, 
t Norfolk Street, | Kine Society 10 Asline Road, Sheffield, 2. 
Mar. 20, 21, She ffield 
Jind 
































irued from page 1020) 

camera, This is particularly 
{ ise of close-up work or titling, 
pecial mn a supplementary lens 1s 
the normal focusing scale on 
be used. It is also useful for 
i hand lenses where there 1s 
the of the 









about accuracy 

susINg 

act area which will be seen on 
ywwn, it can be used with the 


ropectior 
| a viewfinder when working 





out came: gies and distances, and for 
studying | pth of field. Although the 
image on t focusing screen is upside down, 
this does : m to detract from its value, 
because th we, magnified by the eyepiece 
lens, is ur clear 

fe and beautifully finished 


Accurat« ad 
in black anodised duralumin, with the lens 
seating ff vachined and left bright after 
anodising xccessory will be useful to all 
who requit sual focusing. A small stain- 


1022 






less steel gauge 0.690 in. 





long is supplied 


with the focuser, enabling the flange-to-film 
setting of a camera to be checked. 


Wet scraping is employed with the new 
Paillard splicer. 

















Price : 
(Submitted by Bowen ond Verney Co., 
Wolverhampton ) 


£3 15s. 
147 Compton Rood, 





page 

















f A postcard will bring you our illustrated 
booklets on “Cinepro” & “Lumaplak” 
screens. 


Pg a a 

The sovel construction of this screen faciitaces 
erection so that this is performed in a few seconds 
The screen stands on its own feet on any flat 
surface or hangs from picture rail or hook, Wher 
not in use, stretchers fold behind top batten, 
roller clips to front, and feet fold flax. May be 
stored in its cardboard box. in black cellulose, 
metal fittings plated 

FROM ALL GOOD CINE DEALERS 

Preture Mett White Gloss 

Size we 


AARAR LLL) 








32” x 24° 
32" x ba 


2@@e~4V & & whee ™ 
eeeseecoeesn®™ 
onus 
wwe 2 & & ww wee 
sien 

ju ees aweo 


NEVILLE BROWN & CO. LTD. 


Distributors to the Photographic Trode 77 NEWMAN S&ST., LONDON, W.!. 





LEWIS NEWCOMBE L** 8mm. CINE-PHOTOGRAPHY 1S 


4) Cid Sond SP > London -W./ t 
EVERY ITEM WE SELL 1S GUARANTEED C 4 FA P c R! 
OUR SECOND HAND EQUIPMENT (IS IN 


SUPERB condition and our postbag proves 
daily the truth of our claim chat we satisfy every The running cost of 8 mm. Cine 


customer. We can meet your needs, too photography is four times less than 
Kedascoge Model 46 Projector, Sm... 16 mm. and no more than still 


{1.6 1" tens, 200 wate a3 60 (68 h 
Bell & Howell Mode! 606 Projector photograp y: 
i” £ 1.6 Prowel lens, 400 wart «cs? 0 06 
Dekko 8mm. Projector, 1” 11.6 lens, ASK YOUR DEALER TO SHOW YoU 
$00 watt lamp aw io 6 
Eumig [6mm cole tor Kinen supener 312 DEKKO CINE CAMERAS 
Sem. lens, 250 wate <5 12 9 
Mode! 30! B.T.H. Cine Sound Projector & PROJECTORS 
2° £1.65 Taylor Hobson lens 4135 0 6 
Ampro !6émm. cine sound projector, THIS is 
1,600 arms, 2° (1.6 lens 4i25 0 0 
Ampro lémm. projector, silent, !,600° THE MODEL 110 
arms, 2° { 1.6 lens 4106 7 DOUBLE mm 
Bell & Howell Mode! 60! Cine Sound 8 . 
Projector, |'6mm.. 750 watt lamp ..€237 16 6 CINE-CAMERA 
Specto Projector in three models for F ‘ 
Bmm., 9.5mm. or lémm., 100 watt Siech & White ec Cu 
lamp Q 7 oii 
Moviken Ki6 l6émm. Camera, ['2.7 4 our. 4 Speeds & Singie 
Tessar. Mag. loading, pig-skin case... €92 18 @ : F Se Exposure Cal- 
Bell & Howell Model 7ODA. turret . culator. Prices from 
head, fitted with 17mm. 12.7 Velo- £45 30 inciuding tax 
stigmat lens, |" f 1.9 cine velostigmat, p 4 
3° (4 Telatil, complete with two British and 
filters, in velvet lined case £i7s 10 British designed by 
Johnson's Universal Bmm., 9.5mm. and 
ead se as DEKKO CAMERAS LTD., 19 Telford 
Sportico 9.5mm. 1,600° rewinder : Way, E. Acton, London, W.3. 
Bell & Howell i6mm. Spicer Sheph Bush y 
Yade iémm. Animated film viewer i erds 1015/7 



























UXFORD 


Projector —& 
Bargains 


SECONDHAND 

Pathescope 9.5mm. Vox 
Talkie : wine =e 
Kalee l6mm. Silent Projector 2 0 0 
Pathescope 200-B Projector 419 15 © 
Specto 8mm. Projector a9 006 
Specto 9.5mm. Projector a3i 0 0 

Specto Dual 9.5mm. and 
l6émm. Projector . 9 0 0 
Ensign Silent 6mm. Projector 22 © 0 

NEW EQUIPMENT 

Carpenter Junior lémm. 
Sound Projector ci46 0 0 

Pathescope Gem 9.5mm. 
Projector £37 10 0 
Soundmirror Tape Recorder £69 10 0 
0 


G.L.C. t6émm. Cine Camera “47 6 


BIG Frank €. Jessop 


Velo 
STREET 











16m & 
Silent ‘acu 


lémm. Titles Include : 
The Lost World—from Conan Doyle's 


fabulous story. 
Outlawed—Di Turpin adventure. 
Shark W Thrilling nature film. 


| Lerge Lavery of Witten, ‘Conetna, | 
‘Conteene, interest Serials 


8mm. Titles Include 


Where the North Begins—Rin-Tin- 
Tin adventure. 


Robinson Crusoe. 


Extensive Selection of Cartoons, 
Comedies, Travelogues. 
Send for Lists 




















Georg se Childe, 


TOT 





Secondhand Bolex Cine Camera, Model 1.16, with 
iSeum. 2.5 Dalimeyer, i” 1.5 Datimeyer, 3° 3.5 
Dalimeye complete in case, in excellent 
condit <i456 6 0 

Bell & Mowell TODA, with I* (/3.5 T.7.4., 27° 1/35 


Y.7.H. coated, 3° (3.5 T.7.H., 6 1/44, T.T.H., 
modifier duplicator, filters, etc., 8 
ci72 10 6 


and 6 
comprehensive outfit 


Latest Bolex Accessories 
Bolsey Cine Fader, 
and fading out, and making lap dissolves 
ais ie 4 


automatic accessory for 
fading 
va shapes 
Leica lene adaptor for Bolex camera to enadie 
ser to use his Leitz lenses with the 
ao 74 


the Lerce 


54, ALBION STREET, LEEDS 


e Camera 


Tel. : 2626! | | 


i | 


| 





TO ALL OUR FRIENDS 


Sincere thanks for your support and recom- 

jon of our products. We look forward in 
1951 to making many new friends and remain as 
always at your service. 


kkk DO YOU RECALL? 4e% 


CINESMITH apparatus has been continuously 
manufactured for nigh on twenty years. It is very 
seldom advertised disposal second 


CINESMITH APPARATUS IS SOUND 


Ye SPECIALITIES. Cinesmith Pathe Gem oe 


Sound projector. 95mm. «83 
* 6mm. ... os * 


SOUND UNITS for ‘Gem owners. * 
K 95mm. 447, 6mm. 656. includes x& 
. carrying case. * 
+” DUAL 16/9.5 CONVERSIONS ficted 

to SPECTO and (originators). x 

Satisfaction — Quality — Service ® 
. 4 Deferred Terms if Desired > 4 


A FEW PROJECTORS TO CLEAR 
Sent in last month as part exchange for our Gem 
talkies. They will be checked in our works and 
carry ovr guarantee. Please phone or write 
Mr. Smith) to secure these bargains: BOLEX 

916 with 8. & T. DUAL SOUND. SPECTO with 
ACE sound. KODASCOPE. plus and H. 
SPECTO. BOLEX DA Dual. Also new Gem and 


Specto from stock. 

PRODUCTS 
Regent Street, Barnsley Phone : 4445 
Manufacturers of Cine Apparatus since 1932 










































News from the Societies 


Reports thee March 5 sale Fi 
Se eosleain taal 


ppm! P.F.U. 
ds Road, 


(Hon. See. 
Howe, Sussex). 
filmed by members who made the trip 
a bad filming weather. Plans for 1951 include 
he production of Getting the Bird, a comedy 
saiiien ber & naereuamaieas Among dius eovntned on ¢ 
recent meeting were a record of the unit's visit to the 
ite af Wlaae aad a ducomeaien y built round the 
Comets S Oe Bg tae ae, =e The latter earned 
on 40.2. wri Cosuences beates 
P.U. (Hon. Se Daborn, Woodhayes, 
8 Drive, Walton-on- , Surrey). Two of 
the three sequences for G +, Treason and Plot 
(9. 5mm.) are now for editing. a aes ee 
have been completed, but the the final 
sequence has been postponed until the Spring. The 
History of Walton is progressing satisfactorily, and an 
elaborate new animation table, specially demgned for 
the film, has been built. Weekly Friday meetungs are 
to be held at 8 p.m. at the secretary's home until other 
— can be found. New members are 


G. M. Denman, 111 St. 
Christmas ihurmuinations 


Dotteet’ Y.M.C.A. Cine Society. (Hon. Sec: F. 
Silver, 12 Wellington Place, Belfast). Mr. L. Ferre 
; the club early in December to has 
home-made wire and tape recorders. A member's 
family film was dubbed as an illustration of one of the 
many lications of magnetic recording. Tickets are 
now available for the club's Ten Best chown on Feb 
27th and March 3rd. 

B ham C.A.S. (Hon. Se.: F. A. lashaw, 
8 Corrie Croft, Sheldon, Birmingham). Work on High 
Sperits, 9.5mm. short, had to be brought forward so 
that the sequences in which the leading lady appeared 
could be completed before she left the district. The 
generous gift of a 200 watt rotary convertor should 
prove most useful, as the club headquarters are wired 
for D.C. New mermbers are welcome. 

Blackburn Arts Club. (//on. See.: Miss FE. L.. Gray, 
56 Granville Road, Blackburn, Lancs.). A show of club 
films has been arranged for Thursday, Jan. 25th, at the 
Community Theatre. Then Came Isobel (Highly 
Commended in the A.C.W. 1949 Ten Best Competi- 
tion) will be included in the programme. A feature of 
the evening is to be a demonstration of film-making : 
a short film will be made at the beginning of the show, 
processed immediately and screened at the end of the 
“sot ggememewt Details of the show may be had from the 

nm. secretary 


Black 1A.C.C. (Hon. See. Plt. OF. D. I. Milne, 
Officer's Meas, R.A.F. Weeton, Nr. Prestan, Lancs.) 
A-public show of amateur films has been arranged at 
the Central Library, Blackpool, for Jan. 24th. A 
series of weekly lectures on cinematography is to begin 
in February ; they will deal with all branches of cine 
work from choosing @ camera to projecting the 
finished film. New members are welcome. 
Cape C.C. (Ast. Hon. Sec: R. BE. Home, “Malta”, 
Harding Read, Claremont, S.A.). A selection of films 
nmtered for the annual contest was screened recently, 
the first prize and Floating T ¥ going to Mr. L, 
Gordon he A Page From Her Diary, fmm. Koda- 
chrome cameo. Second prize was awarded to Mr. V. C. 
Glaysher for his three-reel monochrome 
comedy, The Haunted Houseboat. ‘The Simm. a 
plour film, ¢ - Town ¢ — has been complet 
wd Films K (Hon. Sec: B. R. Wilson, 10 Asline 
Sheffield, 2). The Big Store, Nuit de Decembre, 
hth 9, fa Nation and Quat des Brumes have been chosen 
: for screening during the months Jan.-April, 
n A on series of shows of foreign 
try F.S. Film Production Unit. (Hon. See.: 
. B. Booth, 98 Butt Lane, Alledey, Coventry). 1t has 
been proposed to split the unit into four groups, each 
ith its own director, technicians and actors, cach 
> to script and film a short sequence. in this way 
is hoped to allocate jobs according to members’ 


T Fropin. to the ch : 
ty La, H. Domalan- Bend for Spare-Time Flying and 


David 8. Stark for Tattoo Castle with (in the words of ~ 
Thomeon — 


the judges) a special pat on the back to J, R 


for # at the Festiwal. 


Fourfold F.S. (Hon. See: Miss Audrey Morris, Park 


House, 217 Winchmore Hill Road, N. tis 
ley spoke to members om > on “the Sound Trac 
illustrating his lecture with records e and 
films. Fiddle-~dealee by Eugene Desormeaux 
Norman Maclaren was shown, with excerpts Pv 
Henry VV, Listen to Britain and some Disney cartoons, 
A pool for scripts and story ideas has been organised 
by the secretary, and members are invited to submit 
material for it. Both individual members and unites 
may draw on the pool, The monthly news magezine, 
one of the brightest, fullest and ablest produced of any 
chub journal we —— scen, continues to make its wel- 
me appearanc: 
uddersfield CC. (Hon. See: N Ashton, St. 
ym se Road, Huddersfield). A oa 7 Halifax 
visited the club yn enegns with them five of 
their own colour films ; ortzons (Highly Com- 
mended in the 4.C.W. 1949 Ten Best competition), 
Strengthen Thy Church, Liandudno Holiday, Fliwabeth 
Goes to Town and Treamre Island (awarded the 
Halifax Club Trophy in 1949). 
Junior Productions (A.F.U.). (Hon. Sec: Derek 8, 
Thorpe, 36 Gressenhall Road, S.W1i8). This unit of 
five members—all under twenty-——began filming in 
1946 and has just completed its first major production 
Work began on Mighty Fine—a 9.5mm. western-—in 
1948 and has continued mainly in school holidays and 
at week-ends. 270ft. of 9.5mm. stock was used 
Kingston C.C. (Hon. Sec. P. Etherington, 25 
Surbiton Hil Park, Surbiton, Surrey). All in a Day, 
The Scenario and Sussex Downs were shown at a recent 
meeting by W. J. Mitchell. A monthly news letter, 
reported to be a great success, is being published for 
the benefit of members who are unabie to attend meet- 
ings regularly. 
Lincoln C.C. Cine Section. (Hon. Sw: FB. FE. 
Horner, 16 Albert Crescent, l in). Arrangements 
have been made for a club competition to find the beet 
film on the theme, “Christrnas Spirit”: Length not to 
exceed 100ft, on 9.5mm. and 1 4mm., or 50ft. on Seam. 
A special committee is being formed to decide w 
the film to be made for entry in the 1951 Ten 
Competition. Suggestions for stories are being invited 
from non-members. High-1 of a busy month was 
the show of l6émm. sound films including The Tube 
. Tomorrow by Air and Hey Presto. 

Liverpool A.P.A. Cine Group. (lon. Se. F. L 
a, 17 Eaton Clow, Liverpool, 12). “The Odessa 

ww Al sequences from Batt ip) Potemkin, “lgioo 

ng” from Nenook of the North and Metropolis 

were shown at the first film appreciation evening. 
Following the success of this meeting it is planned to 
make the film appreciation evening a regular monthly 
feature. Club productions presented at a later meeting 
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9 CRANBOURNE STREET 


8mm. Cameras 

Magazine Cine Kodak, [3mm.f 1.9 
cated, Back Focuser, 10 Maga- 
zines, fitted Case, Mine 467 10 © 
25mm. f 1.9 Coated Tele for above 
ci0 8 0 
Revere Mode! 88, (2.5, Variable 
Speed a79 17 6 
Miller { 1.9 Coated, New €42 12 6 
Electric Eumig, (2.5. Ex. Cond 
21 i 0 
Kodak 8-20. { |.9, Good Condition 
(Milk 6 
Kodak 8-20, { 3.5. Good Condition 
a22 10 6 

9.5mm. Cameras 


27 OXFORD STREET 


lémm. Cameras 
Paillard Bolex H16, 1° 1.5 Datimeyer 
speed 3° f 3.5 Cooke, iSmm.f 2.5 
Cooke. Fitted Case fi6S @ © 
Bell Howell 70DA. 1.5 Cooke 3 
{3.5 Oalimeyer, Mayfair Case 
V.G. Condition citv ie @ 
Bell Howell Filmo 141-86 Autoload. 
{1.5 Cooke cop 10 «66 
Kodak !émrn. Model K,{ 1.9, ficced 
Case. Mint condition €72 10 6 
G.LC. 16mm. Camera, 50ft, Loading 
{1.9 (Coated) New €47 @ 6 
Magarine Cine Kodak, {1.9 Cine 
Ekter, Coated, as new £90 6 0 
95mm. Cameras 


9 CRANBOURNE ST., LEI’STER SQ. 
27 OXFORD ST., LONDON, W.! 
117 OXFORD ST., LONDON, W.1 


11? OXPORD STREET 


Cameras and Projectors 

Cime Kodak 620, { 3.5, Case 

a2 10 6 

a7 ie 6 

EAC 
°°e6 

Dekko 8.12.5 Coated. New €45 3 

9.Smm. Pathe H, (2.5. Shop soiled 
Perfect amie 6 

95mm. Dekko, (2.5 and 3° Tele- 
photo, case aiitee 


Eme! Doubdle 6,1 1.9 
12.8 Coated, 
ass 


Admira 8, 





Cine Kodak Special tl 
Latest model with 25mm 
(1.9, tSmem. £25 Ekear 
50mm. (1.6 and tS2mm 


As sew 4.5 Telephoto. All in mint 
424 10 6 condition in special carryin 
Pathe H, Variable Speeds, {2.5 case é $6 
As new 425 12 6 
Webo 9.5mm, 50ft. Magazine Load tomm Magazine, (1.9.7 
{ 1.9, Coated New 443 @ @ case a77 0 66 
8mm. Cameras lémm. Bell Howell Autoload, { 1.9, 
Kodak Model 820,35. As New case 
aaa 17 6 8mm. Meopta 
Ditemar Bem. (1.8. built-in Photo case. New 
Electric Meter, 2 speeds, case Kodascope 8 44, 200w 433 © @ 
aye i? 6 95mm. Pathe Gem Shop 
Simm. Magazine Revere, {2.8 soiled. Perfect 27 10 H 
Coated Lens, Multispeeds. As 9.5mm. lémm 2008 Pius 
New with 3 mags am 10 6 ay} 10 6 


VAUXHALL FILM HIRE 


SOUND 


CLASSIC 1465" MODERN 
SILENT 


FILMS for CHRISTMAS 


Dekko { 1.9 Ross foc. mount, Var Pathe H Camera, (2.5 
Speed, Ex Condition €21 17 6 
Pathe ‘“H Motocamera, (72.5 


New <0 2 (0 








Kodak 





One each only 
Demonstration Models 
95mm. Gem, 900ft. Arms 
a29 17 6 
800%. Arms 
a2 10 6 


‘Atom 6,"" 
Gem, 


lémen 











Projectors 
Kodascope 8-50R, 200 watt Lamp 
722 10 (0 


Pathe 








a ASSOCIATED CINE 
— EQUIPMENTS LTD. 
pe 353 


BEXLEY ROAD, 
ERITH, KENT 


Phone, Telegram : Bexleyheath 302!, Erith 2543 


USED PROJECTOR SELECTION 
l6émm. Zeiss kon, 500w., excellent “ae 60 
lémm. Kodak “EE"’, 500w., a4 new “45 0 
6mm Bell Howell “138” Sound cv 60 
lémm. Victor Sound, 750w £82 10 
lémemn. Kodak “C", case, as new cis ie 
9.5 l6émm. Ditmar “Duo”, as new £62 10 
9.5mm. Pathe Ace, motor, a5 new és 10 
9.5mm. Pathe “"200B"", as new £25 10 





PLENTY of HIRE 


LONDON'S LARGEST and FOREMOST 
SILENT FILM LIBRARY 


Send for full Descriptive Catalogue, price 2 
Day hire rate—2'6 per reel 


SOUND FILMS FOR HIRE 
List sent on application 6d 


SILENT lémm. FILMS 
FOR SALE 





SPOOLS 6d each. 400f., témm 
Clearance lémm. 400%. SPOOLS WITH 
CANS I Il. Geach per 6; 16 each per 
50; 1/4 per 100 POSTAGE EXTRA 
lémen. |,600f. SPOOLS WITH CANS, 12.6 








From our Comprehensive stock. $.A.E. for lists 
Trade Enquiries Invited 
ltmm. SILENT AND SOUND WANTED 
Exchanges arranged—Best prices paid 
MOBILE CINE SERVICE 
Programmes from 3 gns. for Parties in the 
HOME or CLUB 
Piease tel! your friends 





Ace Carrying Cases, i* ply, covered in Lizard 
Skin Cloth, piated fittings. Fitted models for 
Gem", Specto, Dekko, etc., at - 

Fitted casesfor larger machines aie ¢é 





900%. Extension Armsfor all SPECTO's 
Cast alloy, Specto type finish, fitted in 2 
mins..complete with belts, etc. 196 











CAMERAS & LARGE SELECTION OF NEW 
PROJECTORS. ALL CINE ACCESSORIES, Lamps. 
Screens, Splicers, etc. Send 3d. stamp for 16 page 
catalogue 

ENLARGED 9.5mm. SOUND FILM LIBRARY 
3)- per ree! per two days Catalogue 34 





ENQUIRIES RING VICTORIA $743 
M VAUXHALL BA. RD., LONDON, &.W.!. 
Service and Sotssfoction gucranteed 























Seettacs lan 
Ireland . 
pourne, 
each Su 
Camere 5) 
Wanstead 


Dodd, 43 Bar 


members a 
dance at « 
secretary 
the scenar 
beer 

fiirm in 
time of ety 
care firet 


tround Part, A Tip Through Connemara, 
iclbourne to Brisbane—a record of a car 
we of thas society's activities are broadcast 
orming through the courtesy of York 
furing this firm's weekly radio sesson. 
mw ‘Weodford c. (Hon. Sec: W. EB. 
ham Road, Chingford, B.4). Over 100 
guests attended the annual dinner and 
the guest of honour was Leslie Froude, 
LAC. Beware of Love, filmed from 
shed in A.C.W. June 1950, has now 

he Forest F.U’. shot the whole 

of £10 108. It has a running 
ste. Mr. and Mrs. R. Raymond 
amen competition for the best 1008. 


tf 2 ooo 


rod (Hon. See M. Langdale, #1 

| Road, Stockton Heath, ‘arrington, Lancs.). 

Fee were received for the club's annual competi- 

tion. Holiday Afloat (itm. Kodachrome) gained 

first prize, its maker, J. Langdale, being awarded the 

Presentation Cup. Guy (L6mm. monochrome) 

by J. G. Kirkham came second, and third place was 

ned by C. Pilling with his $mm. monochrome film, 

tathleen's Day. This Man is Wanted has been 
{ on n page 1030) 


Films for the Home Show 


od Stewart Gronger play the leading roles in 


and Evelyne’’. (G.8. Film Library) 


i6mm. SOUND FEATURES 
Baker and Hyman 
ij4m. DD, Vincent Sherman 
Richard Todd, Patricia Neal, Film 
the stage play about life in an army 
Tra 
106m. D, Peter Ustinov Peter 
ifrey Tearle, Robin Bailey Angelo 
lier who dislikes war intensely and 
iitary career in running away 
rable photography of the Italian 
(j00d direction 
LD, Ken Annakin. Michael Denison 
Kathleen Harrison. Competent 
n the Coastal Command in 1940 
ude 85m. DL, Roy Kellino. Patrick 
sbeth Sellars. Unusual melodrama 
is Sound Film Equipments 
«. 9m. D. Alfred Werker. Louis 
Leslie, Richard Baschart. Fantasy 
mung Broadway actress who kills her 
w Years Eve Her wish that she 
© past vear is granted but, despite 
t hee the same emiing 
Orr D, Legh Jason. Franchot 
Richards, Tom Conway Dornestic 
ex-G).1., suffering from amnesia, plans 
mes's daughter—-until another woman 
he scene with the two daughters of his 
riage 
65m. Nan Grey, Donald Woods 
adapted from the Crime Club novel 
¢ appearance of the black doll portends 


Heart 


f hm m 


nett 


tures 


| 


A selection of new and recent additions to the 

film libraries. Abbreviations used : M. min- 

ute ; 0. director ; number in brockets thus 

(2), indicates the number of reels ; P. indicates 
film is for sale outright 


A Handful of Rice. 70m. A peasant boy 
and his wife struggle to make a living in 
the Siam jungle 


G.B. Film Library 
The Winslow Bey. 117m. WD, Anthony 
Asquith Robert Donat, Margaret 
Lewhton, Sir Cedric Hardwicke, Basil 
Radford, Kathleen Harrwon, Francis L. 
Sullivan. Based on an actual occurrence, 
this film traces the misfortunes which 
befall a middle-class farmly which enters 
into more and more expensive litigation 
to prove that the youngest son is inno- 
cent of the petty crime for which he was 
expelled from Osborne. Excellent per- 
formances by a good cast 
Adam and Feelyne,. 89m. D, Harold 
French. Stewart Granger, Jean Sum- 
mons, Helen Cherry. A professional 
gambler falls in love with his beautiful 
young ward who believes .him to be her father. 
Clever portrayal by Jean Simmons, 

The Chiltern Hundreds. %0m. D, John Paddy Car- 
stairs. Cecil Parker, A. E Matthews, David Tom.- 
linson, Lana Morris. Entertaining comedy. A 
viscount stands for Parliarment as a Socialist-~but 
his butler gets the seat as a Tory. 

Abbott and Costello meet the Ghosts. 79m. D, Charles 
T. Barton. Bud Abbott, Lou Costello, Lon Chaney, 
Bela Lugosi. Abbott and Costello, as railway 
porters, become involved with Dracula, Franken- 
stein’s Monster and the Wolf Man. 

An Ideal Husband. 96m. Paulette Goddard, Michael 
Wilding, Diana Wynyard. Film of the Oscar Wilde 

lay. Mrs. Cheveley threatens to ruin Sir Robert 
“hiltern but has not reckoned with the intervention 
of the charming Lord Goring 
Ron Harris 

Down to the Sea in Ships, 12im. D, Henry Hathaway 
Richard Widmark, Lionel Barrymore, Dean Stock - 
well. Dramatic tale of an old sea captain's last trip 
the emotional battles aboard and the hazards of 
whaling Good photography and some really 
spectacular scenes. . 

Holiday Inn. 101m. D, Mark Sandrich. Bing Crosby, 
Fred Astaire, Marjorie Reynolds. Lavish musical 
with the theme of show business providing an 
excellent background for the talents of the stars 
Music by Irving Berlin 

My Favourite Brunctie. 88m. D. Elliott Nugent. 
Bob Hope, Dorothy Lamour, Peter Lorre, Lon 
Chaney. Neat gags and thrills with Bob Hope's 
own particular brand of humour in this extrava- 
ganza about a baby photographer turned detective. 

Wings of the Morning. (Technicolor). 86m. Anna- 
bella, Henry Fonda, John McCormack. Gay 
romantic comedy-drama with Irish horse-racing 
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Lome - ny Derby Day on the Epsom Downs — 
an exciting climax. 
ven im, 107m. Tyrone Power, Orson Welles, 
silat tee and enna 
battie-scenes. 
Met 
Mina, sin tre ante Gree Guo, 
Melvyn with Gar Ina Claire, Bela Lugosi. Gay 
film. 
104m. Fred Zinnemann. 


‘ift, Aline jase Fang Human story of 
s homeless displaced children. 


Big Jock. 85m. D, Richard Thorpe. Wallace Beery, 

arjorie Main, Richard Conte. Entertaining out- 
door melodrama of the 1900" s. . 

a ng doctor 

ag sbout to be lynched for his his cdveaned Tadied 


Mont- 


Complete programme with Makers of Wine, 20m., 

and What D'ya Kaow ? %n. 

— to Lassie. 76m. D, Richard Thorpe. Ed- 
mi Gwenn, Donald Cnsp, Geraldine Brooks 
Canine drama about “Greyfnars Bobby”, the only 
dog to be given the freedom of Edinburgh. 

With Betwixt and Between, 18m.; How Come? 
10m., and The Bodyguard, tm. 

The Red Danube. 119m. D, George Sidney. Walter 
Pidgeon, Ethel Barrymore, Peter Lawford, Angela 
La y. Adapted from the novel by Bruce 
Marshall. Set in Vienna this is the tale of Russian 
citizens forcibly deported to their home-land. 
With Puss N’Toots, 8m. 

Adam's Rib. 101m. D, George Cuber. Spencer 
Katharine Hepburn, Jody F Holliday. rel} re 
wife are lawyers and act as prosecutor and defender 
respectively in an atten murder case. Amusing 
comedy on the “war of the sexes” theme. 

With What | Want Next, &m., and Mouse in 


Manhattan, 8m 

Tension. Yim. D, John Berry. Richard Basechart, 
Audrey Totter, Cyd Charisse. An bh ape ged 
hurndrum chemist i on © oe —— murder of his 
wife's lover. He plan but when his 





Historical drama sbout the Italy | 
plunder. Spectacular 


unusual skill as «| 





rival is killed is caught up be ae web of his own | 


weaving. 
With "Pollon the Arrow, 10m., and Yutland, 15m. 


9.5mm. SOUND FEATURES 


Pat 
Tom Brown's Schoolboys, (6). 
Jimmy Lydon, Freddie Bart 
of the classic novel. 


lémm. SOUND SHORTS 


Ron Harris 
Mitchell Ayres and his Orchestra. Musica! 
In the Wilds. “Speaking of Animals” series 
Swimecapades. Grantland-Rice Sportlight 
Rome Pigrimage. (2). 20th Century Fox short. 


Metro-Goldwyn- Mayer 
Adventuring Pups (8); Kitty ( eae. eS 10); How 
Animals Move (10); How Animals Defend Them- 
selves (10); How to Raive « Baby (9); How to 
Read (9); The Pearlers (16) : Clty of Children (0) 
Water Trix (9); The M tdmaght nack (Colour) (9) 


Midland Film Library 
Marshal of Santa Fe. ©). Tex Ritter, Bob Steele ; 
Hollywood Run-a-Round. (2). Monty Collins ; 
Loose Relations. (2). Andy Cl i Boy Oh Boy! 
(2). Andy Clyde; Wreckety Wrecks. (2). Taxi 
Boys; The Rummy. (2). Taxi Boys. 


Wigmore Films 
The Vatican. Yam. D, Hans Nieter 
Technicolor documentary depicting life in - 
Vatican City. Memo photography of 
interiors. Impressive film with skilful Techeiceler 
t 
(Continued on next pege) 


Sir Cedric Hardwicke, | 
holomew. Film version | 


Dignified | 


CINE 
DATA 
BOOK 


Compiled by 


. 4. BOMBACK 
BSc, ARLC.. ARPS, 
BKS 


Here is an essential pocket-book, full of practical date 


| for use in the studio, on location and in the laboratory. 
ht pa des: 


to provide immediate amiwers to depth of 

. angles of view for all types of lenses, 
ae times and the and one other queries 
that can arise in cinematography. Sections are included | 
on cine-<cameras, filters, lighting, colour processes, ~ 
exposure control, laboratory work, stereo cine — 
— , sound recording, processing and develop-~ — 
ing, duplicating and projectors. The book prowides « : 
sound basis for all types of calculation é 


Neorly 300 poges 21- Well illustroted 


(Postage 6d.) 


THE FOUNTAIN PRESS. 


(Dept. ACW), 46/7 Chancery Lane, London, W.C.2. $ 





THE NEW 
“HI-LITE” SCREEN 


The “* Hi-Lite "’ screen has an entirely 
new type of material with a pure white 
surface giving high quality pictures. 
The surface enhances both Black and 
White (giving excellent half tones) and 
Colour films feiving true colour render- 
ing). The ** Hi-Lite "’ screen is equaily 
brilliant from all viewing angles as it 
is completely non-directional. The 
surface will not fade and it can be 
washed easily with soap and water if it 
ets soiled to restore to the original 
rilliance. 
Erection of the screen is easy and simple 
and will hang from a picture rail or will 
stand on the rubber non-scratch feet. 
Type of screen: Roller, Batten and 
Side Stretchers 
No. |. 36° x 27° .. w/- 
No.2. 40° x 30" .. 2/6 
No. 3. 46” x 35”... .. 4 
Obtainable from your usual dealer or— 
CINEPHOTO EQUIPMENT LTD. 
172 Chapel Street, 
Salford, Manchester. 
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195! 16mm. SOUND 
FILM CATALOGUE 


tteonm) ready thw month 
Price | Price i -. 


Smashir . 
THE 


feature films now listed including 
FAMILY ROBINSON STAGE 
COACH M BROWN'S SCHOOLDAYS ; 
MOVIE DARK JOURNEY ; THE GIRL 
Vv 4 NT QUITE DINNER AT THE 
RITZ PE DANGEROUS THE GLASS 
MOUNT THINGS HAPPEN AT NIGHT ; 
BUFFAL RIDES AGAIN and many others 
LAURE ARDY features and short Black 
and VW olovred Cartoons 


trations tell you all you with to 

VIE-PAKS There is special 

dealing the one-reel 
vit series All these are available 
New and used copies always 
allowance for MOVIE- 
exchange 8mm. or Sound 


Synog 

know at mM 
ten-page with 
for t 

avaitat | tog 
PAK 


or 


your 
iémm 


8me , ATALOGUE 195! Edition available 
' also includes the MOVIE-PAK 

her with OVER TWO HUNDRED 

THER TITLES including full length 

fies «and «black white and 

Send | - and temporary list 

rn and complete catalogue 
press 


lérmom. SILENT FILM LIBRARY 
catalogue ~ available at I -. includes list of 

MOVIE-PAK available to time of going to 
press MOVIE-PAK released by 
G.B. iss or hire Full 
deta gue 


9.5mm. SOUND and SILENT FILM CATA- 
LOGUE , el -postfree. New releases are 
being a rapid $0 it ts impossible to have 
this ca p-to-date, but all listed in 
A thly are available for hire The 

y will be posted free each month 

All films available for hi sale 

Recent releases include TOM 

HOOLDAYS SWISS FAMILY 

THE NEW ADVENTURES OF 

Also SKY PIRATES @ 5 0; 

PANAMA, 6-ree!l drama C419 ; FIRST 

ee! comedy €7 126; SOMETHING 

medy €7 100 ; GANGS INCOR- 

reel drama €18 196; DEVIL BAT 

£19 12 0; BELOW RIO, 2-reel 

so MEN AGAINST THE SEA, 2-ree! 

VHAT PRICE TAXI, 2-reel comedy 

these are new 9.5mm. sound films 

vailable shortly at C2 2 0 per ree! 

Sot ims taken part exchange 


and 
cotoure ‘ 
we be Dy ret 


imme i the 


Sth Edition 


sale and exchange 


films 


room left to 
sale, but you 


There's not much 
ors available for 
know that we can supply any 
d or silent projector We also 
used proyectors—8mm 

wm —and will forward a list of 

Our SERVICE DEPARTMENT 

remind you that we can undertake 

ake of projector Urgent repairs 
vernight if necessary 


KIRKHAM FILM SERVICE LTD. 


111-117, Winwick Rd., Warrington, Lancs. 


245 Grems 


EQUIPMENT 
proda eady 


have i stock of 


nesound 


9.5mm. SOUND SHORTS 


Pathescope 
Semething Simple. (2). Charley 
brush with the law 
Shy Pirates. (1). George Pal Puppetoon 
Killers af the Insect World. (1). Documentary 


9.5mm. SILENT SHORTS 
Pathescope 
The New Adventures of Tarzan. Bruce Bennett 
Thwarted Thiewes North Ws Fusstice Hioth tft 
westerns 


Chase im another 


Filmona Cine-Packs 
he following filers are nm the first 
Cine-Pack release ache ‘ h hin 
sound and has a runnir ' f 100 
Trinkiing Fingers c? ve K 
with the Jjuverme Piano Ensembik Fiddlers All 
Mantovar wing Tease. The 
Brothers, Nat. Co veivn Dall; 1 
Corebey's Hatiday Art ndecided Biwes 
Phe ‘Three ‘Tucker Sit Night Square 
Dance Jum Hoyd and West; The 
Talented Tramps I h |.arr 
the Sons of Texas atain Rhivihm ty 
Sim and his Tes ; 1 deacde 
Harmony Dewe t nd tus Te 
musicals 
The Game of Ja Alat. Wistor 
ball warre Friends of 
White Sals on the Neve 
i Thomas Twchat 
tiiree wornen 


Mark Harnbourg 


Campol, 
Milis 


stanci 


Ranch 
xans i 
d's tasteat 

feature ; 
with 
how 


COM Poser ; 


wor 
umal 
Yachting 
rwell Sfors oft 
influence : f the 
Demons of the Deep ' ‘ photography 
on tw | Aing ’ ete Ihe life 
of the sea-lion Kuller f the Ir t World Photo 
rmucrography of dead! nmsects 
linker Tailor leddy-Bear ! n Chopp, 


Puppet carte 


ocean be 
interest shorts 


Outing 


NEWS FROM THE SOCIETIES 


(Continued from page 1028) 


ompleted and will have its firs owing at 
the Annual New Year Social on jan. 181) 
West London F.U. (Hon. S- I 
77a Adelaide Grove, W.12 I. « yleman 
Honner, producers Other World 
planetary f unpleted 
required r the table-top w 


Shave 


and 


was used have 
selecting 
the 


comedy of 


mit are U5) 
Hi Anst 


hard at wor m the 


whale 
team are 
ac hoot ~life New met . re welcome 
Wimbledon C.c. (i Miss Dorothy M 
Sheppard, 35 Denmark Avenu Wimbledon, S.W.19) 
There Was an O it) were 
screened at the of the 
Pians are be r the next production, 
filming for which is expected to f ) carly this year 
Wisbech & District F.S. | é G. & 
L cher 19 Wellington ler eof Cambs.) 
Membership has now : of Bertram 
Mille’s Circus, madein I‘ He first 
! programme of mem. ‘ productions 
i Cevion is t forthcoming 


rrncaen ad ( anmezeri 


first see cate 


scasen rg imac 


reached 
iin the 


» ng 
: adocumentar 
Woolwich & R. Johnson, 
1O0ft. of him 
ve been The First 
wrce Hundred t tal os ing planned at 


which the film will be screen with a number of 


altywow 
District C.C 
W) Eltham Road, Lee, , . 
ahot for the « “ m, 


sound films 

Wulfrun A.C.C. (Hon. Se ord, 32 Rupert 
Wolverhampton) of the Movies, 

a talk by Peter Bower lantern shdes 
and a film, opened th: f ‘ ; meetings 
At a later meeting R. Moore talked on “the analysis of 
Members of the e-on-Trent A.C.S 
reened some of their 


Street 


veekly 


a fien 


wisited the club recently ar 





films to an enthusiastic audience 
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THRILLING NEWS 


For Movie Makers wherever you may be, our advert this 
month is of great interest and importance TO YOU. 


OUR NEW CITY SALES DEPT. 


WILL SHORTLY BE OPENING IN THE HEART OF THE CITY OF BIRMINGHAM 
OFFERING SERVICES AND FACILITIES HITHERTO DENIED AMATEUR CINE 
ENTHUSIASTS including .. . 


CLIENTS’ CORNER 

LUXURIOUS DEMONSTRATION THEATRE 
PERSONAL CUTTING ROOMS 
INDIVIDUAL SALES COUNTERS 


BIRMINGHAM COMMERCIAL FILMS LTD 
CAMERA HOUSE, 8, LOZELLS ROAD, BIRMINGHAM, 19 


—- PHONE NOR 3090 — 
PS. LS. of Warley, writes:— “DELIGHTED WITH ‘FILM-CAMEO' No. | 
PLEASE SEND IMMEDIATELY * FILM-CAMEOS * Nos. 2 and 3."’ 
Have you enquired about our “ FILM-CAMEOS"”? ... 








oun. PROJECTION 


» 9.5orl6émm 


by a simple 
interchange 


NO TOOL REQUIRED 





Have your 


SPECTO 


converted to the 


Dual pattern. Standard Model 


DUAL PROJECTOR 
PRICES 


Educational Model ALSO NOW AVAILABLE Educational... 456 00 


SPEGTO LTD. Vale Rd Windsor 























® Wonderful Value! 


—mostly ‘AS NEW’ 


APPARATUS 





v.imm. PROJECTORS 

Pathe ‘Ace’ lacest (5-10 model, as new 44 10 
Pathe ‘Ace’ latest £10-10 model, 

shightly used “a 6 
Pathe ‘HH’ good inexpensive model, 

very bright light éi7 te 
Triptico weused model, 200w. light, 

insted (18-18 éi2 12 
Pathe ‘Lux' s superior model cost £30 (16 
Pathe ‘2008’ 200w. light ree! 
Pathe ‘Gem’ lace model, slightly used (27 
Specte latest AC/DC model, as new 

DVAL PROJECTORS 

Pathe "2008 Pius’, 200w. 
Ditmar ‘Duo’ 6 & 9.5mm., 500~ 
Ditmar ‘Duc’ 9.5 & |émm., 500~ 
8mm. PROJECTORS 

rmwltum on pervo’ truly 

Gescribes this amazing projector, 

liet €2 As new 
Kodak 8 45 iavest type, slightly used, 


feet £33 
CINE CAMERAS 
8mm. Revere, } lens turret, exception- 
ally fee super camera, has every- 
thing. Worth £100 
Smm. Emel { 2.5, nearly new 


«4S 


Atom 200~ 


= 


lémm. TALKIES 
Bell-Howell “60!” 60 
B.T.H. 301, late type 500 /750w.., 
new condition “(9 | a 


lémm. SILENT PROJECTORS 
Kodak Mode! ‘B’, self-chreading 250w. 
model, exceptional bargain 29 @e@ 


95mm. FILM BARGAINS 
| SPECIAL OFFER 
| Peary. aow, 2, 3 & 4 reelers. 
fnverest, Comedy. At almost 
2 reelers, list £5 : ate 
3 reelers, list £7-10 
| 4reelers, list £10 


Dramas, 
half-price. 
aoe. 
£4 


ae 
am 08 


i lémm. SOUND FILMS 
| Musical Shorts, ‘ few good new mepecies | 
| copies, usually £2 ite 
lérmm. SILENT FILMS ' 
100ft. Comedies & interest. New a4; s 0 


SPECIAL OFFER 
Scophony-Baird Recorder with projector coupling. 
Also moter for separate saint cost a coenen 
£80. Asnew ; ‘ () 


69,STREATHAM HILL, LONDON 


at nS 


TULSE HILL 6786 











SALANSON LTD. 


Best in the West 
CINE PROJECTORS IN STOCK 


Howell ‘601°, 750 wart 


G.B. Bell 
‘ with transformer 


coms 


an ie 


Ampro Baylies" lémm. Sound Projec- 
tor 


Specto 9 
Specto 
Specto 
Spectc ( 


wert 


100 wate 
100 wate 
200 watt 


9.5mm. and témm., 


95mm. and témm. 


250 watt 

500 watt co? 16 

S00 wart se 60 6 
ary Catalogue, price 6d., postage Id. 
s for 9.Seem. Silent 1/3, Sound 5/6 ; 


and White, Sound 10.4; lémm. 
Sound 2 10 6. 


Specto 
Ed : 


Dekko * 
Dekko 
Latest Lit 


c48 10 


King T 


lémm. 8 
Techn 


17,18, 19 CASTLE MILL ST., BRISTOL I. 


Tel.: 26185 








BOURNE FILMS 


Bourne House 


Winterbourne Glos. 


BARGAINS IN USED FILMS 


4 — —— — 


| Symphonies in Stone (Westminster Abbey) 
and London Past and Present—800 ft. of out- 
standing interest to all . & ees 


Charlie Chaplin in “The Cure’’—A silent film 
| which will make you rock with tnughews. This 
| is a2-reeler and is offered at ams 86 


Ny acneal fl ‘—with Harry Parry and 
his Band 2 06 





We also have available new copies of ‘Bikini 
Bathing Beauties’’. This 100 fc. silent film, taken in 
Southern France, will make you open your eyes 
and is available at aie 


Are you on our mailing list ? if not, drop us a line 
for our lotest list of new and used films which will 
be sent to you free. 
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STRONG BLACK 
FIBRE CARRYING 


CASES 


Complete with 
Handle, Lock, 
Key & Tray for 
Specto, Pathe H, 
200B, Kodascope 
POST. FREE 


THE NORWICH CINE 


SERVICE LIMITED 
177 Drayton Road, Norwich 


Telephone : 26939 








MID-CHES— 
Film 
Library si 


Send 6d. fir Bic! 8mm., 9.5mm. and 
16mm. Silent Catalogue. 


1 /- for Sound Catalogue. 





for SOUND and 
SILENT FILMS 


40 HIGH STREET, NORTHWICH, CHES. 


Grams and Phone: Northwich 2506 j 


SITUATIONS VACANT | 
Cine-Assistant, sound and silent sub-standard. 








20-25, must have knowledge of equipment, projectors, 
cameras, amplifiers, etc., driver. Good prospects for 
keen applicant for London branch. Write John King, 
Film House, East St., Brighton. 
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16MM. SOUND 
FEATURES AT 
BARGAIN RATES 


TWENTY NEW RELEASES 
NO EXTRA WEEKEND HIRE 





BOOK RIGHT NOW ON :— 
JAMAICA INN 
DINNER AT THE RITZ 
NIGHT RIDE 
MOON OVER MONTANA 
HYDE PARK CORNER 





AND SCORES MORE FEATURES 

AND SHORTS IN OUR NEW 33 

PAGE COLOURED CATALOGUE AND 
SUPPLEMENT (6d.) BY RETURN 





F. H. Co. 


66 STREATHAM HILL, LONDON, $.W.2 
Telephone : TULse Hill 3584 











--EOUIDMENTS ITD | 
SPLOIALISTS ww BHOPO GRAPHY ane APPARATUS % 


Queen Street 





Coimore Row Dale End 


THE NEW AMPRO 


‘STYLIST’ 


lémm. Sound Projector is here 


@ ALL IN ONE CASE, WEIGHING 32ib. 
@ 750 or 1,000 WATT LAMP. 

@ SOUND OR SILENT SPEED. 

@ VERY QUIET IN OPERATION. 

@ 2,000 FT. SPOOL ARMS. 


PRICE... .. £157 160 6 
Mains transformer . 41010 6 


This is a Projector with a great 
future 


Demonstrations at our branches or 
anywhere in U.K. Send for fully detailed 
literature 

















| BE SURE OF PERFECT PROJECTION 


with the new 


BELL & HOWELL-GAUMONT 601 COMPACT. £210 


Ba} 601 with 12° speaker 237/100 
én B. & H.G. 2 silent 
£100 10.0 


ansformer 


& H.-G. 606 400 watt 


@ & 


e Sound Cine Speciolists 


Beil & surnemt Seles & Service 


MIDLAND CAMERA CO. LTD. 
106 GRANBY STREET 
LEICESTER 


agents 

















a 


pp el 


a 


lomm BURHILL SHORTS Sovm 


’ biects for your owr 


‘Down Southampton Water,’ “ South 
African Wonderland,"’ ‘Royal Palaces,"’ 
“Motor racing in the Swiss Alps,"" “ Round 
the Cinder Track," “ Chessington Zoo,” 
“ Bikini Bathing Beauties,’ * Ski Thrilis,”* 
“ Model “ English Lake District,’ 
“Isle of “Venice,”" “ Zurich,"’ 
plus many others 
Ask Y rest deoler for full details of these and 
INE -REEL filrns sound and silent, 


ee. each) 


CO te 


Trains,”’ 
Wight,"’ 
Geneva,”’ 


or write ¢ 

WALTON FILMS Trade Supplied 

Longmynd, Burwood Pk., Walton-on-Thames 
Immediate Delivery 


Oe AAAS A APA 


ee ee 





New Rental Discounts 


Ali orders for Film Hire (16mm. Sound) 
n y discount, as follows 
£$ =: § £10. 10%, ais 
£25 and over == 25% 
BLOCK BOOKINGS 





18% 
(Max.) 


e Bulk Payment or Deposit 
PAY AS YOU GO “GE 
atalogue (Multicolour and 
Loose Leaf) 2/6 


CROOKES CINE - SOUND SERVICES 


Bookings Si North Marine Rd. 


e Dept 10 & t! Queen's Terrace 
SCARBOROUGH, YORKSHIRE Phone: 3189 (2 lines 











CONNOISSEURS lémm 
we ode G., 750 watt, i4 immaculate 
cal to brand new Complete 
mer, 2in. and 4in. projection lenses 
i ficced case. This outfit cost over 
i today is worth double 


£65 939 ar 
arriage Paid <0 6 


Our Price, 


} BREEZE PILL 
eee , 
armT@ce 1129 





Scott of Edinburgh 


HOME CINE SPECIALISTS 


Specto, ali models, from 43% 0 6 

Dekko, i6émm., 500 watt <4 0 0 

Dekko, Bmm., 500 wart iw 10 0 
EASY TERMS ARRANGED ALi MODELS 


ACE Sound Units Pathescope Films and 
Accessories Your requirements, Our Business 
Call — Write — Centra! 3920 


Robert Scott 


7A DUNDAS STREET 
EDINBURGH unl 
@ «10 FOR YOUR @ 9 s 

camera, or more (8, 9), 16) in exchange 6mm. 
American Universal Simplex Pockette Magazine camera, 
with finest definition Ross Xpress { !.9, in interchange 
focusing screw mount, unique delayed-action for self- 
inclusion—for any pre-set footage up to ISft. {i.e., 
1S secs. delayed and then runs any desired pre-set 
footage from Ift. to | 5ft., with automatic stop). Direct 
and waist finders. Takes SOft. Kodak Magazines. “* A 
fine U.S.A. camera that slips in the pocket for every-day 
use." So Light. So Slim. So Compact. “* Change to 
lémm. NOW.” instructions and 3 Magazines included 
Write Now 45 60 0 
1,600ft. spools, 16mm. (adapt 94) One given FREE 
with one bought. 2 for is @ 
Talkie conversion motors, “’ essential "’ ao9?e 
Kodak Special Camera, {/1.9, instructions. 
lémm. De Vry Talkie, 750w., 1,4600fc. <75 0 @ 
Lovely chrome motors, for auto (house) curtain open- 
close, screen behind. “ Fit Now ”’ ... a 17 6 
New Apparatus. Fairest Exchanges. Write : 
EDWIN GORSE, 86 Accrington Rd., Blackburn 


Morhams (Ciné Specialists) Lid 


Visual Aid 
Consultants 
Service Agents. 
QBe!'-Howeli-Gaumont 
Film Library 


‘Phone 





609 Arc Models and al! 
best makes. 
Wire and Tape Sound 
Recordings. 
Screen Accessories 


THAMPT 
ea? , 





A CLASSIFIED SECTION DEVOTED TO READERS’ OWN ANNOUNCEMENTS 


For buying. selling and exchanging every kind of cine equipment and accessory 
replies c/o Amateur Cine World, 24, Store Street, London, W.C 


Box Number |/- extra. Address Box No 


Rate 74. per word (minimum 7/- 


All advertisements for the March isewe must be received by 30th jonwery. 


FOR SALE 


Films & Film Libraries 
lémm. Movie-Paks (silent) for sale and hire 
S.A.E. for lists Box 646 
Tal-y-Liyn Railway An interesting film of this 
unique and fascinating Weish narrow gauge railway 
lomm. silent, 250 ft., £3.6.9, spooled and waxed 
R.G. Film Services, Delaford House, Thorney Lane, 
Iver, Bucks 
9.5mm. Silent Sound Colour. Films hought, eold 
and exchanged. Good prices given, Star Film Trading 
Co ; 174 Holders Hil! Road, N.W.7 *hone Fin 
4468. 
iémm. and §mm. Sound and Silent films for sale, 
feature films for outright sale lémwn. Silent filmes 
for hure. 2id. stamp to L. Gelbier, 1 Stamford 
Mansions, Oldhill Street, Clapton Common, N.16 
9.5mm. Film Exchange. 1/- per reel. Shannons, 
48 St. Philip's Avenue, Liverpool 21 
4mm. Silent Films for sale—Comedies, Drama, 
Iravel S.A Ivey, 2 Dryburgh Road, Putnes 
S.W.15 
Unique Offer——24 Super reels (9.5) for sale 
condition ; mostly as new Pities include 
ville”, “Caligari”’, etc., £40 the lot. Box 649. 
35mm. Sound Silent Films, projectors, spools, etc 
Send for list. E. Garrett, “Linc-Holme”’, Burstwick 
Nr. Hull 


Splendid 
Vaude 


Cameras & Lenses 


l6mm. {1.9 Magazine Kodak Cine Camera, in excell- 
ent condition £82, with case. Kodachrome magazine 
films available to purchaser Bax 645 

For Sale. Bell & Howell Filmo Automaster Cine 
Camera in good condition, offers over {178 Write 
Box No. 7638 c'o Whites Ltd., 72 Fleet Street, E.C.4 
For Sale. &mm. Bell & Howell Cine Camera and 
three Cooke lenses, § inch f'1.4, f unch £/1.5, 1.5 inch 
£3.5 Condition practically new Price £100 
‘Phone: LAN 5109 after 8 p.m 

§mm. Eumig f 2.5. Driven by internal battery and 
motor. Very good condition. £15. Brady, 1 Duchess 
Street, London, W.! 

Smm. Nizo Camera, £ 1.5 Mever 
Scophony Cine Soundmaster Recorder, £39. Box 648 
Smm. Bell & Howell, Filmo Sportster American 
double run, {/2.8 lens, indistinguishable from new, hide 
leather case. £44.10. Hox 647 
lémm. Kodak Mode! K 
Perfect condition, original leather carrying case, 
including 4}in. {4.5 Telephoto. Best offer over £65. 
Also l6omm. Kodas ope I KE. Ovwerhauled Kodak 1949 
Built-in transformer & carrying case "30 or best 
offer. Clarke, 35 Wellington Square, Chelsea, 5.W3 
SLOane 5051 
Bolex H 9. 5mm 
triped ; Smethurst-Avo meter ; 
New. Offers Box 655 

Bolex H.S and case. Wollensak 1.9 lens 
condition. Offers Hox 654 
Nearly New Miller Srmm 
1.9 lens. £30 or offer. Box 653 


Plasmat, £23 


{1.9 two apeed camera 


rewind ; case 
Dither ; 


— . 
i lenses 5 speeds ; 


Textbook ; 
Mint 


cine-camera and case, 


Projectors 
Kodascope 45 fmm. iw 
offer Phone Uplands 8347 
Bell & Howell-Gaumont 
Projector, beaded compact, stand and all 
other equipment Cost £300, will accept £225 
Box 644 
9.5 Pathe Gem, plus long 
beaded screen, four 4 ft. reels, all as new, also 
Ensign Splicer, spare lamps, belts, films, etc., £45 
4 Sancroft Avenue, Canterbury, Kent 


£25 of 


Model 601 Sound 


alrnost new 


screen, 


focus lens, self-recta 


lémm. Gebescope Sound and Silent Film Projector 
Model L516, 200/250v Complete and in excellent 
condition with spere lamp, valves and phote-cell ; 
& ft. x 6 ft. Silwer screen. Offers to Box 64) 
Amateur has for diwposal GB. 1.516 just overhauled 
and fitted new walwes, £100. Also Cineoraft Standard 
Titler, 65/-. Reasonable offers considered. Barnes, 
Bridge St., Belper, Derbyshire 

Cawanted Xmas Present. Brand new and un-ued 
lémm. Specto projector, Educational model with 
R00 veal arms and 250 watt lamp. Cost £51/5/-, 
Will sell for £45 complete. BHM QYVF, London, 
W.C.1 

9.5 Projectors from (4 to {14 
Eleross, 12 Lewpold Rd, N.18 
Ditmar Duo §/i6mm., ditto 9.5) lfmmm., Kodek 8/45 
300 watt fmm. Also Kodak Cameras “B” {/3.5 | 6mm 
and 8/20 £/3.5 Smm., and Dekko cameras (2.6 9. Seumg 
All perfect. S.A.E. for full details and reasonable 
wiees, Box 650 (Wilts, ), 
"athe 2008 Plus, 9.5/l6mm 
Rox 651 
Kodascope 8mm 
condition. {21 
Folkestone 
Pathescope Super Vox. Brand new. Maker's guar< 
antee 85. Adame, 66 Regent St., Cambridge 
Paillard Bolex 916 projector, new condition, Myer 
lens. Ditmar 9.5 cine camera, 1.8 lens. £100 or near 
offer. Biggs, Northwood, 114, evenings 


Buyer collecta, 


and resistance. { 


200 watt. With case. Excellent 


Gardener-Wheeler, 18 Turketel Rd, 


Accessories 
New 58.0.F. Amplifiers, output 6 watt, for use 110 
volts, 50/60 cycles, output transformer matched J 
ohms Provision Sound cell iyput 9) volts, Mike/ 
Pickup, Valve combination; 2 type EF 37, 1 ty 
EL, 37, 1 type 624 Readily convertible Publis 
address work. £7. Wedcas Eng. Co. Lad., Morecambe, 
Spring Belting. Standard tenmon and diameter 
for all Sub-standard Silent and Sound projectors 
Easily cut to required Belt oft. longth, 4/6 
C. Clifford, 69 Portis Green, N.2 
Kodachrome, Type “A” only. 25ft. double-fimm 
26/10; 100ft. Spools 16mm. 60/2. Seott Cine Ser- 
vices, 8 Portland Place, Mottram Rd., Stalybridge, 
Ches 
Extension Arms for 200B projectors, superier, 4/6 
pair. “HH” projector conversions, 8)., 15/6. Berry, 22 
St. Germain’s Rd., Londen, S.E.23 
Soundmaster 5 valve push-pull amplifiers for 
quality reproduction at the right price, 7.4.6. Stamp 
full details. Phillips, 43 Hamilton Rd., Coventry 


Miscellaneous 


American Magazines, | year's post free 

Hiome Movies 31/6 Modern Photography 42 3; 
Popular Photography 28 6. Send for boaklet quoting 
all others from Willen Lad. (Dept. 18}, 101 Fleet 
Street, London, E.¢ 

jomm., enlarged negs. From from. and 9.5m 
originals (B & W only), 6d. per lomrmn. ft Tommn 
news from 8, 9.5, 16 mm BFL. Led... 9 North 
Street, Leatherhead, Surres 

For Cine Processing, Repairs, Spares, Accessories 
Howell's Cine Service, 2} Moliwhite Aye,., Enfield, 
Middx Enfield 5665 ” 

A Service for Amateurs. Sound Dubbing (mag- 
netic to film), commentary recording, Neg Pos. Pro- 
cessing, Printing, Titling, et Aleo, we heve for hire 
Professional Picture.making facilities (Cutting room, 
Viewing theatre, Sound and Camera departments, 
etc) Enquiries to Cine-Video Production Services 
Lad Eyot Noll’, The leland, Hythe End, Wrays 


bury “* 


supply 
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tee ih iii itil 
lémm. SOUND FILMS 
Worthy of Your Best Screentime 


* ' 


sii 


iit 


perfect condition 

f Delivered in good time 

% Fully insured whilst on hire 
*% At reasonable rentals 


COMING FROM THE INDEPENDENT lémm. 
OUND FILM SPECIALISTS 


CLIVE PATMORE FILMS 


3 Valentines Road, ILFORD, Essex 
VALentine (London) 6195 Send 24d. for full lists 
teen 


if Mit 


é 











== 


OFFER THE CHEAPEST EASY TERMS 





f any em of home cine equipment 
s jeposit and only 5% interest on a 
2 the” purchase 
A 2 ce of an 18 months’ purchase +— 
Ses pecto Projector ‘% 0 6 
Less sitol})-in€ $$ 6@¢e 
<3 12 6 
Plus nterest 26986 
472 18 6 
Ma i) nthly payments ai? 
Poy may be made into ony loca! bank 


Ox ¥, send details of your require- 
ne 


A. G 


EGGINTON & SON, LTD. 
63 Washway Road, Sale, Cheshire 
Tel.: Sate 3352 











lémm. Ensign $.S. 1008 Projector, !00w 
Lighting. Very Good Condition cio 
léme Keystone A82 Projector, 750w 
Lighting with Resistance. As New css 
Bimnm. Keystone G8 Projector, |00w Lighting 
with Resistance. Fair Condition cis 
Siemens ble Run eight camera, (2.5 
lens, 4 2 finders. Perfect condition €54 
Miller ° Camera, {3.5 lens, 3 speeds 
Good ron 








Keystone KS Bmm. Camera, § 3.5 lens, 


' condition 20 
V FOR OUR LIST OF CINE SCREENS, 


X-LIBRARY FILMS AND OTHER 
DS AT REDUCED PRICES. 


GRAY’S CAMERA SHOP 
TAUNTON 2986 


3 
speed ai 


SEND N 
BOOK 


Phone 











95 SILENT FILM HIRE 
Friday to Monday S.B. 
, M. 

DR FREE CATALOGUE 

A. C. H. ROBINSON 
Haldane Road, East Ham, 


Fhone: GRA 5429 


1/6 
1/- 


London, E.é. 














Would you like “ * ate in your home shows? 
Send SAE. now. Box 
Repairs to all Cine - ard aga & 


accessories; filens bought and sold Sou 
Labrary, list 3d 1,800 conf cttenowns arms aie hag 
and other projectors. Non-stop 9.5mm. ree 7 
each. P. F. Wilson, Cine Engineer, 17 Roberts 
Road, Walthamstow, London, E.17 LARkswood 


1473 
A Tonic! up films with “Medici” 9.5mm. 
“Censor Certificate”. 


titles. 
Box 642. 

Professional Service Bolex, Cine Kodak Special 
cameras, full studio lighting and !6mm. or 35mm, 
cutting room hire. Paul Barralet Productions, 26 
D’Arblay Street, London, W.1 


“Pep” 
Personal, from 6d. 


WANTED 
Wanted incomplete, faulty, or damaged 1 6mm. Sound 
ector, R. Haynes, 54 Hanson Lane, Halifax. 
anted for cash. A)! projectors, cameras, films and 
apparatus. Good prices paid for apparatus in first-class 


condition. Penrose Cine Ltd., 69 Streatham Hill, 
London. ‘Phone Tulse Hill 6756. 
Film Strip Projector wanted. Parkin, 714 Alum 


Rock Read, Birmingham 8. 
Kodak Model B.B. or K f1.9 Mint or exchange 
with cash Bf/3.5. Box c/521 Strand House, London, 


W.C,2. 
Wanted. 16mm. Cine Kodak Model BB or B, f/1.9 
lens. Please state condition and price to L.B., 23 


Frognal Court, London, N.W.3 

Wanted. iémm., 9.5mm. and 8mm. Silent films. 
Anytype. Top prices given. Details to John Stewart, 
60 Chapel Street, Harmiton 

Wanted. i6mm. cassettes Kodachrome for Kodak 
Cine Camera Johnstone, New Park, Cranleigh. 
Complete Titling Outfit. Viewer Also wide angle 
and Telephoto lenses for B.H. 70DA camera to match 
Cooke Kinic 171.5. Box 652. 


E.G. TURNER 


SCREEN MAKER 






















CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW,€E.1I7 
Tel. LARKSwood 1061/2 








































CENTURION | 
Sound Film Library 


for 
OUTSTANDINGLY GOOD 
PRODUCTIONS AT 
FAIR RENTALS 


“IT’S SCREEN VALUE THAT COUNTS ”’ 
39-40 Dudley Rd., Wolverhampton 








DISTINCTIVE 


HAND-LETTERED 


16um. TITLING 


OF EVERY DESCRIPTION 


lé6mm. CAMERAS FOR HIRE 


J. SCOTT-RUSSELL 


FILM LABORATORIES 
7, Great Castle o., wae Circus, 
London 


ote 








@ Tel-phone » LANghem 4382 Estd. 1912 





Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.). and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his tenses if he has a Brun Matte 
and Effects Box. Bases are obtainable for most 
makes of iémm.. 9.5mm. and 8mm. cameras 
Price €$-0-10, including P.T 


Brun Loop Absorber €3-5-6. Brun “Daylight” 
Screen 46-4-9. Educational Loop Films, un 
Shorts, “Old Engiish Crafts,” ““Wondertul 
Britain” series, all obtainable on monochrome 
or colour stock. Send for tists. Send S$.A.E 


Sole Distribution >-BRUN EDUCATIONAL 
FILMS Led., 15 Prestwich Street, Burnley. 


MORE BARGAINS FROM 


SIMMONDS 


OXFORD ST., HARROGATE. Phone 5433 


9.5mm. sound films $/H, 35/- and @ per reel 
lémm from  - per reel 
CAMERAS 
Pathe “HH” camera, (2.5. New asi 4 
lémem. G.1.C. 1 1.9 <47 6 @ 
lémm. Filme 70D, Turret bd, Jienses 4125 © @ 
PROJECTORS 
G.B8. Model “A"* silent Sound. 1,600" arms, two 
lenses. Beautiful order “ss 0 68 
B.T.H. Silent Sound. 
picture. Recommended 97 
Amopro Premier 20. AS NEW <iss 
témm. Specto, 5/4. Good <6 
9.5 lérmm. Specte dual 
9.5mm. Pathe Gem. As New 
Also a full selection of new apparatus 
Hire purchase Part en all : 


——_ —— 














The Service for the 
9.5mm. connoisseur. 





NINE-FIVE 
Latest feature release 


LIMITED Cedric Hardwicke 


Jimmy Lydon 
_— COTTAGE, Freddie Bartho omew in 
VALE OF HEALTH, | “TOM BROWN'S 
LONDON, N.W.3. 





SCHOOLDAYS” 

















AT LAST! 


Really inexpensive [6mm. Sound Hire 
Complete Programme 
<i oe 
Three clear days 
DEVON CINE SERVICES 
38 Torquay Road, Paignton, Devon 








8mm TITLE 


words 2)-, additional words iid. each 
te inting 6d per title extra. Delivery §-10 days. 
Choice of style 


| Pathe 9.5 or 16 mm. ; 





THE MERSEYSIDE CINE 
CENTRE 


J. ALLEN JONES 


IMSOUTH RD., WATERLOO, LIVERPOOL 
Tel. : Waterloo 123 


FULLY EQUIPPED 
CINE SERVICE 


PROJECTORS — Sound & Silent 
SCREENS — LAMPS — SPLICERS 
—LENSES -—— REPAIRS — LIBRARY 
SPARES—B.T.H. Accredited Agent 
G.B. — AND EVERYTHING CINE 


SCANRITE 


De Luxe Soundhead units for Specto 9.5 or 16 mm. ; 
Pathe H 95.; Ampro iémm. 
All models complete with cell £10) 10, Stamp for 
particulars and illustration. 

High performance Model 8 5.0.7. amplifier. 15. 


Leafiet on —— 
BALCHIN 











MOVIE TITLES "Soto 


LONDON W.C.!. Woodham mae Rees, West Byfleet, Surrey 


1037 














oe 9 Sem. FILMS 
SOUND AND SILENT 
FOR 
HIRE AND EXCHANGE 
LIST FREE) 


THE FILM Lube AND EXCHANGE SERVICE 


« 


(Silent) 

OSE 83, SEYMOUR AVENUE, 

20 MORDEN SURREY 
DERWENT 5542 


. 


SAL 


0. BF , i 
ON Ww 
TEL 


-—CINE TITLING SIMPLIFIED— 


Abbott, (A.C.W. Series) 

Ninth edition. Fully revised. A com- 
plete and authoritative manual on 
titling, rich in practical data and tables. 


3/8 post paid. 
LINK HOUSE PUBLICATIONS LTD., 


14, STORE STREET. LONDON, W.C.i. 


By Harold B 








FILMS FOR CHILDREN 


Excellent 
parties, etc. 
asio 0 
ais 0 
Application 


Michael Dosteres | War 
value for Christmas 


Literature 2n 


s invitec 


ve 


4 


LATHAM PRODUCTIONS 
55 PARSONS STREET, LONDON, N.W4. 











FILM HIRE 
lémm. SOUND 


« 

New Catalogues now 
of films. Send now for 
e 2 - each size, refunded 
Service and satisfaction 
State projector. 

Manchester 

Phone 3154 


9.5mm. SILENT 

Cheap two-day rentals 
ready listing hundreds 
descriptive catalogue, pric 
on your first booking 
guaranteed 

PREMIER PUM SERVICE, 
Road, Westhoughton, Lancs. 











INDEX TO 


LONDON Essex 
Bruce, Chas 


Patmore, Cl 


< 
- 


be 


Glos 
Bo 


salansor 


oe 
wow 2 @ uw 


Ltd 


ooveoso 


nm - 


Hants. 


oowe 
ot cat O 
ouw~ 


Wellstead & 


> 
< 


< 
o—- 


Kent 


OQ< 


Lancs. 
Bru 
Uinepnroto L 
Gorse, £ 
Holdir 
jones, Alien 
Jones, F E 
Kirkham F 


National Film 
* ery 
Rw 
ne Service 


Premier F 
Proffitt 
Ranelagh C 


Leics. 
Jessop 
Midland 
tographic 
Cover Lincs 
Lock 


PROVINCES 
Middx. 
Bird, $5. S$. & 


Laurel Cine Exchange 


Norfolk 


Norwich Cine Service Ltd. 


Moxham, E.T 


Gordon 


ADVERTISERS 


Ww 


ve 


rne Films 


Led 


Son 


Associated Cine Equipments 


n Educational Films 


td 


gs Fidelity Films 


m Service 
Agency 


ce 
ied 


Frank € 
Camera Co. Ltd 


Sons Led 


Northumberland 


Turner's 


Tyne) Led 


Lad., 
ichester, 


P I se | 
i'r Press Lad Woo 


for Sx 


ror 
|. 
Printec 


for 


24 


(Newcastle 


Store 
aire “ny 


Afri 
annmiesion to Canada and Newfoundland 


(Grimsby) Led. 


Notts. 

Boneham & Tu 
Briggs, D 
Cariton C 
Heathcote 


950 rner Led 
1036 


ne Service 


Somerset 
Gray's Camera Shop 
Howe, Cyr Led 


Staffs. 


Centurion Film $ 


Surrey 

Baichin, 

956 Cc 
Pyke 
Walto 


hd 


Cine Exchange 


J 
roydon 
T 

n Fil 


ns 


Sussex 
Bo yd G 
1 ing Fil 
Westminster 

Exchange 


ms 
Photographic 
itd 


Warwickshire 

Birminghar 
Films 

Cine Equip. Led 

Fr j 4 


ost, J., Led 


Commercial 


Worcestershire 
Turner, A. H 


Yorks. 

Baker & Hyman Led. 
Childe, Geo., Led 
Cinesmich 

Crookes Film Library 
Electronic Services Led. 
Savile & Sons 
Sheffield Photo Co. Led 
Simmonds 

Roya! Sutcliffe Cine Equ. Led 


947 
962 


1033 
SCOTLAND 


D 952 
1034 


upon Brown, | 
Seott, R 
Te Museum 9792 
and New Zealand 
(London Agents 
by magazine post 


Londen, W.C.1 
gen ts for Australa 
rews Ager I 


Street, 
(708 


( entral” 





R. G. LEWIS LID 202 nicx HOLBORN, W.C.I 


if it’s CINE and GOOD — it’s at ‘202° CHANCERY 5208 
BRANCHES in STRAND & SHAEWSSURY | 


CONFIDENCE-CREATING CINE CAMERAS 


lémm. Paillard Bolex H.!6. now fitted with new Muiti-focus 
viewfinder for lenses of all focal lengths from {Smm. to 
iSem., fitted with {/1.4 Switar lens £206 8 0 
l6émm. Paillard Bolex H.16 as above, but fitted with f/1.5 
Pizar jens £182 1S 0 
8mm. Paiilard-Bolex 1.8, {/2.8 
Y var mn focusin nount 
4 speeds, zipp case £59 17 
Bell & Howell Sport 
ster, {/2.5 Mytal, 4 speeds 
leather case cs? 9 
8mm. Dekko Model 110, {/2.5 Anastigmat, 
coated, 4 speeds £45 3 
8mm. Dekko Mode! 110, {/1.9 Dalimeyer 
4 speeds £53 0 





hes amarogy 


SCOPHONY-B 


4 ent + 


‘*‘HOME’ RECORDER '‘"* 


ompiletely 


AIRD 


4 ped e a . put, and ait? gh we are able to demonst 
La gers! t treet at May we ggest that you ca ye day to t 
: .d 


hat ve ound ty : , we shall be happy to se yo 


ny Bard Home Recorder is $2 guineas 


PROJECTORS PROUDLY PRESENTED 
arms é39 10 (0 Arne é37 10 © 
Simm. Bell & Howe 0 ‘ @ kk 420 0 0 
400 watt és? 0 rs pect ¥ 3% 0 0 
mm. Meopt 0 ware 30 0 0 ecto Ty O. 
niversa t ‘% 0 0 


432 0 2 
«85 10 0 


£33 i) D 

48s 10 0 

ai ie) f f pe 465 0 0 

Pathe i400 0 0 

ws (68 0 6 ’ ekk 500 watts 448 0 0 

AND THAT LONG-AWAITED NEWCOMER 

The Agfa Movector 8, with Agfa 62 ated | 200 watt lamys dv. with 

: e device ¥ f ‘ ame ew Pree €48 196 
TITLING WITH 
A WAKEFIELD 


WAKEFIELD UNIVERSAL 
TITLER 


£9 17s. 6d. 


URCHASE FACILITIES FOR SPREADING 





AMATEUR CINE WORLD 


On their way— 
RANDOLPH SCOTT: GLENN FORD 


“THE DESPERADOES” 


fon colour 


PAULETTE GODDARD 


WILLIAM BISHOP +- BRODERICK CRAWFORD 
OSCAR HOMOLKA - JOHN IRELAND ir 


“ANNA LUCASTA”" 


FEBRUARY, i951 


4 


4 


Distributed in 


by 
WIGMORE FILMS LTD. 


DEPT. A.C.W., 35 BEAUFORT GARDENS, 
BROMPTON ROAD LONDON, $.W.3 


Telephones - 
KENSINGTON 1600 
KENSINGTON 4300 


JACK CARSON im 
“THE GOOD HUMOUR 
MAN” 


HUMPHREY BOGART 


“IN A LONELY PLACE” 


JOHNNY WEISSMULLER in 
“JUNGLE JIM” 


-and many others 





